. “Theshow 
As We Know 
al IsOver” 
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Party gonna happen at the union hail 
Shakin' to the rhythm ‘til everybody fall 
Pickin! up my woman in my Chevrolet 
Glory hallelujah gonna rock the night away 
-AC/DC 
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Entertainment 


FRIDAY, MARCH 7, 2008 


REVIEWS 


49 MOVIES 
LISA SCHWARZBAUM on capital- 
A Acting: When Method preparation 


results in inspired performances, 
and when it devolves into “schmact- 
ing’”’—an analysis of Spider, Poolhall 
Junkies, and others; also Cradle 2 
the Grave, Le Cercle Rouge, anda 
foreign-film fest. PLUS: Reel World. 


5/ VIDEO & DVD 
DANIEL FIERMAN on The Ring 
and Ringu. PLUS: New to DVD. 


KEN TUCKER on Dr. Phil, PLUS: 
The Shield’s CCH Pounder; On the 
Air: A contestant gripes about Sur- 
vivor: The Amazon; What to Watch. 


70 

DAVID BROWNE grades the per- 
formances at the Grammys. PLUS: 
Hear & Now: What’s next for Norah, 
Britney, John Mayer, and others. 


74 BOOKS 
LISA SCHWARZBAUM on T. Cor- 
aghessan Boyle’s Drop City. PLUS: 


NNINI 


MANICURIST: 


Y HILLS; PANTS: ALVIN VALLEY: (THIS PAGE) STEFANO GIOVA 


39 STRIKING A CHORD Sonic Youth’ S Thurston Moore gets " licks in at a New York City st studio 


NEWS & NOTES 


6 The Sounds of Silence Has the era of the protest song come and gone?...That 
random Foo Wiehtens epcechccrashing guy at the Grammys... Bachelorette winner Ryan’s 78 VIDEOGAME 
poetry...Star Wars cloned...Charlize Theron’s bad-girl makeover... Hot Sheet... Monitor. 


Yale Law School’s new reputation 
as a breeding ground for authors. 


NOAH ROBISCHON on Indiana 
Jones and the Emperor's Tomb. 


14 The Goodbye Girl In an exclusive interview, Sarah Michelle Gellar comes clean about 
, ; : : : ; DEPARTMENTS 
why she’s saying bye-bye to Buffy the Vampire Slayer, speculates about her feature-film future, 


NEIMAN MARCUS, BEVERL 


and reveals her favorite Buffy moments ever. PLUS: What’s next for Angel. BY JEFF JENSEN 12 THE SCOUT Fashions at the 
24 Queen Victor lOUS As Oscar gives her the royal treatment, Queen Latifah reigns Sentai parenini 


supreme over a new comedy with Steve Martin. BY REBECCA ASCHER-WALSH emiliens ; 
4 MAIL Ben Affleck in Daredevil. 
80 THE JOEL STEIN SHOW 
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30 If You’re Good to Harvey, Harvey’s Good to You A revealing Q&A with 
s WG, cet § 

A lesson in coining new slang words 


Miramax cochair Harvey Weinstein, who talks about marketing wizardry (his studio has 40 
Oscar nods this year), money, and who he’s pushing to win (go Marty!). BY JOSH YOUNG 


courtesy of a master, Snoop Dogg. 


N/SOLO ARTISTS: HAIR: JAMAL HAMMADI/ARTISTS BY TIMOTHY PRIANO; MAKEUP: SHARON GAULT/MAC/MAGNET; 


SPA/CELESTINEAGENCY.COM; JACKET: GUCCI AT 


r i+ , ~ Vv y 
38 The Greats—Sonic Youth They've never gone platinum. They’ve never won a 
o N THE COVER 
x Grammy. Yet, by remaining’ me Mess ally true to themselves, these rock iconoclasts have ON THE COVER 
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E yecome alternative music’s definitive group, paving the way for Nirvana and a generation o EWrenraiiment Weexty- by Jarmes White 
a” artists. The latest in EW’s series chronicling pop culture’s modern masters. BY DAVID BROWNE in Los Angeles on Feb. 23 
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ENTERTAINMENT WEEKLY 


— ThanksToJ. Lo, He's A 
Tabloid Sensation, But Can 
The ‘Sexiest Man Alive’ 
Make DAREDEVIL The | 
Next ‘Spider-Man’? | 


Ben There, Done That 


I WAS TOTALLY SICK OF THE 
incessant media attention 
given to Ben Affleck until I 
saw that Daredevilishly 
handsome photo on your cover. 
Keep up the good work! 
BRENDA WILSON 

Dover, N.S. 


IS YOUR STORY ABOUT DARE- 
dewil or Zoolander, Part 2? Ya 
gotta admit that Ben Affleck 
is looking very “Blue Steel” 
on your cover. If I were Ben 
Stiller, ’d sue for appropria- 
tion of his hilariously clichéd 
male-model look. But I will 
say this: Affleck, he’s hot now! 
CLAIRE CONNORS 
CPC2000@aol.com 

New York City 


Toon It Up! 

1 HAD TO LET YOU KNOW HOW 
pleased I was at your choice of 
“Last Exit to Springfield” as 
the best Simpsons episode 
(“The Family Dynamic”). It’s 
been my favorite since it first 
aired. Best...episode.. ever. 
CARY AARON 
caaron@sportrr.com 
shreveport, La, 


A GREAT FEATURE ON A 
great show. But any best-of 
list invites criticism, something 


Mmmmm...beefcake and best-of lists! Hungry for Daredevil’s food, 
readers gobbled up our story on hunky Ben (#694, Feb. 7), but they 
have lost their taste for the J. Lowdown. “We get it! J. Lo and Ben 
are an item,” exclaims Natalie King of Boston. “| don’t need to see so 
much of her name in an article about Ben and his new movie. He can 
hold his own and had been doing so way before she came along.” 
Fans of the equally stalwart Simpsons couldn't get enough of our 
list of the animated sitcom’s 25 best episodes (see below). And 
movie fans longed for a bigger helping of our annual box office 
wrap-up. “| was disappointed that you included only the top 50 and 
the bottom 10 of last year’s films instead of the top 140 or so you've 
done before,” notes Jonathan Tucker of Blackwood, N.J. “I like look- 
ing back at all the movies of a certain year.” As Barbra Streisand 
put it, what’s too painful to remember, we simply choose to forget. 


Simpsons fans are notoriously 
good at. You forgot to include 
“Homer's Barbershop Quartet,” 
arguably the show's finest dig 
at the music industry, and “Lisa 
the Vegetarian,” which show- 
cased all the things that make 
The Simpsons the best—great 
gags, cool celebrity cameos, 
dead-on satire, discussion of 
important cultural issues, and 
wonderfully sweet endings. 
MATT SINGER 
SuperPulse@aol.com 
Morganville, N.S. 


... THE FRANK “GRIMEY” 
Grimes episode (“Homer's 
Enemy’), a perfect mix of the 
ludicrous (Bart owns a factory) 
and self-parody (Frank’s bril- 
liant commentary on Homer's 
obvious flaws). 

RHONDA McCOMB 
mecombs@family-net.net 
Decatur, El. 


..« KRUSTY GETS KANCELLED.” 
How often do we get to see 
Johnny Carson lift a 1987 
Buick Skylark over his head? 
While singing opera?! 

RYAN HOPAK 
pakmanproductions@yaloo.com 
Hollywood 


.. A STREETCAR NAMED 
Marge,” a hilarious takeoff on 


Tennessee Williams’ play that 
turned it into a musical with 
Marge in the lead. 

JOHN M. O’SHEA 
Jmo1959@aol.com 
Poughkeepsie, N.Y. 


... "HOMER VS. THE EIGHTEENTH 
Amendment” (better known 
as the “Beer Baron” episode). 
MELISSA NURGZYNSKI 
Baltimore 


... ‘LISA'S SUBSTITUTE” (I 
still ery seeing Lisa's beloved 
teacher leave on the train as 
Lisa runs along’ the platform). 
JOANNA SPENGER 


joaniejo@excite.com 


Brooklyn 


Putting on Million Airs 
JUST WHEN I WAS AFRAID 
that I was the only person who 
laughed at Melissa M.’s “merce- 
nary’/“missionary” slipup on 
Joe Millionaire, EW comes 
through in Sound Bites (Tele- 
vision). Although, given the 
show's premise and the motives 
of its “contestants,” I’m not 

so sure that Melissa used the 
wrong word to describe herself. 
SARA BENNINGTON 

Arlington, Va. 


CORRECTIONS: Patricia Clark- 
son plays James Cromwell's 


dying wife im The Green Mile 
(“How the Fest Was Won”). The 
DVD Premiere Awards are pre- 
sented by DVD Premieres maga- 
zine (Video & DVD). The Mor- 
vern Callar soundtrack CD is on 
Warp Records (Music). 
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MARGH 
MADNESS 

With just three 
weeks until the 

| Academy Awards, 
it’s time to vote for Nicole Kid- 
man (above), Jack Nicholson, 
or any other star you think de- 
serves a trophy, in our annual 
Oscar Poll. Plus, read Lisa 
Schwarzbaum and Owen Gleib- 
erman’s weekly He Said/She 
Said discussion of the major 
races. And check out Dave 
Karger’s daily Oscar Watch, 
which analyzes the latest 
twists and turns in the most 
competitive categories. All this 
and more at ew.com/oscars. 


MUSICAL CHEERS pia 


Norah Jones deserve her five 
Grammys? What’s Eminem mad 
about now? And will R. Kelly's 
legal troubles affect the credi- 
bility of his new album? Get the 
latest at ew.com/hottopic. 


ENTERTAINMENT WEEKLY welcomes 
feedback from our readers, via 
e-mail at ew_letters@ew.com 
or fax at 212-467-1223. All corre- 
spondence must include your 
name, address, and daytime 
telephone number. Letters may 
be edited for clarity or length. 


Subscription Questions? 
| Call1-800-828-6882 
For reprint orders of 500 


or more, please call 
1-212-529-7545 


or visit our customer 
service website at 


WWW.eW.CoMm Bote 
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KIRK. 
SPOCK. 
FARTH. 


TOGETHER AGAIN. 
ON OVD MARGH ATi. 


SPECIAL FEATURES 


| a THE STAR TREK UNIVERSE - 
SPECIAL FEATURES | Te Veg 4 BRAND-NEW FEATURETTES 
, lew joe Time Travel: The Art of the Possible 
=} ae ae The Language of Whales 
Sean Shayne nn a = “Nr / \ A Vulcan Primer Kirk's Women 
4h coas ae EXCITING PRODUCTION 
LEONARD NIMOY Ny | FEATURETTES 


TEXT COMMENTARY BY ais gt oe ee Future’s Past: A Look Back * On Location 
MICHAEL & DENISE OKUDA, f  « Vee Dailies Deconstruction 
CO-AUTHORS OF ele A Hee al Below-the-Line: Sound Design 
THE STAR TREK ENCYCLOPEDIA {iy on 8 8=6«éE VISUAL EFFECTS FEATURETTES 
ae ; From Outer Space to the Ocean 
The Bird of Prey 


TRIBUTES 
Roddenberry Scraphook 
Featured Artist: Mark Lenard 
ORIGINAL INTERVIEWS 
William Shatner ¢ Leonard Nimoy 


Grecia, COUECTONS EDT DeForest Kelley 
ARCHIVES 


Storyboards * Production Gallery 
THEATRICAL TRAILER 


Own all of the Star Trek™ movie adventures on DVD and VHS. 


yt Hy 
> 
~ + 


www.paramount.com/homeentertainment * 


Date, availability, art and special features are subject to change without notice. A yf W * 
Star Trek™ and related marks are trademarks of Paramount Pictures. All Rights Reserved. . 
TM, ® & Copyright © 2003 by Paramount Pictures. All Rights Reserved. A VIACOM COMPANY 
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JE MAY BE A NATION 

m@ divided, but at least 

we we America is in “agree- 

| @ ance” on something: 

Fred Durst makes for one very 
strange peacenik. 

“Am I the only guy so far 
who's said something about the 
war?” the Limp Bizkit frontman 
asked backstage at the Feb. 23 
Grammy Awards, minutes after 
declaring “this war should go 
away’ from the podium. “I heard 
a lot of people were gonna do it.” 

He heard wrong. Although 
the ceremony opened with the 
somber warning of Simon & 
Garfunkel’s “The Sounds of Si- 
lence” and ended with an all- 
star version of the Clash’s fiery 
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“London Calling,” explicit po- 
litical commentary wasn’t on 
the bill. In fact, as the country 
inches closer to war with Iraq, 
America’s popular musicians 
have largely remained silent; 
it’s a far cry from the ’60s and 
"70s, when such songs as Edwin 
Starr’s “War,” Crosby, Stills, 
Nash & Young’s “Ohio,” and 
Marvin Gaye’s “What’s Going 
On” could tackle pressing issues 
while still scaling the charts. 
“At that time, the music 
mattered,” says Grammy win- 
ner India.Arie, who, during an 
acceptance speech in the non- 
televised portion of the show, 
challenged artists to speak out 
against the war. “My genera- 
tion is outside of that move- 
ment. The further we get from 
a time with that much political 
change, the more we forget.” 
Evidently, today’s high-profile 
acts have a short memory, with 
only a handful—including 
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Sheryl Crow, System of a Down, 
and Bruce Springsteen—going 
on the record with political be- 
liefs. Notes R.E.M.’s Mike Mills, 
a lifelong cause celeb, “The 
apathy level is higher than it 
was 15 or so years ago.” 

But why? “Political music is 
nothing without context,” says 
Brit folkie Billy Bragg, best 
known in the U.S. for recording 
the songs of Woody Guthrie with 
Wilco. Bragg believes current 
events have yet to affect young 
people as they did during the 
Vietnam War: Bob Dylan re- 
leased “Blowin’ in the Wind” in 
1965, but the protest move- 
ment didn’t fully mobilize until 
America’s sons were called up to 
fight in the late ‘60s. “When you 


receive a draft card in the post, | 


you suddenly become quite po- 
litically aware,” Bragg says. And 
that awareness makes a differ- 
ence, says Audioslave guitarist 
Tom Morello: “In the ’70s...Ed- 
win Starr could sing ‘War’ be- 
cause he was constantly inun- 
dated with the ugly face of what 
the war machine was doing.” 
While contemporary protest- 
ers have yet to face such daunt- 
ing Vietnam-era obstacles as at- 
tack dogs, tear gas, and armed 
National Guardsmen, many of 
today’s artists are wary none- 
theless. “It’s harder to say things 
without people being in your 
face these days,” says System 
of a Down's Serj Tankian, who, 
with Morello, cofounded the 


political action group Axis of | 


Justice. System recently attend- 
ed an L.A. peace rally and shot 
footage they may use in a video 
for the antiwar song “Boom!” 
from their recent Steal This Al- 
bum (sample lyric: “Every time 
you drop the bomb/ You kill the 
god your child has borne”). 
Ironically, if MTV decides to 
air the backlash-inviting clip, it 
could share airtime with 3 Doors 
Down’s “When I’m Gone”—an 
unabashed bit of flag-waving 
that has attracted critics to the 


MAKE MUSIC, NOT WAR Baez in 1975; with 
Martin Sheen at a January 2003 protest 


band’s website, according to gui- | 


tarist Ghris Henderson. (The 
eroup decided against releasing 
a post-9/11 “revenge song” they 
had performed for U.S. troops, 
deeming it “too brutal.”) “[Musi- 
cians] are leery about what they 
say these days,” Henderson 


says. “They want to talk about 


money and drugs and sex—not 
what’s happening in the country.” 

And for artists who want to 
talk politics, traditional outlets 
are disappearing. “There are 
still lots of [protest] songs,” 
says ‘60s antiwar veteran Joan 
Baez, who recently marched ina 


san Francisco peace rally. “But 
with what’s happening to radio 
conglomerates, there’s not a 
chance they will be heard.” 


Then there’s television. Days | 


before the Grammys, rumors 
spread that organizers would 
pull the plug if artists used 
the event to talk polities. “The 
Grammy committees called my 
manager and asked if I was go- 
ing to show up with any antics,” 
Crow said backstage. “They 
wanted to keep it neutral.” 
(Crow performed with a guitar 
strap that had “No war” printed 
on it; a Grammy spokesman 


denied that anyone had contact- 
ed artists or their management.) 

Even without radio or TV, 
politically minded acts can still 
take their rage to the stage. It’s 
an approach that’s working for 
arena fillers and club dwellers 
alike: Springsteen used a re- 
cent tour to express concern 
about the loss of civil liberties 
after Sept. 11, while critical dar- 
ling Conor Oberst (a.k.a. Bright 
Eyes) altered his lyrics at con- 


certs to voice dissent against 


U.S. foreign policy. Both have 
| 


been playing to sellout crowds. 

“Musicians are in the unique 
place of being able to bring peo- 
ple together in a collectively vis- 
ceral experience,” says Garrie 
Brownstein of perennial politicos 
Sleater-Kinney. The band’s 2002 
antiwar tune “Combat Rock” 
has become increasingly rele- 
vant at recent shows—much to 
her chagrin: “When you write a 
protest song, your hope is that 
there’ll come a time when you 
don’t need to sing it anymore.” H 


King Foo Artist 


THE GRAMMYS HAVE COME AND GONE, BUT 


one question remains: Who the hell was 


that guy on stage with the Foo Fighters? 


The mysterious fifth Foo is Nicholas 
“Sixx” King, 25, admitted party crasher and 
apparent B.B. King fan. After the Philadel- 
phia native snagged a ticket through a 
“contact,” sashayed down the red carpet, 
and landed a second-row seat (just behind 
rap mogul P. Diddy and idol B.B.), he became 
inspired to trot up on stage to give the seat- 
ed B.B. “his props”—as the Foos were re- 
ceiving the hard-rock performance award. 

“1 just went up,” remembers King (no re- 
lation to the blues journeyman). “[The Foo 
Fighters] were lookin’ at me like, Who is this 
guy? But then Dave [Grohl] stepped to the 
side and let me speak!” Afterward, King, 


who confesses he later passed himself off as — 
the Foo Fighters’ “consultant,” offered to do © 


press with the band, but missed his chance 
when one last urge arose: “I had to pee.” 


KING GON Behind Grohl; 
(inset) at the 2001 VMAs 


While the Foos were bewildered by 
King—whose previous crashing was as the 
“Fifth Marmalade” alongside Missy Elliott 
and “Ladies” Christina Aguilera, Mya, 
Pink, and Lil’ Kim at MTV’s 2001 Video Music 
Awards—a band spokesman says they 
don’t intend to pursue legal action. 

Next up for King: using this stunt to pitch 
his own reality TV show. Maybe I’m Not a 
Celebrity...Get Me in There? —Nancy Miller 


ENTERTAINMENT 
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What the country is talking about this week 


1 Simon & Gart | They sang together for the first time in 
years at the Grammy Awards. Now how many more years will 
it be before they speak to each other? 


2 | rt Blake The court let his preliminary hearing be 
televised. Maybe they were looking for a break from reality TV. 


3 Kelly Ripa Regis’ effervescent cohost has given birth to a 
baby boy. She was so relentlessly cheerful during labor the 


doctors had to give her something to induce pain. 


4c irave Jet Liand DMX try to solve a jewel heist/ 
kidnapping. It’s the joke-free version of Rush Hour. 


5 Whi: ! * The TLC show in which fashion snobs make 


fun of how normal people dress. We used. to call that “high school.” 


6 | i v¥ A British 
comedian sandbags the 
likes of Newt Gingrich on 
HBO. Isn’t there an Ameri- 
can who could do that? 


7 MardiGras So, what are 
you giving up for Lent? 
Flashing your boobs? 
Having sex with complete 
strangers? Yard-long 
daiquiris? Oh, right—beads. 


8 P: icCartney He 
played a birthday party for 
a million dollars. Yoko's? 


9 Mike Tyson The wacky, 
fun-loving boxer had a large Darth Maul-like design tattooed 
on his face. He’s hoping it will make him look less scary. 


10 Idi This year’s plan to spice up the revered 100-mile 
Alaskan dogsled race? Expert commentary from the winner of 
the Westminster Kennel Club Dog Show. 


11 » Pauley She's quitting NBC News after 27 years. But 
she’s still young—she could go get a real job. 


12 Mafia A party game making the rounds of literary New 
York in which you have to figure out who are the secret mob- 
sters in your group. Not so popular in New Jersey. 


15 Married by America The ever-tasteful Fox network will 
profile a bunch of eligible singles and let home viewers pick 
their mates. Something they would hate if their mothers did it. 


14 Busta Rhymes His empty SUV was shot full of holes while it 
was parked on a Manhattan street. First order of police busi- 
ness: figuring out how he found a parking spot. 


15 Phi vahue MSNBC yanked his low-rated snoozefest after 


six months. It will be replaced by the much more exciting Alan 
Greenspan Speaks! 
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HE BACHELORETTE’S 
Ryan Sutter wooed a 
reality TV princess with 
his words (“There was 
me. There was you. 
). But would 
the literary world be so eas- 


There was Shamu” 


ily seduced? EW shopped his 
rhyming wares to a team of ex- 
perts, in hopes of securing the 
budding poet a mentor, an agent, 
and an editor. —Karen Valby 


“’m getting a mild headache 
trying to picture paint walk- 
ing into someone’s life, or even 


walking down to the store for a 
pack of smokes.” —BILLY COLLINS, 
POET LAUREATE OF THE UNITED STATES 


“His lyrics are impressive, but 
! would not suggest committing 
them to paper. They should be 
slurred very loudly to power 
chords.” —CHRIS CALHOUN, LITERARY 


AGENT, STERLING LORD LITERISTIC, INC. 


“Love poems are beyond criti- 
cism as long as they stay be- 
tween lovers (and killer whales, 
as the case may be).” —STEVE 
YOUNG, SENIOR EDITOR, POETRY MAGAZINE 


THE CLONE WARS, WHICH REVVED UP 
at the end of Star Wars: Episode Il, 
won’t be fought in 2005’s Episode Iii, 
and won’t be directed by Jedi master 
George Lucas. Cartoon Network and 
animator Genndy Tartakovsky (Dex- 
ter’s Laboratory, Samurai Jack) are 
producing Clone Wars, 20 two-to- 
three-minute shorts, to air in fall 2003 
and spring 2004, in the first animated Star Wars TV spin-off 
since 1986’s The Ewoks. Lucas even gave Tartakovsky story 
freedom—to a point. “They wanted us to stay away from cer- 
tain things [reserved for Episode Ii/],” he says. So while you 
won’t see Anakin go the full Vader, you will see Mace Windu 
get Forceful after losing his lightsaber. But expect more Sam- 
urai Jack than Samuel L. Jackson: “Instead of copying Star 
Wars, we’re trying to make the action more stylized.” And 
the dialogue a little less ridiculous, let’s hope. —Scott Brown 


Daily entertainment news and more at ew.com (AOL Keyword: EW) 
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See Maybelline C_nasing 


GREAT LASH’ in PAP, 
Enter the Maybelline 


ERE! a Te In Theaters April 16th 
Screening Sweepstakes. 


"i Tale- Mel relaalelgelercm ial oMie)s 
two to New York to attend 
Viaybelline’s exclusive 
screening and after-party! 


CT e-laleM a ab4-mlaveilelo(-som 

° Maybelline Makeover 

my -Niaislgomrelalemale}c=)m-(eere)selanleler-tile) ars) 
* Limousine to and from the event 

° $500 in spending money ° 


Second Prize: 
250 winners will receive: 
* $100 worth of 
Maybelline cosmetics 
° Chasing Papi soundtrack 


Melemelaiie 
www.maybelline.com/chasingpapi 
for your chance to win. 


MAY BELLINE 


MAYBE SHE’S BORN WITH TE MAYBE IT?S MAYBECLIUN E: 


No purchase necessary. Void where prohibited, Promotion ends on March 21, 2003. ; 
Visit www. maybelline.com/chasingpapi for official rules. Must be 13 or older to play. ©2003 Maybelline LLC, DIST. ™ € ©2003 Twentieth.Century Fox Film Corporation. All rights reserved. 
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When he’s not st lobbying California politicos, Saddam 
look-alike Jerry Haleva dictates his own movie career 


ADDAM HUSSEIN IS ALIVE 
and well and living in Sac- 
ramento. At least, that’s 
where you'll find Jerry Haleva, 
56, a contract lobbyist who has 
played Saddam in such films as 
The Big Lebowski, Hot Shots!, 
Hot Shots! Part Deux, Mafia!, 
and HBO’s Live From Bagh- 
dad. Here, Haleva reveals how 
he became one of Hollywood's 
most prolific despot doppel- 
gingers. —Bbrian M. Raftery 


When did you realize you could pass 
for Saddam? In 1989 I was work- 
ing as a staff person for the Cal- 
ifornia legislature and the L.A 


Times had a picture of Saddam | 


waving to his troops. [A cowork- 
er| distributed the picture to the 
floor of the Senate with the cap- 
tion, “Now we know what Hale- 
va does on his weekends.” Being 
active in the Jewish community, 
[ thought it was humorous that I 
might double as an Arab dictator. 

When did you go pro? In Hot 
Shots! my bit was to play Sad- 
dam catching a ball on the 
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chaise lounge, and they promot- 
ed the hell out of that scene. 
More people have seen that 
promo than have seen either 
Hot Shots! movie. 

Any apprehensions about playing one 
of America’s biggest enemies? My 
loved ones were more concerned 
than I was. I would never want 
anybody to think that I have 
anything but disdain for him. 
What if war happens—might it 
hurt your career? As an actor, 
I'm hoping he goes into exile. 
As an American, I hope to do 
his epitaph, 

Any instances of Saddam-style Hol- 
lywood hardballing? Most recently 
I did HBO's Live From Bagh- 
dad. It was budgeted at SAG 
minimum, so I said, “I have a 
successful lobbying practice and 
my time away is more valuable 
than that and I can’t do that.” I 
gave [the producer] a figure and 
he had a heart attack on the oth- 
er end of the phone. But they 
ealled back. When I told Michael 
Keaton the story, he said, “Do 


you want to be my agent?” 


THE 


—Rudy Krolopp, chief designer of 


CELL PHONE TURNS 20 
..-and still people can’t seem 
to Get Smart and put it on vibrate 
at the movies 


“I'd like to 
take my shoe off 
and hit them 
on the top 
of the head.” 


the first commercial cell phone 


DON ADAMS IN ‘GET SMART’ 


MONSTER? 'S GALI EL 


Old-school aerobics 


Charlize Theron is trying to do Nicole and Salma one better. To play real- 
life prostitute—turned—serial killer Aileen Wuornos in Monster (coming 
in November), Theron is employing a time-honored Oscar technique: 
uglifying her gorgeous self. And we’re not just talking fake nose or uni- 
brow here; she dons fake teeth and dark contacts—and packs an extra 
16 pounds (thanks, Krispy Kreme). In casting the Sweet November 
actress, writer-director Patty Jenkins looked past Theron’s beauty to 
her “courage and tremendous lack of vanity.” In fact, she says, “now 
we see her looking like s--- every day, and she doesn’t mind a bit.” 
Indeed, Theron says slumming it on the Orlando set is no big deal: “I’m 
not going to show up in Versace and perfect makeup every day just to 
show the crew how good | can look.” —Jennifer Armstrong 
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Are You Hot? backlash American Idol backlash 


Appetizers Tasting menus 


Spinning 
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TOARES AND Ab 


BIRTHS All their children: On 


Feb. 24, Kelly Ripa, 32, and her 
soap opera costar husband, 

Mark Consuelos, 32, welcomed 
their third child, 8-pound 5-ounce 
Joaquin. He joins 5-year-old 
Michael and 11-year-old Lola. 


bee .| EXPECTING Grammy- 

a win ning singer Marc 
Anthony, 35, and his former 
Miss Universe Dayanara Torres, 
28, will welcome itiehse second child 
this fall. They have a son, Cristian, 
2; Anthony has a daughter, Arian- 
na, 8, from a previous relation- 
ag . Matrix star Carrie-Anne 
Moss, 35, is expecting her first 
child with actor hubby Steven Roy 
(The Mallory Effect). Her rep 
declined to reveal the due date. 


| EXITS On Feb. 25, MSNBC 
| fired talk-show host Phil 


Donahue as its liberal answer to 
Fox News Channel's Bill O'Reilly; his 
last show was to air Feb. 28. 


FIRES On Feb. 20, at least 97 
i“! people died and more than 


180 were injured when a pyrotech- 
nics display during a Great White 


concert sparked a blaze at the 
station nightclub in West Warwick, 
R.I. Ty Longley, 31, the lead guitarist 
for the "BOs metal band, was 
among the dead. The band main- 
tains it had the club’s permission 
to use the pyrotechnics; the club’s 
owners dispute that. At press 
time, no charges had been filed. 
The incident came three days af- 
ter a stampede at a Chicago night- 
spot left 21 people dead. On Feb. 17, 
an unidentified person used pep- 
per spray in a fight inside the club, 
E2, sending patrons scrambling for 
the exits. The club’s owner has 
been charged with criminal con- 
tempt and is out on $20,000 bail. 
City officials say they ordered the 
club closed last summer; the own- 
er’s laywer says only a portion of 
the venue was ordered shut. 


m3) DEALS Gosford Park’s 
Michael Gambon, 62, will take 
over for the late Richard Harris in 
the role of headmaster Albus 
Dumbledore in the third Harry 
Potter film, Warner Bros. an- 
nounced Feb. 21. Harry Potter and 
the Prisoner of Azkaban is set to be 
released in summer 2004. 


a COURTS On Feb. 21, rapper 
4 Juvenile (né Terius Gray), 27, 
pleaded guilty in Miami to felony 
battery for striking a man witha 
champagne bottle and grabbing a 
police officer. He was sentenced to 
75 hours of community service and 
a year’s probation, and ordered to 
donate =e to charity.... On 

Feb. 24, Michael Jackson, 44, asked 
a London court to bar British TV 
company Granada from releasing 
unused footage from the ratings- 
frabbing (and Gloved One-damag- 
ing) documentary Living With 
Michael Jackson. Granada vows to 
challenge his petition “vigorously.” 


DEATHS Ex—Heartbreakers 
bassist Howie Epstein, 47, of 
undisclosed causes, Feb. 23, in 
Santa Fe, N.M. He played with Tom 
Petty’s band for 20 years before 
being ousted last May for personal 
problems.... Outlaw singer Johnny 
Paycheck, 64, known for the 1977 
blue-collar anthem “Take This Job 
and Shove It"—and for his two- 
year prison stint for wounding a 
man ina 1985 bar brawl—after 

a battle with emphysema and 
asthma, Feb. 18, in Nashville. —JA 
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Olticial Rwles. No Purchase Necessary to Enter or Win. Eligibility: Open to legal residents of the $0 
United States and the Destrict of Colombia who are 18 to 25 years of age and are encolied as full- of 
part-time uncergradwate students in a U.S. Department of Education accredited 2-year or 4-year col 
legeuniversey a5 of 1/28/03 and af the time of winner selection and notification. Employees of 
MasterCard International Incorporated (“Sponsor”), MasterCard member financal utions, Me 
League Baseball Properties, Inc., MLB Advanced Media. L. P.. Major League Baseball Ente: 
lnc., the Office of the Cocnmissioner of Baseball, the American and Netional Leagues of Profess 
Basebal Clubs, and the Major League Baseball Clubs. and each of ther ective shareholders. 
employees, parents, directors, officers, afitates. representatives, agents, swenessors, and assigns 
(hereinatter, “MLB Entities”). interscope Records, inc, NEXTMOVE. Octagon Wortdwide Lienited, par- 
heipating unwersties, Project Support Team, Inc. ("PST"), and thelr respective parent companes, 
subsidiaries, afthates, distributors, officers, directors, governors, rebated entities, partners, partner 
ships, priecipats, ag HOOS2ES, Sponsors, representalives, successors and assigns, and advertis- 
inp promotes agencies (collectively “Released Parties”) and members of the Imm 
(mother, father, beothers, Sisters. toes, daughters and spouse) and howsehold of each such employ- 
é 2f¢ hol eligible fo participate. This Contest is swhject to all aggvbcable federal, state ancd Jocal laws 
and regulations. Void where protehted. How to Enter: 1.) Visit www mastercard com and click on the 
MasterCard” Priceless Eiige™ icon between 00:01AM Central Time (CT) on 1/28/03 and 
&59:59AM CT on 4/55/03 (“Promotion Period"); 2.) Cick om the icon representing your preferred 
MasterCard” Priceless Edge” course of shady Sports Management or Mesic & Entertainment (oot 
lectively “coarse of stody”); 3.) To access the application form for your selected course of study, click 
on the “Apply Now” butfon or regeter tor one of see ree course of study specific MasterCard 
Priceless Edge” online distance-arming seminars Geveloped by NEXTMOVE and complete the 
selected semenar. Participating distance-amning semeurs are appro caumatety tt minutes in Gura 
bot! ANG academic prereqesiies are not requeed for parteipation, 4.) Subenit an essay of no more 
than (250) words answering the question for your selected course of study. Esszy questions for cach 
course Of study are as follows 


te far 


Sports Management It you Could start a mew protessaonal sports busi- 
mess, whal woeld tf be, and why? Music & Entertainment: tl you could start your own music or enter 
Laine COMmparty ould it do and how would it be ditferent? The entry must be your orginal 
Creator, m Enghsh and cannos have been previously pebéshed or submitted in any prior competition 
Modification of an existing work does not quality as original: 5.) Fully complete the online entry form 
and 6.) Click the “Subnet” bution. Limit one entry per persoe and per e-mail address for each 
selected course of study for the deration of the Promotion Period (i.e. a mazimuns of one Sports 
Management and one Music & Entertainment essay}. Addilional entries received trom such per- 
son and/or e-mail address therealter will be vold. Your submismen of an online entry constitetes 
your Comsent to participate in this Contest and your comsent for Sporsor to obtain and deliver your 
mame, address and otter mtormation to PST for the purpose of adminsteneg thes Contest and for 
other uses by Sponsor as permetied by applicable law. Sponsor is mol responsible for test, incom 
plete, late, stolen, or mnisdeected entries or submissions: theft, destruction o¢ unauthe } access 10 
of a@eration of, entries: tabetes of malfunctions of phones, phomelines or telep! t SySletts; miet 
rupted of uravailatie network, secver ar other commections: amy error, omission, interruption, defect 
Ot Gelay in any transmission or Communecation; tratlic comgestion on the Internet or for arty technical 
protiem, including but mot limited to any injury or damnage to entrant's or any other person's comput 
ef feted to of resuifing from participation nm this Contest: errors in these Official Rules, in any 
Contest-retated advertisements ce other matenals; the selection of annowncement of winners or the 
awarding of prizes. the cancel Nn, Suspension of modification of online distance learning seminars 
Of othe: problems of errors of any hand whether mechanical, human, electronic o¢ otherwise. Sponsor 
reserves the night, in its sole Gscrefion, to void any and all entries of an entrant who Spoxsor beleves 
has alteenpted to tamper with of enpaw the administration, security, taimess, or proper ptay of this 
Contest. The use of automated entry devices is prohibited. Al entries will become the property of 
Spoesor and will net be returned. Jedging: A tptal of (98) winmers (50) Sports Management Winners 
ang (48) Music & Entertainment Winners] wif be selected for the duration of the Promotion Period 
based on the date and time entry & recered in accordance with the Entry Pesiods outlined below 
begineany at &00:01AM CT and ending m &59:59AM CT respectively: Entry Period #1: 1/28/00- 
2/2003, (16) Sports Management Vi 
22U03-V 17/03. (17) Sports Management Winners, (16) Mesic & Entertainenent Winners. Entry 
Pertod #3: 3/51803-4/1 1/03. (17) Sports Management Winners, (16) Music & Entertainment Winners 
Entnes recetved foe each respective cowrse of study during one Entry Period wil not carry forward to 
subsequent Entry Penods. Entries wil be pedged by an independent pane! of judges supervised by 
ST (an independent jodging organization whose decisions will be final and binding in all matters 
relating 10 this Contest) based om the following criteme 1) Originality; 0-40 points; 2.) 
Creabvity/ Written Expression: 6-30 points: and 3.) Relevance bo the theme: 0-30 points. The thet 
hood of winnieg a prize wil depend on the quality of each ettrant's sebmission as compared to the 
Quality of all other entrants’ sebmissions 2s judged in accordance with the aforementioned crtena. In 
the event of a be, all such bed entries will be rejudged based on Originality. 0-100 points. It a tie stl 
exists, (he remaining ted entnes wil be teedged based on Aelevance to theme 100 points 
Winners will be notited by telephone andor mail om or abowt 6/2/03, Neither Sponsor, nor aeryome 
acting on its behall, will enter inte any communications with any eetrant regarding any aspect ol this 
Contest other than to notty potential winners. Linsit one prize per person, tamily, or hoewsenold 
Prizes: (50) Sports Management Winners & (48) Music & Entertainment Winners: Attend the 
MasterCant Priceless Edge” Summer Stuxty Program (hereafter “summer steady program”) at a 
participating weversity 10 be designated by Sponsor between 6/2/03 and 7/3°0G featuring an intro 
Guction to each winner's selected course of stedy (ether the Sports Management or Music & 
Entertaewnest industry) with access to select industry experts designated by Sponsor, specumitvred 
curricula, classroom sessions foot days/wees (Monday-Thursday) and off-campes excursions one 
Gzyiweek (Friday). Prone includes toand-ing coact 
winners tesdence in the US. standard double 


1 af fransporiation ftoen major airport nearest each 
OCCUPANCY Mom Doatd on particgahieg university's 
Campus, Go-Caenpus mea! plan desapnaied by Sponsor, ground transportation tatram off-campus 
excursions, $1,000 which may be used toward spending money, and the opportunity to compete for 
one of twelve MasterCard” Priceless Edge” posi sammer study mternship iritations for each 
respective Course Of study (Appromenate Suenmer Study Program Metall Value “ARV =$6,700), Total 
AR of all prives $656,600. The MasterCard® Priceless Edge” Sports Mactugement internship expe- 
nonce consasts of (bul tS not limeted to) the opportendy to join a MLB™ Ciub designated solely by 
Spoeso¢ and parlicppate & a two-week internship al sad MLB™ Club's adm five offices 10 sup- 
port ihe development and implementation of an in-stadem promotion, The MasterCard” Pricetess 
Edge™ Masic & Entertainnsent interaship experience consists of (but is not Sneited to) the opportunt 
ty to join Interscope Records and participate in a two-week imernship at their administrative offices in 
Santa Monica, CA to manage and promote the release and media support of an artisVgroup to be 
Getermmned solely by Sponsor. Both the Sports Management and Music & Entertainment intermship 
experiences wil also inclade a S-day/4-night trip tor wer to fhe 2003 MLB™ All-Star Game” in 
Chacapo, IL between 7/12/03 and 7/16/03 consesting of rownd-tnp coach ak transportation trom 
Major ainport nearest infers residence in the US. standard double-occupancy hotel accommoda: 
tions, a total of $1,000 spending monay, a Scket 1o both the 2003 CENTURY 21" Home Ren Derby 
event and the 2006 MLB™ All-Star Game®™ extetetion, ground tratisportation to/from select prome 
ton-retated events, and other on-site activities to be determined by Spomsor. Prize and intermship 
Getats not specifically set fort herein are at Sponsor's sole discretion. Exact dates of intemmship 
experance (tentatevely early August 2003) to be designated by Sponsor. Internsiep selectioers | : 
conducted ty the Dean of the summer study program and judged by a participating university acuity 
representative Gesignaled by Sponser whose decisions are final and binding in 28 eatiers relating to 
the production imeneship team and selection thereo!. Internship selection process will be based upon 
numencal scores awarded as outlined below per cach student's participation in sumuner sludy pro 
gram activities, including Det not limited fo, performance dering study group activities and case stedy 
analysis, leanvwork, attendance and overall participation, and comphance with suenmer study pro 
gram and University codes of Conduct as folews: Isswe identification and sat performance 20% 
Case study petfonmance and study group interplay and cooperation: 50%; class and field study atten 
dance/partiopation: 15%; and compiance with summer study program and universaty codes of com 
duct: 15%, Sumener study program classroom/otl-campus excersion atlendaste is mandatory and 
winners mest comply with af MasterCard rules and regulations relating to their participation im the 
sumimer Study program. Sponsor may, in its sole discretion, impose disciplinary sanctions on wie 
ners/interns, ranging from a warning to expulsion to referral for state or federal prosecution, tor vio 
tahon of lederal, state of local laws, summer study program and purbcypating university student 
codes of conduct. Content of sumener stedy program to be determined salety by Spoesor and cours 
€5 are not fer credit. Travel restrictions may apply and travel must take place om cales specified by 
Sponsor of prize will be forfeited and awarded to the renner-up. MLB™ Clubis), artistés} igroup(s)} 
university(s} andor other organization(s) or personafity(s) featured in MasterCard” Pricekess Edge” 
Contest promotional advertising are swbect to availability, I amy named MLB™ Club{s) 
artisi{sWgrosp(s), university(s) and/or other organization(s) or personaity(s) ¢ enavaitable to partic 
pate im the capacity specilied for any reason, an entity/individual of simitar stature as Geternened by 
Sponsor will participate im lew of the applicable narned entity and/or individual. Misceflaneows: No 
transfer, assignment, cash redemption, or substitution of prizes except by Spoasor due to prize 
unavarlability, and then tor a prize of equal or greater value. Federal, state and boca! taxes and a other 
costs and expesses not specified herein are winners’ sole respoesibility, Winners will be required to 
exccute and return an Alfidaval of Eligihiity, Liatdity Release and (where legal) Publicity Release with 
imi (3) days of issuance of notification along with a copy of their current college/university transcript 
and must be in good acadermc standing as defined by their respective college/university at tine of 
pide awrard. If aery privée noteication letter és returned as wexdeliverable, a runner-up will be awarded 
the prize. By participating, entrants agree to be bound by these Official Rules and 1.) Attest that thelr 
entry ts an criginal creation that has not been previously published or subenitted in acry other compo 
iitions, and 2.) Agree that Released Parties and their designees and assigns: 2.) shall own the entry 
(and all material eribodied therein) and shall have the perpetual, worldwide night to edit, pablish 
exploit and ase the entry (of any portion thereat) in any way and in any media for advertising and/oe 
trade parposes andor for atry olher purpose in any media or format mow or hereafter known without 
further compensation, permission of notification fromy/to entrant of ary third party: b.) stall have the 
nigh and permission (unless protebited try law) to use entrant's name. voice, city’stale of residence 
photograph and/or other Hkeness for advertising and/or trade purposes and/or for the purpose of dis 
playing their manne as a winner and\or for any other purpose in amy media or format noe or hereafter 
known verthout turiher compensation, penmission of notification: ¢.) use of entry shall not viotate the 
nigh of any thitd parties and shal not violate any applicable federal, state or local laws or ordinances. 
@.) shall turee the right, in their sole discretion, to disquality any entries that they deer to be obscene 
or otheraise nol in good taste; &) shall have no Hability and entrant will delend, indemmty and hold 
harmless Sponsor and the other entities named herein from and against any lability, boss, injury of 
Gamage of any kind (iecluding attorney's fees) to any person of entity including, without lenitation 
petsonal myury, death or Gamage to personal of real property, due in whole or in part, directly or indi- 
rectly, by reason of the acceptance, possession, use or misuse of a prize oF participation in this 
Comtess and amy travel related thereto including, but not limited to, any claim that entrant's subenis- 
S108 infringes of violates ihe nights of any person or entity. Sponsor reserves the righ, in its sole 
discretion, 19 modify, terminate or suspend this Contest should virus, bugs, noeaethorized human 
imervention or other causes beyond the reasonable control of Sponsor, inc luding Get not limited to 
war, sttikes, arc/oe acts of God, corrupt or impair the administration, security, fairness of proper 
play of thus Contest and, if the Contest ss terminated or suspended, at its discretion award prizes in 
2 judging from among all nonsuspect entries received prior to event reqeiting such modification 
termination of saspension. Winners List: For the winners’ names. send a So8-addressed, stamped 
envelope to be received by 6/2/03 to: MasterCard” Priceless Edge™ Wirlners. P.O. Box 13106, 
Bridgeport, CT 06673-3106 

Major League fudetel trademarks 4 Copynghs are wsed wth permesseon of Mage Ledges Bacete’ Properties, bv 
MasterCard intermatoea! lecotperated is an Oficial Sponsor of Majer League Basetull This Contest & mot srocuced ot 
eunceted by ety MLB Erety, C2003 MasterCard International Incorporated Al foghts Reserved. Spenser: Masterfars 
hiternational Iorporated, 7000 Perchase Street, Perchase, NY 10577 Premoter: Project Seppert Teas. inc. 100 Mal 
Pun foad, Qunbery, CT 06871 

You may etect lo have your aame and address removed from tists of namet and addresses used 
by MasterCard inlernational Incorporated to direct mai! skill contests or sweepstakes. To so pro- 
hibit mailieg of all skill contests or sweepstakes by MasterCard foternational Incorporated fo you, 
you must send a removal request containing your name and address (please also inctude the first 
5 digits of your MasterCard card number, if any) to the following address: ATTN: Sweepstakes 
Excivsion Notification System, Global Promotions Manager, MasterCard International 
Incorporated, 2000 Purctrase Street, Purchase, NY 10577-2509. 


ENTERTAINMENT WEEKLY’S FIELD GUIDE TO THE NEXT NEW THINGS 


i h i hi \ t lace shorts beneath her sheer Christian 
Ig d$ lon 0 e$ Dior gown) mingled with the near-com- 


Undies—or the lack thereof—were just | mando (Kim Cattrall boasted little “be- 


one style statement apparent at the Feb. | sides confidence” under her Michael Kors 
) 


23 Grammy Awards, held in NYC. The | number). Some other music-meets-fash- 
more demure (Vanessa Carlton opted for | ion moments. —Clarissa Cruz 
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“We gonna bring the street 
up in here,” says Redman 
The inspiration for Bowling for Soup’s suits? “Easter Sunday, 1976,” says of the duds he bought 
singer Jaret Von Erich. “My 7-year-old nephew designed this whole look.” en route to the show. 
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How to avoid too much § Tina Knowles (Beyoncé’s § “It’s not the most com- § “Amber is a substance 
peekaboo in her super- § mom) found this Rob- fortable thing, but it’s § that is supposed to ab- 
mini Fendi dress? “Boy § erto Cavalli dress for okay,” Nelly says of his sorb energy,” says 
shorts!” says Ev Destiny’s Child Kelly Marco Polo ensemble. § India.Arie of the chunky 
“I’ve got to make my § Rowland, who gushed, “I § “I just wanted to sur- bracelets her mom 
mommy proud.” feel like a little queen.” § prise a lot of people.” picked up in Italy. 
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THE WORDS ALMOST FAIL HER, THIS IS MOST UNUSUAL FOR 


Sarah Michelle Gellar, because words rarely fail her. They come 
rushing out of her mouth with enough volume and velocity to give 
Hoover Dam a year’s respite, about any number of subjects—from 
reality television (she loves Joe Millionaire and American Idol) 
to being momentarily convinced that unicorns actually do exist. 
(Never mind.) But when it finally comes to the topic at hand on 
this February afternoon in Santa Monica, her voice catches, her 
eyes well with tears. The words almost fail her. Almost—and 
then she says it: “Buffy, in this incarnation, is over.” * And with 
that, a stake is driven into the hearts of Buffy the Vampire Slayer 
fans everywhere. After seven years—five on The WB, the last two 
on UPN—the young Scooby-Doo star (a.k.a. Mrs. Freddie Prinze 
Jr.) is leaving the cult pop sensation that made her a household 
name. Says Dana Walden, president of Twentieth Century Fox Tele- 


vision, which owns Buffy: “It would be difficult to overemphasize 


Sarah’s value to the show.” Adds Buffy creator Joss Whedon: 
“There've been times that we didn’t get along. There have been 
times when we've palled around. But no matter what, she was 
the other half of Buffy. In seven years, she never let me down.” 

What’s fascinating about the decision-making process is how 
steeped it’s been in passive-ageressive ego-sensitive Hollywood 
polities. The key creative and business players never sat down to 
discuss how and when to end the series. Instead, they all operat- 
ed under an unspoken assumption that this seventh season (the 
second of its two-year UPN contract) might be 
the last. “I had the same expectation—that 
there would be a big meeting with all the gen- 
erals, commanders, and lieutenants going 
‘What's going to happen?’” says executive pro- 
ducer Marti Noxon. “But instead of a roar, it’s 


Well, with this interview it’s official: She’s out. 
Gellar is moving on, but plans are afoot to 
keep the lucrative franchise alive. Whedon is 
developing a spin-off that may involve current 
Buffy regulars and will be pitched first to 
UPN. “It will be a completely different ani- 
mal,” he says. The good news for fans: Gellar 
has promised to make occasional guest appearances on the spin- 
off. The bad news: The spin-off will not be based around sexy 
bad-girl slayer Faith, played by Eliza Dushku, who is committed 
to a Twentieth Century Fox pilot directed by Phillip Noyce. 
Buffy will end with a five-part story that will see the return of 
Faith, some surprise deaths, and in the final episode, an appear- 
ance by a certain Angel. “We’re gearing up to tell a fabulous, 
huge, great arc,” says Gellar. “It’s going to be pretty spectacu- 
lar.” Gellar herself is girding for many tears during produc- 
tion of the last episode. It was tough enough for her to keep a 
dry eye during this, her first exit interview. Popping chocolate- 
covered raisins as she spoke to EW in a trailer decorated with 
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fan-drawn Scooby art, Gellar made us a bet: “Ten bucks says I 
go home and cry when you leave.” 

ENTERTAINMENT WEEEKLY Why now? Why is this the right time? 
SARAH MICHELLE GELLAR I hope it is the right time. This is so 
weird. This is like the first time I’ve really said it. Joss and I al- 
ways [said] from the beginning, as long as we can give 140 per- 
cent, we'd always be doing it. 

You always worry about being the show that’s been on too 
long—especially when you're a cult hit. Last 
year, a lot of people were ready to tear us 
down. [So when] we started to have sucha 
strong year this year, I thought, “This is how I 
want to go out—on top, at our best.” I was 18 
when I started the show; I’m 26. I’m married. | 
never see my husband. This has been the 
longest span of my life in one place. There’ve 
been times where that’s been difficult—you 
want to pick up and go, try other things, live in 
different places. It feels right, and you have to 
listen to that. The show, as we know it, is over. 
EW Why do you say “as we know it”? 

SMG I know they are planning a spin-off, and I 
would love to come back [for some episodes|—assuming, of 
course, that they don’t kill [Buffy]. The moment I say all this, 
I’m going to get the last script and go, “Oh, my God!” Look, this 
is so scary. I love this job, I love the fans. I love telling the sto- 
ries we tell. This isn’t about leaving for a career in movies, or in 
theater—it’s more of a personal decision. I need a rest. Teachers 
get sabbaticals. Actors don’t. 

EW What was it like announcing your decision? 

SMG At the beginning of this season, Joss and I had a conversa- 
tion outside my trailer. We both kind of felt that this was the end, 
that we should make that decision and say it publicly. And 
then...we didn’t. We didn’t even talk about it for a while... [But] 
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the fact the show’s been so good 
[this season] decided it for us. It was 
a realization that we all came to. 

EW If the show had stronger ratings, 
and had received more mainstream 
acclaim—as in Emmys—would you 
have stayed? 

SMG No. Our show never had top 10 
numbers, but everyone talked about 
it. Joss and I disagree on this. Peo- 
ple are always, “How sad are you 
that your show never won any 
awards?” I think it’s great! This is 
the cool show, the show the voters 
don’t get. ’ve won an Emmy. Okay, 
it’s a Daytime Emmy, but it’s still an 
Emmy. It doesn’t mean nearly as 
much to me as my Nickelodeon 
Kids’ Choice Award for Favorite 
Female Butt Kicker. 

EW Was money an issue for you? 
SMG Money? No complaints. Never. 
EW [’ll be honest: Buffy on UPN has 
always seemed like an odd fit. 

SMG I knew this question was coming. 
EW Do you feel the switch from The 
WE to UPN in 2001 hurt the show? 
SMG It was a hard transition. This is 
a hard question because UPN has 
been very supportive of the show. They gave us a home. But I will 
always have a loyalty and a very, very deep appreciation for the 
support that I felt at The WB. The WB and Buffy were synony- 
mous. They made each other. 

As speculation mounted that Gellar was leaving the series, a 
lot of people assumed she was trying to make that treacherous 
journey from TV to film. George Clooney be damned, it’s a hard 
road; Gellar’s only starring vehicle, Simply Irresistible, grossed 
an anemic $4.4 million in 1999. 

The actress is refreshingly candid about her movie mishaps 
and bad reviews. And while she won't admit to having a post- 
Buffy plan, one is starting to emerge: supporting roles in block- 
buster franchises (Gellar films Scooby-Doo 2 this summer) 
mixed with a dash of Kate Hudson. At press time, Gellar was 
negotiating with MGM to star in Romantic Comedy, which is, 
well, exactly that: Gellar would play a woman whose suitor woos 
her by cribbing scenes from old love films. 

EW So now it’s on to a big career as... Daphne in Scooby-Doo? 
SMG [Laughs] I get a lot of “Scooby-Doo?! That's why you're leav- 
ing?” Scooby-Doo was interesting. The reviews were scathing, 
and I took it really hard. [But] Freddie said to me, “Scooby-Doo 
isn’t for reviewers. We’re not making it for them.” And when all 
these children came up to me to say, “Scooby-Doo is my favorite 
movie,” that was great. But for a weird time in between, I took 
everything really personally. 
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SLAY BELLE (1) Buffy comes back from the dead—the first time; 
(2) Gellar and the cast in last season’s moody musical episode 


EW Do you have a clear post-Buffy 
plan for making it in the movies? 
SMG If I did, I’d write a book, cash 
in, and retire. My movie experience 
has shown me you can't plan. 

EW Simply Irresistible was a major 
flop. Do you have something to 
prove at the box office? 

SMG No. Simply Irresistible was 
[just] a bad choice—and for that it 
was a great [learning] experience. I 
wasn't ready to make that movie. I 
was too young. The script was not 
ready. I knew in my heart before I left 
[to make it] that I should back out. 
EW Have you ever had any fear that 
you would be trapped by your 
Buffy image? 

SMG Of course. You run that risk 
with anything you do. [But to] be 
ereatly identified with anything is a 
mark of success. My biggest fear 
right now is that people will blame 
me for [ending] the show. People 
are going to think that it’s my fault 
that their favorite show is going off 
the air. And God knows we’re al- 
ways looking for someone to blame. 
EW Do you think people will hold it 
against you In a way that will hurt other things you want to do? 
SMG No, it’s more personal than that. Less professional, more 
personal. I love the fans. We were a midseason replacement on 
The WB called Buffy the Vampire Slayer, based on a movie 
that was a flop. People were like, “Don’t worry, you'll get a pilot 
next season.” People pitied me—pitied me. We couldn’t pay di- 
rectors to come here. Nobody wanted to be on our show. And 
look what happened. 


Buzz—and ratings—grew quickly in Bufty’s early years. But 
by the end of season 5, viewership had trailed off and The WB 
refused to pay the huge license fee bump that the show’s pro- 
ducers requested. When negotiations fell apart, UPN inked a 
two-year contract for the show. Season 6 premiered on UPN in 
the fall of 2001, and for diehards, it was the stuff of legend—in a 
bad way. The polarizing year began with Buffy’s resurrection 
(she had been killed off the previous May), which was followed 
by her resulting depression and her graphic sexual relationship 
with Spike (James Marsters), which annoyed fans of her first 
vampire lover, Angel (David Boreanaz). The year was capped 
off by sweet fan favorite Willow (Alyson Hannigan) turning 
wickedly Wiccan after her lover Tara (Amber Benson) was 
killed. As Gellar wrapped up our interview, she revisited a diffi- 
cult year and took a look forward to her last episodes. 

EW How do you feel your relationship with Joss Whedon has 
changed over the years? 
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LAST VAMP STANDING? 


Buffy’s Ex Angel Hopes to Keep the Bloodline Flowing 


is not good. In fact, at this very moment, he is 

diabolically evil. He is The WB's Angel, and on 
this balmy January evening in Los Angeles, the brooding 
vampire vigilante (David Boreanaz) has reverted to his 
bad old bloodsucking self, Angelus. Fisticuffs are about 
to break out, pitting the schizoid hero against a special 
suest star: the vixenish slayer known as Faith (Eliza 
Dushku from Bring /t On), who’s returning to Angel for 
three episodes beginning March 6. Faith charges; An- 
selus sends her headlong into a tree trunk and smiles 
wickedly. It’s clear Boreanaz enjoys the chance to cut 
loose. “I love playing Angelus—I can really have a blast,” 
says the 31-year-old actor during a break. “I’m kind of 
upset | have to go back to being just Angel.” 

Then again, there are worse alternatives—say, can- 
cellation. Angel, which spun off from Buffy four years 
ago, currently attracts a mere 3.7 million viewers a 
week, making it a marginal player for The WB. The net- 
work, which has switched the show's time slots four 
times in four years, is partly to blame. “They’ve made it 
impossible for our fans to find us,” says Charisma Car- 
penter (Cordelia), who traveled with Angel from Buffy’s 
sunnydale to L.A. “| marvel that we still have fans.” 
Greator Joss Whedon acknowledges that Ange/is ata 
crossroads: “I’m proud of what we've done for the past 
couple seasons, but it’s time for a whole new para- 
digm. I’m going to pitch that to The WB and see if it ex- 
cites them enough for another year.” Look for a season- 
concluding arc featuring Gina Torres, late of Whedon’s 
Firefly, to set the stage for Angel’s future. 

The irony of the situation is that in all of this uncer- 
tainty, Angel has finally found its creative wings and 
proven itself a worthy heir to Whedon’s Buffwerse. “The 
show had to find its own voice away from Buffy—had to 
start carrying itself,” says Dushku. “That’s really hard 
to do, and it’s really amazing that it has.” Credit a suc- 
cession of epiphanies, happy accidents, and epic plots for 
Angel's hard-earned maturity. The series began as a 
monster-of-the-week anthology, but Whedon soon real- 
ized it worked best when it focused on its core characters: Angel, 
Gordelia, Wesley (Alexis Denisof), and Gunn (J. August Richards). 

Even then, the cast didn’t truly jell until the end of season 2, when 
the gang was transported to the topsy-turvy realm of Pylea—a 
winningly whimsical saga suggested by Whedon after botched 
suest-star negotiations brought a premature end to that year’s 
major story lines. With the arrival last year of Connor (Vincent 
Kartheiser), the titular hero’s embittered son, Angel has acquired a 
mythic Arthurian grandeur; recently, the boy’s been pulling a 
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Lancelot and sleeping with his dad’s Guinevere, Cordelia. (“Creepy,” 
says Carpenter. “Just downright creepy.”) 

While execs at The WB will only say that Ange/’s future will be de- 
termined in May, insiders say that confidence in the show has 
grown over the season. Until the network makes its final decision, 
Boreanaz says all the program can do is keep rolling with the 
punches. “We're just taking it on the chin,” says the star. “Just 
when It looks like we’re down for the count—look what we have in 
our bag.” —JJ, with additional reporting by Lynette Rice 
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JASIN BOLAND 


SMG Incredibly codependent in the 
beginning. We were kind of in this to- 
gether, against the world. Everybody 
was so unsupportive of Joss. He had 
never directed anything before, he 
didn’t know camera angles, and we 
had a crew that was terribly unsup- 
portive. I remember thinking “You 
jerks, you're going to be really sor- 
ry.”... [It used to be] he was here 
every single day, I was here every 
single day, and neither of us could 
make a move without the other. And 
then, when he was creating [the Fox 
series| Firefly, he really wasn’t here 
at all. It’s been weird. You’re so used 
to seeing him on the set; now he’s 
much more a presence from above.... 
It took a while to be able to give that 
up; even when Marti first came here, 
I would always go to Joss. Now I have confidence that I didn’t have 
before. I have confidence in my ability to tell a visiting director, “No, 
that’s not right, that’s not what Joss wants, that’s not the show.” 

EW Time for some exit interview questions. Has there always 
been a Buffy master plan? 

SMG Joss has had certain episodes planned from the get-go. I 
knew Dawn was coming two years in advance.... Willow was al- 
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ways supposed to go bad. Willow was supposed to go bad a year 


before she did, but Joss loved Tara and Willow, so that story line 
was pushed a year.... I honestly believe his original intention 
was to put Buffy and Xander together. I really do believe that. 
EW Favorite episode? 

SMG I loved “The Prom” [season 3]. It stood for everything Buffy 
was about: the fact that she so badly wanted to be part of the 
other kids’ lives. I think “The Body” [season 5, featuring the 
death of Buffy’s mother] is pretty amazing. I loved the episode in 
which Buffy and Faith switched. That was one of my all-time fa- 
vorites because I thought Eliza was so great. And also when 
Buffy realizes she has to kill Angel and she kills him and he 
comes back. Those are my favorites. 

EW Least favorite episode? 

SMG I had trouble with the one [in the sixth season] where Buffy 
had sex with Spike on the balcony while watching their friends. I 
really thought that was out of character. And I didn’t like what it 


SEASON 1 


(1986-1997) WB 


SEASON 2 


(1997-1998) WB 


=10] 2 ed 


=> Mal 
NUMBERS 


5 Million 


5.2 Million 
Buffy helped put The Viewers 
WB on the ratings map, 
but by the time the 
aging series landed at 
UPN in 2001 it had lost 


much of its bite. 


4 Million 


3.7 Million 
Viewers 
3 Million 


“TScooby-Doo’s] 
reviews were scathing. 
And |took it really hard.” 


SEASON 3 
(1998-1999) WB 


5.3 Million 
Viewers 


stood for. That was the moment 
that I had the most problems with. 
EW You’ve mentioned how much 
you disliked the sixth season. Why 
was that? And how did you feel 
about Buffy’s depression, and her 
sexual obsession with Spike? 
SMG It wasn’t who Buffy was, or 
why people loved her. You don’t 
want to see that dark heroine; you 
don’t want to see her punishing her- 
self. You want to see her killing vam- 
pires and making quips. It didn’t 
feel like the character that I loved. 
Joss always explained that season 
as being about your 20s, where 
you're not a kid anymore, but you 
don’t know what you want to do 
[with your life]. He always said that 
I didn’t understand last year be- 
cause [I’ve always known what I wanted to do, and I didn’t have 
that confusion, [that] dark, depressive period. But I think the 
heart of the show lies in the humor of the drama. I felt like Buffy’s 
spirit was missing last year. 
EW Who do you think was the best Buffy villain ever? 
SMG Angel. Angel and Spike. 
EW Why? 
SMG There was so much heartbreak when Angel went bad. This 
is the love of her life and now her job was to kill him! That’s 
heartbreaking. Not to mention the poor girl has sex for the first 
time and, you know, turned him bad. I’ve heard of turning [some- 
one] gay, but... 
EW So, how would you like the show and your work on it to be 
remembered? 
SMG I hope positively. One thing about the show was it was nev- 
er categorized. It was drama, comedy, action, horror, all of those 
things combined. And I just want people to remember it as a 
fabulous run, a fabulous seven years. 
EW Do you know what your last scene in the last episode will be? 
SM6 I can’t even imagine. All I can say is that I really hope I 
have the last line.... Even talking to you—I don’t know how I 
seem to you, I don’t know if I seem once removed from it, | but] I 
don’t think the enormity has hit me. m (Additional reporting by 
Carrie Kravetz and Missy Schwartz) 
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a night on the couch, down to her 
white tennis sneakers. Oh, and 
she’s also done a bit of accessoriz- 
ing—adding what looks like a half 
mil in diamonds. They’re dangling 
from her ears, catapulting off her 
chest, clinging to her wrist, and 
Mount Everesting off her pinkie. 
Latifah lets out a loud, low laugh at 
the gawkers. “But it works, right?” 

Like anyone’s about to argue. 
The 32-year-old Latifah is a master 
alchemist at turning such contra- 
dictions into gold, which helps ex- 
plain why she’s the first female 
rapper to earn an Oscar nomina- 
tion, for her supporting role as 
badass prison matron Mama Mor- 
ton in Chicago. When it comes to 
peers, “Will [Smith] is kind of 
close. He’s been there,” Latifah 
says, ordering a shot of Patron 
tequila to help her “wake up.” But 
in terms of female colleagues, 
“there’s nobody,” she says. “That’s 
kind of cool. But it does get lone- 
some sometimes.” 

It’s taken years to reach this 
peak. Latifah, née Dana Owens, 
the New Jersey-bred daughter of a 
police officer and a schoolteacher, 
renamed herself with the Arabic 
word for “delicate” or “sensitive” 
and signed a record deal at 18; the 
rapper's first album, All Hail the 
Queen, sold 750,000 copies world- 
wide and produced the hit single 
“Ladies First.” Latifah went on to 
make three more albums, all of 
which promoted her own brand of 
streetwise female empowerment. 
(A line from “U.N.I.T.Y.,” which 
won her a Grammy, goes “Every 
time I hear a brother call a girl a bitch or a ho/trying to make a 
sister feel low/you know all of that gots to go.”) 

The slapsticky Bringing Down the House (opening March 7) 
doesn’t pretend to have any such overt message. And Latifah 
never intended the odd-couple comedy to be the kind of fare 
that gets people up on podiums every March. “What I want is 
for [audiences] to go to the movie and laugh,” she says. “I don’t 
want them to go in there and try to learn every lesson in life.” 
And, she adds with a laugh, “I'd like it to do $100 million-plus 
in business. That’d be cool.” 

If her career’s a mass of contradictions, Latifah—Dana or “La” 
to friends—appears to be one as well. While she’s got tough-girl 


THE CROWN JEWELS Queen Latifah (1) sets Chicago on fire 
as Mama Morton and (2) rocks the House with Eugene Levy and 


Martin; (3) portrait of the actress as a young rap star 


street cred (she’s been busted on 
drug and gun charges), she’s also a 
devout Christian who wouldn't think 
of traveling between her home 
bases of Miami, Los Angeles, and 
New Jersey without her Bible. She 
has perfect table manners—how 
many movie stars know that the 
way to eat soup is by drawing one’s 
spoon to the outer edge of the 
bowl?—but shit is one of her fa- 
vorite nouns. And while she has 
had the girth to win any fight since 
childhood, she says she always used 
her strength to break up school- 
yard brawls, not start them. 

But Latifah certainly knows 
how to fight for her career. After 
earning raves for her performance 
as a bank robber in the 1996 crime 
drama Set It Off, she expected 
more big-time big-screen jobs to 
come her way. “I got a lot of offers, 
but they weren’t good,” she says. 
“So there was nothing I could re- 
ally do about it. I had to wait for 
the better material. I’ve avoided 
being typecast for a long time, so 
it was good I had Living Single to 
fall back on.” 

After costarring on the Fox sit- 
com for five seasons, she spent two 
years hosting her own daytime 
talk show. But her résumé wasn't 
enough to persuade Chicago direc- 
tor Rob Marshall that she was 
right for the role—no surprise, 
since Kathy Bates, Bette Midler, 
Liza Minnelli, and fellow talk-show 
vets Rosie O’Donnell and Whoopi 
Goldberg were all being consid- 
ered. Latifah auditioned three 
times before she finally convinced 
the director that the role should be hers. “My intention was to 
get it,” she says. “I had a touch of nervousness but not ‘I can’t 
do this.’ I never take on a job that I don’t think I can do.” Says 
Chicago executive producer Craig Zadan: “After the nomina- 
tions, she was giggling and screaming and then she stopped and 
said, tongue in cheek, ‘Of course we got the most nominations. 
No other movie has royalty in it. Chicago has a queen.’” 

It took that kind of self-assurance to make Bringing Down 
the House, which she helped develop and cast. Originally filled 
with what she says were too many racist characters, the first 
draft was “a wreck and offensive,” she says bluntly, “but it was 
funny, too. The question was, Can we make it what it needs to 
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taxes), additional food and beverages, gratuities, and transportation to and from the 
4 No Purchase Necessary. To enter, between, on or about February 25, 2003 and May 20, arty. Parties to be held on dates to be determined by sponsor, but no later than _ 
bh 2008 (the “Sweepstakes Period”), do one of the following: (1) On your AT&T Wireless jay 7, 2003. (To the best of its ability, sponsor will coordinate the dates of the parties 
|,  2-way SMS capable phone, send a text message to the short code provided to you to with the schedules of the winners.) i 
4 ‘ enter the sweepstakes; or (2) send a 3x5 card with your name, address, phone number ; . fer : ; 
/ “and age to AT&T Wireless SMS Sweepstakes, P.O. Box 4069, Seattle, WA 98104-0069. ve Hundred (500) Fourth Prizes, each consisting of one (1) American Idol: Greatest : 
: hes sg have had by sain a ne message in ve manner described above, you Moments CD (ARV $18.98 each). f 
i will subsequently be entered again each time you send any text message to any party : . . nee : : a 
4 during the Sweepstakes Period. (NOTE: Some customers of sponsor may only enter by Five Hundred (500) Fifth Prizes, each consisting of one (1) AT&T Wireless/American i 
sending in a card in the manner described above. See “Mail-In Entries” below for idol T-shirt (ARV $15.00 each.) ' 
e further details.) All entries, regardless of method of entry, must be received by 11:59:59 . . : E ; t 
p.m. (PT) on May 20, 2003. Sponsor is not responsible for lost, misdirected, late, postage ‘The Fourth and Fifth Prize winners will be responsible for paying all costs and expenses 
# due, incomplete, illegible or unintelligible entries or for inaccurate entry information, related to such prizes, including but not limited to taxes. : 
é whether caused by participant or by any of the equipment or programming associated Prize Drawi ‘ ; ded i dam draa b Kaidat 2 
# with or utilized in this sweepstakes, or by any technical or human error that may occur Prize Drawings. Prizes wil] be awarded in random drawings on or about the dates : 
4 inthe processing erie Mechetically reproduced or automated Thies are not listed below as follows: | 
| permitted and will be deemed void. Each text message entry sent in the manner at oe : ; - . : 3 
described above during the Sweepstakes Period will equal one (1) entry. Each 3x5 card Grand Prize: The Grand Prize will be awarded from among all eligible entries received i 
#  sentin the manner described above will equal one (1) entry. Entrants entering by sending for that drawing to be held at approximately 5:00 p.m. (PT) on May 23, 2003. e 
fF} atext message in the manner described above will be charged a Mobile Origination Fj : : . Pecnaks df Il eliaibl ; 
4 charge according to their rate plan for each text message sent. Enter as often as you ee iz. or ot Oy daa i flats pipetted so ‘ Ane amon eligible P : 
wvish, but sach entry must.be completed and:submitea/malled separately: 2003 and March 13, 2003. Two (2) First Prizes will be awarded from among all eligible : 
= Mail-In Entries. Customers of sponsor who reside in the following counties may only ooeres received for that drawing to be held ata abel 5:00 p.m. (PT) on each : 
= enter by ding in i oe in Hae manne! Hadas acts Alahama: ribose Baldwin, ursday beginning March 20, 2003 and ending April 10, 2003. : 
: Morgan, Houston, Madison, Mobile and Montgomery; Arkansas: Craighead, Crittenden, : : ; : = : 
| Falne Garand. Greene, Jeffereon Missesippi Pope, Pulaski Sebastian, "Sagan zest one ee eran 
id ‘ashington an ite; Georgia: Whitfield; Hlinois: Jackson and Williamson; Indiana: rete : papell saber : : @ 
4 Vanderburgh; lowa: Johnson, Linn, Polk, Scott and Woodbury; Kentucky: Daviess, ee bas ee aa 2003 and ending May 15, 2003, and one (1) Second Prize will Hl 
: Fayette, enka Hardin, Jefferson, ek Met achat and Ware Louisiana: § awarded On Wiay <u, <0, ' 
Es Acadian, Calcasieu, East Baton Rouge, Jefferson, Lafayette, Orleans, Rapides, St. ; é ; @ ; ; o's i 
Tammany, Tangipahoa and Terrebonne: Mississippi: De Soto, Harrison, Hinds, Jackson, Third Prizes (total of 5): One (1) Third Prize will be awarded from among all eligible : 
# Lafa ‘ tenn: MAT PM entries received for that drawing to be held at approximately 5:00 p.m. (PT) on eac i 
4 yette, Lamar, Lee, Lauderdale, Lincoln, Lowndes, and Madison; Missouri: Boone, Thursday beginning March 6, 2003 and ending Anril 3, 2003 3 
: Cape Girardeau and Cole; Tennessee: Cumberland, Davidson, Hamblen, Hamilton, y Seginning PAPA ewe 
% nox, Lee, Madison, Maury, McMinn, Obion, Putnam, Rutherford, Shelby, Sevier an : : : ‘ ‘ ‘ i 
# Williamson; Texas: Jefferson; and Wisconsin: Brown, Dane, Milwaukee, Outagamie, Fourth and Filth Prizes (total of 500 each) th and Fifth Priz oli 1500 each A total oe ue and F 1 - ee ; 
| Rock, Sheboygan, Waukesha and Winnebago. e awarded from among all eligible entries received for that drawing to be held a ; 
‘ a pcenale 5:00 we ae on cp Moat reson ha 6, 2003 and ending ij i 
fy . ‘ : : : ay 8, . A total of 85 Fourth and Fifth Prizes will be awarded from among all eligible 4 
b Prizes. The following prizes will be awarded: entries received for that drawing to be held at approximately 5:00 p.m. (PT) on May 15, : 
i One (1) Grand Prize, consisting of a tri : for winner and nine (9) guests to winner's choice 2008 and May 23, 2003. : 
, : of either New York City, NY or Beverly Hills, CA. Grand Prize includes the following: Winners need not be present to win. Winners of the Grand Prize, First Prizes, Second d 
iB} . . . = exe . *ztt ry Bs 
| «Roundtrip first class airfare for ten (10) to either Los Anges, CA or NewYork City ny. izes and Third Prize wil be noted by telephone and mal within fifteen (1S) | 
5 sie hil dala from the major domestic airport nearest the residence of winner Liability/Publicity Release. Guests of Grand Prize winner, First Prize winners and Third B 
fi at : : : : : : Prize winners (or their parents or legal guardians if any guest is under 18 years) will also : 
: ie oe ie hotel accommodations in a luxury hotel (ten rooms), including be required to sign and return a Liability/Publictty te prior to articipation in any : 
5 Dal eens : : ‘ prize activities. If any prize is not claimed within ten usiness days of notification, ‘ 
ae Dally eles tan sisal for six (6) days for winner and each of his/her guests, or if any winner does not meet eligibility criteria, an alternate winner wil! be selected. : 
Han (40% 2000 hotel s: eaters sncludi : Fourth and Fifth Prizes will be sent to winners by mail within fifteen (15) business days ; 
: en (10) $200 hote ie gl Wi : Se be at Ing gf yee Ih P ; of drawings. If any Fourth or Fifth Prize is returned as undeliverable, an alternate Fourth : 
Hi ae (10) tickets Site show. ( eae will be able to pick a show to attend from aselection —_o, Fifth prize winner will be selected. Any winner of a First through Fifth Prize may only 4 
a oie SPONSOFL Nas PIS“se oe ) h . win one (1) First through Fifth Prize a week during the Sweepstakes Period, and is not : 
# = ¢ Chauffeured neues service for up to 40 hours, including gratuity. eligible for future drawings of a prize already won by such winner in this sweepstakes. i 
f° $10,000 spending cash. Entries not drawn at any drawing for a First through Fifth Prize will not be eligible for . 
. ‘ . 7 ‘ ; nee : future drawings of a First through Fifth Prize, if any, but will remain eligible for the Grand : 
4 The total maximum approximate retail value (“ARV") of the entire Grand Prize, including Prize drawing. All winners of a First through Fifth Prize will be eligible for the Grand l 
= spending money, is $70,413. Actual value of prize will depend on the location of the Priza drawing. Any prize won by a minor in any state where the age of majority is not 18. : 
# _ tesidence of winner and each of his/her guests and the city to which winner chooses to will be awarded to such minor's parent or legal guardian who must sign and return all : 
2 travel. Grand Prize winner is responsible for paying all costs and expenses related to required documentation i; 
: the Grand Prize that are not specifically mentioned herein, including but not limited . i 
, _ to additional taxes (including income taxes), additional meals, additional gratuities, Odds of Winning. Odds of winning depend on the number of eligible entries received f 
i additional transportation, additional entertainment expenses, and any other expenses for each drawing. i 
= that might reasonably be incurred by winner in using the Grand Prize. Guests of Grand . 2 
é, Prize winner must be at least 14 years of age and must travel with a parent or legal Additional Terms. Sponsor reserves the right, in its sole discretion, to modify, terminate,  & 
y guardian. Winner and his/her guests must make use of the trip at the same time and or suspend this sweepstakes should viruses, bugs, unauthorized human intervention i 
attend the same show selected by winner; however, winner and his/her guests may or other causes beyond sponsor's control corrupt or impair the administration, security f 
| __ travel from different cities to the city winner selects. Travel dates and times, airports, or fairness of the sweepstakes. Sponsor is not responsible for any human error that P 
# __ airlines, hotel, limousine service, show and exact location of seats at show are at the may occur in the processing of the entries, nor is it responsible for any error, omission, : 
;| discretion of sponsor. Grand Prize trip must take place by December 31, 2004. interruption, deletion, defect, delay in operation or transmission, communications line i 
3 : : eke ; . : failure, theft or destruction or unauthorized access to, or alteration of, entries, whether 8 
i Ten (10) First Prizes, each consisting of ae for each winner and three (3) of his/her caused by the sender or any of the equipment or programming associated with or 3 
# guests to attend the American Idol show in Los Angeles, CA on either May 6 or 7, 2003. utilized in this sweepstakes. Sponsor reserves the right, in its sole discretion, to : 
| Each First Prize includes the following: disqualify any individual found to be tampering with the entry process or the operation i 
< F ; ; of the sweepstakes; to be acting in violation of these rules; or to be acting in an : 
# ° Round trip coach airfare for four (4) to Los Angeles, CA, leaving May 5, 2003 and unsportsmanlike or disruptive manner or with intent to annoy, abuse, threaten or harass 3 
: returning May 8, 2003. (Travel must originate from the major domestic airport nearest any other person. Any use of robotic, automatic, programmed or similar entry methods ‘ 
: the residence of winner and each guest.) __ Se a will void all such entries submitted by such methods. The name associated with any : 
u «Three (3) nights standard hotel accommodations (four rcoms), including sales tax and given wireless telephone number used to enter by sending a text message will be a 
d gratuity. — : ; deemed to be the participant and must comply with these rules. Only the number of i 
* Four (4) tickets to the American Idol show on either May 6 or 7, 2003. (Date to be prizes stated herein will be awarded. In the event any technical errors occur in the : 
determined by sponsor.) selection of winners and more prizes are claimed than the number of prizes being 
; ; ; ' ee awarded as provided herein (in any prize category), sponsor reserves the right to award i 
i The total maximum approximate retail value of each First Prize is $8,792. Actual value the prizes by random drawing from among all eligible claimants {in that prize category). fs 
e will depend on the location of the residence of each winner and each of his/her guests. ‘ 
E Each First Prize winner is responsible for paying all costs and expenses related to Miscellaneous. By participating, participants agree to be bound by these rules. No 
| _ the First Prize that are not specifically mentioned herein, including but not limited to transfer, assignment, cash redemption or substitution of prizes is permitted except by 5 
i additional taxes (including income taxes), meals, additional gratuities, all transfers sponsor due to prize availability and then with prizes of equal or greater value. By s 
(| and ground transportation, additional entertainment expenses, and any other expenses accepting prizes, winners agree (for themselves and their heirs) that sponsor and its : 
4 that might reasonably be incurred by such winner in using the First Prize. Guests of affiliates and agents will have no liability and will be held harmless by winners for any 5 
i each First Prize winner must be at least 8 years of age and travel with a parent or legal liability, loss, injury or damage to property or person, including death, and reasonable a 
4 quardian. Travel times, airports, airlines, hotel and exact location of seats at show are at attorneys’ fees and court costs, due in whole or in part, directly or indirectly, by reason i 
i the discretion of sponsor. of the acceptance, possession, use or misuse of the prizes or participation in this ‘ 
: sweepstakes, even if caused or contributed to by the negligence of sponsor. Participants 4 
Fy Twelve (12) Second Prizes, each consisting of $10,000 in cash. Each Second Prize winner agree that the decisions of sponsor related to this sweepstakes and all drawings are hs 
i is responsible for paying all costs and expenses related to the Second Prize that are not final. By participating in sweepstakes, winners consent to the use of their names and/or 4 
i specifically mentioned herein, including but not limited to income taxes. Harney or promotional purposes without additional compensation, except where B 
2 prohibited by law. 
é Five (5)Third Prizes, each consisting of an American Idol Karaoke Party for 20 people. 
E Each Third Prize includes the following: Winners’ List. For an identification of the winners, send a self-addressed, stamped 
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envelope for receipt by May 23, 2004 to: AT&T Wireless SMS Sweepstakes, P. O. Box 
* Food and non-alcoholic beverages for twenty (20) people at a local restaurant in the 4274, Seattle, WA 98104-0274. 
city where winner resides. (Restaurant must be within 25 miles of winner's home.) 
* Karaoke Jockey to host the party. Sponsor. AT&T Wireless, 7277 164th Avenue, N.E. Redmond, WA 98052. 
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be? [So] we head-cracked together and talked about how to 
change things.” Adds director Adam Shankman (The Wedding 
Planner): “We did a huge amount of tightening.... We were 
walking a line, and there were jokes that I thought might be 
questionable, but | Latifah] is a one-woman NAACP.” Says Lati- 
fah, “In terms of my own personal beliefs, integrity has never 
been a problem—what I believe in and what I stand for.” 

Such outspokenness seems to imply unwavering self- 
confidence, but, Latifah says, “seems [is] the operative word. 
I've got the same insecurities as a lot of people—lifelong secu- 


26 MARCH Ff, 200 3 


rity, having enough money to retire and still 
take care of everybody.” Then there’s some- 
thing most other people don’t have to worry 
about: backlash. “It is a consideration. It 
seems like the larger [you] get, the more 
people hate on you, and sometimes it’s a 
crabs-in-the-barrel mentality or jealousy,” 
she says. “But me, I’m a good person. | 
don’t hurt anyone or do wrong by people.” 
And while she says she craves “stability 
more than anything, my bar [for what that 
is| is a lot lower.” 

She’s certainly had her share of shake-ups. 
After the 1992 death of her older brother 
Lance, who was killed in a motorcycle acci- 
dent at age 23, Latifah considered quitting 
the business altogether. She credits rapper- 
turned-actor Heavy D, with whom she’s 
heading out for a Jamaican dinner this mid- 
February evening, for talking her into stick- 
ing it out. Fame “can be...interesting,” she 
says cautiously. “People say, ‘I’m sorry your 
brother died—can I have your autograph?’ 
Or you go to bury your brother, and you see 


that there are cameras out there. [One of 
Heavy D’s| dancers was killed in an accident, 
and I remember going to the funeral, and I 
was like, ‘Who takes a picture of someone's 
mourning ceremony?’ Maybe I was too sim- 
ple, but it was pretty trippy.” 

Things only got trippier. In 1996 she was 
arrested in L.A. after a loaded .88 and mari- 
juana were discovered in her car (she re- 
ceived a fine and two years’ probation). She 
says she carried the weapon because she 
had been the victim of a carjacking several 
months earlier, during which her companion 
ia Sate et. was shot. “I was staying at the beach for Set 
pI CAGE [t Off, and I was coming in at all times of the 
em night. | was paranoid.” (She has also said 


ee oe she turned to marijuana after the death of 


her brother.) After the arrest made head- 
lines, she says, “It was really embarrassing. 
I was just really worried about [how it 
would affect] my family.” 

She'll be making headlines of a different sort should she be- 
come the triumphant long shot on March 23. In the meantime, 
she’s keeping busy developing movies through her production 
company Flavor Unit, which she hopes will ultimately deliver, 
among other genres, strong African-American fare. And she’s 
still got her hand in the world of hip-hop—her company contin- 
ues to manage new rap acts. So is there any room in her future 
for more of this acting thing? Latifah lets out a hearty laugh and 
polishes off her drink. “Well,” she says, “my mother raised me to 
always have something to fall back on.” 
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WIN THE STAR TREATMENT SWEEPSTAKES 
AND EVERYDAY LIFE COULD CHANGE FOREVER. 


Enter the sweepstakes at biographychannel.com, and you could win a trip for two to 
mlellbunieleloMe Vigne h-\yi-lre-muy-1-) ail leMel-la-Me|llane-Meimia Militia (miele maelll (eR anny -lceg 


THE STAR TREATMENT FRIDAYS at 9:00 PM ET/10:00 PT 


5 roles A great place to meet people.” 
Only on The Biography Channel. Contact your satellite or digital cable provider to get connected. 


THE BIOGRAPHY CHANNEL “STAR TREATVENT” SWEEPSTAKES OFFICIAL RULES NO PURCHASE NECESSMAY TO ENTER OR WIN. A PURCHASE WILL NOT INCREASE YOUR CHANCES OF WINNING. 1. ELIGEILITY: Open oriy to legal residents of the 50 United States and District of Columbia aged 21 and obder. 
Employees of ARE Television Networks (the "“Sponser", its subscharies, affiliates TV prociuction pariiers, adveriging and promotion agencies, promotional sunpdiers, Arc Marketing, and members of the immediate families spouses and perents, children and siings and their spouses) and persons living in the 
Same household of such Individuals are not eboible. Winner wall be notified by phone on March 17, 2003 between 12:00 (noon) pum. and 2400 pum ET, and must be reached by phone when called, and verbally confinn ther acceptance of fhe prize and avaiabiity to travel on the specified dates to be considered 
for the prize. ff the selected winner cannot be reached when telaphone notication is attempted, or does not verbally confirm at that time his her abéity to travel, or is unable to travel to Los Angeles on March 20, 2003, he‘she fortetts prite and an aemate winner wil be chosen and contacted. Vold in Puerto 
Rico and where prohibited. 2. 70 ENTER: THE BIOGRAPHY CHANNEL ‘Star Treatment” Sweepstakes bagins February 24, 2000 and ends March 16, 2008. To enter, go to ww. *Channél.com between 12:07 eum. EST February 24, 2003 and complete the online eniry form and submit so that it is 
received by Sponsor's server by 1159 pom. Eastem Time (ET) March 16, 2003. Entrant must specify a phone number where he/she can be reached on March 17, 2003 between 12:00 (noon) pum. and 2:00 p.m. ET on the online entry form. Limit one endry per person'e-mail address per day. 3. PRIZE: On 
March 17, 2003, Promotion Mechanics, inc., an independent judging organization, wil conduct a random drewing from among ail eligible entries received to awerd one Grand Prize: a “Star Treatment” tip for hve to Los Angeles. Prize consists of round trip first dass air travel from a major commence airport 
near winner's residence (airport anc carrier to be determined ny Sponeor) or ground transportation if winner resides In or near Los Angeles, CA; koury double occupancy accommodations at the Fairmont Santa Monica Hotel for 5 days“ nights and limousine transportation between alport and hotel. The win 
ner and quest wal enjoy a $5,000 shopping sore on Rodeo Drive in Beverty Hills wath @ personal shit and an addtional $500 in spending , Feceive hair and Make-up Services at Los Angeles Salon: enjoy @ massage therapy session or personal frainer session, view the awarts show on March 23, 
2008 at a Los Angeles restaurant and receive a gift bag filled with merchandise from THE BIOGRAPHY CHANNEL Apormimate retail value $22,000; acral value will depend on locaton of winner and fares at Se of departure, Al other meals, gratuites, tavs, expenses.and incidents’ not mentoned herein 
are the winner's responcibaay, Winner and quest fiwho must be aged 21 or older) must travel together and be able to take: the trip March 20 - 24, 2003 and have al of the necessary travel documents or the prize will be fortetad in its entivety and awarded to an attemate winner, Specific dates and time for rav- 
el shall be designated exclusively by the Sponsor. Certain travel restrictions, conditions and imitations may apply. NOTIRICATION: Winner wl be nofiied by phone on March 17, 2003 between 12:00 (noon) p.m. and 2:00 p.m. ET, and must answer the telephone in person when called and verbally confirm his*her 
zamabity for him herset and Tavel coenpanion to travel tp Los Angeles on March 20, 2003, or an attemative winner wil be selected and notified until a winner is reached, and verbally confinms their avalieblity to take the trip on the specified dates. No telephone messages will be left for patensed winners, and 
potential winners will only be telephoned one time for attempted prize notification. Netfication attempts not satisfactorily completed within 3 minules may be deemed as unsuccessful, and an altemative winner will be selected. if the winner is unable fo travel to Los Angeles on March 20, 2003, he/she must 
forfeit prize and an altemate winner will be chosen and contacted. The winner and the winner's quest will be required to execute, have notarized and retum by March 18, 2003, an affidavit of eligibility and Sebéity release prior to the issuance of any travel documents. Odds of winning wil be detanrurid by te 
number of eighle entries received. 4. GENERAL: Taxes on prize and all expenses related fo actepiance and use of prize and not soecified are the sole responsibéty of winner, Winner wll be issued an IRS 1099 tax form for the value of the prize. By participating, aie ea and be bound by 
these rules and decizons of Sponsor and judges which shail be final in all respects relating io ihe sweepstakes, Including withou: limitation the Interpretation of these rules, [b] to release, discharge, defend, indemnify and hoid harmless Sponsor. their subsidiaries, afffiates, TV production partners, advertising 
agencies and promotional suppliers, their officers, directors, agents and Tegreseriaives and their respectve employees from any and all cams, changes, injuries, fabaty, geo ikabadusr nbete kind resulting from or arising out of their perticination in the sveepstakes andor their acceptance, use or mis- 
uses or possession of any prize received in thes sweepstakes: and da winner [c] to the use of his/her name, voce, phofooraph video, image and/or likeness for advertising, publicty and promoGonal purposes in all media wihout compensation (unless. prohibited by law) and without prior approval or inspection, 
and agree fo provide specific written consent to such use upon request and [d] to the announcement of their name, city and state on-line, Sponsor, its officers, directors, affiliates, subssiaries, agencies, agents and representatives and their respective employees are not responsible and srl not be liable for: 

fa] any telecast or cable matlunctons, human emer, satelite trangmissann fedures, or detayed telecasts or preemption of or the failure of a cable affiliate to televise THE BIOGRAPHY CHANNEL apts as pled country, [6] electronic, hardware or soSiware program), network, Intemet or computer maitunc- 

tons, falures or difficulties of any kind, including without linitation server malfunction or by any error (human or otherwise) which may occur in the processing of entries; fc) lost, laws, misdirected, mutilated, incomplete, egies of postage-due entries or ral or [dj pel be ce by events beyond the 
contol of the Sponsor that may cause the sweenstakes to be cisrupted or conupted, incorect or incorgleta teiohone numbers or telephone makunctons, dropped calis cx OF IMar upton in notification attempts. Sponsor reserves fhe right in its sole discretion fo Cancel, modily or suspend Hie Sweepstakes or any 
portion theneof should virus, bugs or other causes beyond the comin! of Sponsor comupt the administration, security or proper play ofthe promotion, in which case prize wl be awarded via a random drawing from among all eligible eniries received prior ta cancelgon, ‘This sweepsakes is governed by the 
laws of the Stata of New York, wet jurisdiction and venue in New York Coury. New York, and all calms must be resolved in the courts of New York County, New York, Ertry informa%on bacomes property of Sponsor. No prize [ransfer or cash redempSon permitted. No prize substitution except by Sponsor ard 
at Sponsor's sole discretion, in which case a prize of equal or greater valve wil be awarded. 5. ENTRY INFORMATION: By registering for this sv veensiakes, parcpats are aware of and agree wit the use of ther name ard information in accordance wah Sponsor's privacy policy located at: www.aande.com Teed- 
back/privacyhimi. 6. WINNER LIST: To receive winner's namé and‘or a copy of the Official Rules iplease specify, mall a self-addressed, stamped envelope to be received by March 31, 2003, to: “Star Treatment” Winner Rules, PIM Station, PO Box 750, Southbury, CT O6488-0750-Sponsor:, ASE Television 
Natworks, 235 East 45th Street New York, NY 10017 Administator Promotion Mechanics, inc. B7 South Main Street Newtown, CT O6470 G00 ARE Talavsion Networks Printed in USA. Al rights reserved. THE BIOGRAPHY CHANNEL is a reoistered trademark of ARE Television Networks. 
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JUST LAST FALL, EVERYONE WAS TALKING ABOUT HOW 
Harvey Weinstein had finally gone too far and spent too much. 
Predictions abounded that the brash and burly Miramax 
cochairman and his slate of films would go belly-up after 
a decade-long winning streak. But by the time this year’s 


Oscar nominations were announced, it was pretty clear that 
once again, reports of Weinstein’s professional demise were 


greatly exaggerated. 


Miramax’s 40 Academy Award nominations represent one of 
the highest totals for any studio in history, and Weinstein’s 
prints are on four of the five Best Picture nominees. Chicago, 
with 13 nods, is on its way to becoming the highest-grossing 
live-action musical since Grease, and Gangs of New York 
overcame a troubled production to score a second-best 10 
nominations (Weinstein himself is nominated as a producer of 
the film). In addition, Miramax and Paramount coproduced 


=Vs 
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nine-time nominee The Hours, and Weinstein and brother Bob 
share executive-producer credit on The Lord of the Rings: The 
Two Towers (not to mention Miramax’s 2% percent of the 
trilogy’s sure-to-be-massive profits). In addition, Miramax 
scored an impressive six nominations for Julie Taymor’s Frida, 
and single nods for The Quiet American and the still-unreleased 
Chinese import Hero, a best foreign film contender. 

Now, as everyone continues to talk about how Weinstein 
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On Chicago’s success: “If you can 
get it to gross $150 million, that 
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blockbusters that are idiotic” 


pushed his way to the top again, ENTERTAINMENT WEEKLY 
went to the man who can be as charming as Billy Flynn or as 
scary as Bill the Butcher for some answers. 


ACT ONE 


ENTERTAINMENT WEEKLY Let’s start at the bottom line. How much 
additional box office can be squeezed from multiple Osear nods? 

EINSTEIN If Chicago didn’t win a Golden Globe and get Oscar 
nominations, it would be a $75 million[-grossing] movie— 
appreciated, loved, like a Moulin Rouge. [Now,] there is a 
revolution that will take place, and it’s going to help everybody in 
town. I’m not saying this for votes. Steven Soderbergh said to me 
the other day, “I want to make a musical and they’ve got to sing 
and dance on the streets of New York.” I’ve had 5,000 
conversations with Steven Soderbergh and we never talked 
about people singing. So what it will do is, it’ll change what the 
formula of a blockbuster movie is. If you can get Chicago to gross 
$150 million, that means people don’t have to make blockbusters 
that are idiotic. Instead of making the comic-book-hero 
blockbuster, they can [remake] West Side Story. Great! We’ve 
revived the genre. It was Baz [Luhrmann with Moulin Rouge] 
first, and we're the icing on the cake. 
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EW How do you determine how to juggle marketing dollars after 
the nominations? Is it based on the number of nominations? 
WEINSTEIN I will be prejudiced in one area and one area only. I am 
gonna go door-to-door for Marty [Scorsese, for Best Director]. I 
just read an article saying Alfred Hitchcock didn’t get one. 
Stanley Kubrick didn’t get one. So what? Maybe there wasn’t 
anybody around who said, “There is an injustice here that needs 
to be corrected.” They’re not giving it to him for Gangs of New 
York. They’re giving it to him because of his work. I’ve got news 
for you and [’ll say this candidly: Marty would love to win the 
Oscar, for his body of work, for Gangs of New York, for whatever 
it is. Marty would like to get one of those golden guys. 

EW How do you explain this bias to Chicago directing nominee 
Rob Marshall? 

WEIN | | said, “Rob, I think Marty deserves an Oscar.” He said, 
“If ’m nominated and if I meet Marty Scorsese, I’ve already won 
the Oscar.” He understands the Scorsese situation. 

EW Do you feel that such an explicit campaign could backfire? 
VEINSTEIN ’'m wearing two hats in this. Pre-nomination I wear 
the producer of Gangs of New York hat. Like any producer, I’m 
there to fight for my director. But I’ve always said that the 
post-nomination process has to be subtle and that the heavy- 
duty campaigning is over. 

EW Has there been too much discussion that this has to be 
scorsese’s year? 

TEIN With the exception of the William Goldman piece [in 
which the screenwriter excoriated the campaign and trashed 
Gangs in Variety], | think there are a lot of people who would 
like to see Marty win. There is not much to write about, so 
people might as well write about this. 


ACT TWO 


EW Renée Zellweger originally passed on Chicago. Meryl Poster 
|[Miramax’s copresident of production] came into your office 
crying and begged you to call Renée at home so she would 
reconsider. What did you say to Renée? 

| I said, “Renée, we've done great work together.” Renée 
knew that when she was competing for Bridget Jones’s Diary 
against Kate Winslet and Helena [Bonham Carter], we supported 
casting her because we had made A Price Above Rubies [with 
her]. She knew that Miramax’s backing at a crucial time landed 
her the movie that made her a movie star. We also knew that she 
wanted to be in Cold Mountain [which Miramax will release at 
the end of this year], and Anthony [Minghella] will admit [she] 
wasn't a first choice of his. We said we could be influential in that 
decision. Under those circumstances she agreed to come back [and 
meet Rob Marshall]. People never understand what we do. 
EW Wasn't John Travolta the first choice for Richard Gere’s role? 
HW It was Kevin Spacey, Kevin Kline, and Hugh Jackman. 
Richard Gere was always circling too. Queen Latifah...I pushed 
for that one. They wouldn’t let me have Britney Spears [as Go- 
to-Hell Kitty, eventually played by Lucy Liu]. 
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Brooklyn Bridge and lower Manhattan skyline at dusk, 1973 
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V-J Day at Times Square, New York City, 1945 
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Printed on heavy, low gloss, non-yellowing stock, each 22" x 28" 
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EW That would have been over-the-top. 

HW I’m not sure you’re right about that. It’s a movie about 
celebrity and scandal and life imitating art. I also wanted quick 
cutaways from the jury to Johnnie Cochran. 

EW You very seldom pay the big actors their full freight. How do 
you constantly convince them to take pay cuts? 

HW It’s all based on material. It’s not like we’re cheap. We’re not. On 
[the upcoming] Duplex, we paid Ben Stiller and Drew Barrymore 
their asking price plus a huge piece of the gross. It’s a romantic com- 
edy. There’s no pretension that it’s going to win art awards, or that 
we're making it for anything other than to make money. When 
Gwyneth [Paltrow] does View 
From the Top [another comedy, 
opening March 21], she gets paid 
$10 million. We paid Meg Ryan $15 
million to do Kate & Leopold. See, 
there's another misconception about 
us. Whenever we do a studio movie, 
we always pay retail. 

EW Why didn’t you make Tom 
Cruise’s deal on Cold Mountain? 
The part went to Jude Law instead. 
HW We offered [Cruise] an alterna- 
tive that was maybe a little bit 
more risky for him. It certainly had 
a guarantee attached to it, which 
was $20 million. But the back end, 
on Tom’s deals, is...first of all, he 
deserves it. [But] it just might 
have overpowered all of the other 
things that we needed to make 
that movie. It’s an ensemble piece. 
Your other talent could have got- 
ten limited. Two seconds later I of- 
fered Tom his deal for The Great 
Raid. [Cruise passed on the war 
drama; the role went to Benjamin Bratt.] It’s where you need to 
do it and where you don’t need to do it. 

EW Do you have a financing partner on Cold Mountain yet? 

HW No. We called all of the other studios and said, “MGM pulled out 
at the script stage—would you like to be our partner?” Everybody 
said no. I’m not sure that we want a partner anymore. 

EW So if you go it alone, at $83 million plus marketing costs, Cold 
Mountain will be by far your biggest investment ever. 

HW Yeah. We come from a place where we try to champion the 
things that nobody else would do and try to find a way of making 
them work. Nobody would make Gangs of New York. Paramount 
could have financed The Hours out of petty change. They didn’t 
want to do it. They needed a partner who would sell foreign sales so 
they didn’t lose $20 million. Sometimes you say to yourself, I’d real- 
ly like to make this movie about three lesbians work. I know it’s dif- 
ficult material, but is there a way to make it a little bit more palat- 
able for an audience? So we try to have a slate balanced towards 
interesting, artistic movies. You would think everybody would root 
for that and forgive us when we make a commercial movie. 


On 
“Sometimes you say to 
yourself, I’d really like 
to make this movie about 
three lesbians work” 
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EW Scott Rudin [the Paramount-based producer of The Hows] and 
you tangled during production. He didn’t thank you when The 
Hours won best dramatic picture at the Golden Globes. Is this 
year’s Oscar race Harvey Weinstein versus Scott Rudin? 

HW No. He didn’t thank Philp Glass and Ed Harris. If he had 
left out me alone and gotten everybody else, you might have 
wondered. It’s terrifying in front of all those people for guys like 
us who aren’t performers. We might seem tough in our offices, 
but when you're up there and your suit doesn’t fit that well and 
you're worried your buttons are popping off—at least me any- 
how—you’re going “Oh, my God...” 

EW You had some strong words for 


From Heaven after he decided to 
go with Focus instead of Miramax. 
HW I was upset. We made Velvet 
Goldmine. I lost a lot of money on 
it. | supported Velvet Goldmine. It 
wasn't like I buried it. I personally 
embraced the movie. It was hard 
for us to lose Far From Heaven. 
I’ve talked that movie up so much I 
feel like I’m distributing it anyhow. 
Maybe you'll be the first to know 
that Miramax is secretly campaign- 
ing for Far From Heaven. 

EW Let’s talk about the sticky sit- 
uation surrounding your first 
Oscar-winning Best Picture, The 
English Patient. Producer Saul 
Zaentz believes that not only is 
he owed money, but there are 
records he hasn’t been allowed to 
see. What’s the situation? 

HW The English Patient was a 
risky movie. I sold it internation- 
ally for way too low. But I just wanted to cover myself. On the 
Oscar situation, yeah, I admit it, we probably spent way too 
much money but we wanted a Best Picture win. We spent 
$42 million in prints and advertising, [but] studios spend that on 
Just Married. Unless you spend $50 million on Kangaroo Jack, 
Jerry [Bruckheimer, that film’s producer] doesn’t get out of bed. 
I don’t blame Jerry. He’s one of the best producers in the world. 
So I’m saying to Saul Zaentz, Sue us! Please sue us! We’ve re- 
leased 492 films. We are monitored as a public company by Dis- 
ney. We are audited by Disney. This is no Enron situation, and 
we're inviting Saul to sue us so that he keeps quiet. I'll give you 
another thing. Saul Zaentz will probably make—I would guess 
because I negotiated his deal—$50 million to $100 million on 
Lord of the Rings |to which Zaentz once owned film rights]. One 
tenth of his back end takes care of any money that anybody is 
owed on The English Patient. 

EW Why couldn't you put The Lord of the Rings together? 

HW Because [Disney chairman and CEO] Michael Eisner and 
[then-studio chairman] Joe Roth said no. Point-blank. They said, 


director Todd Haynes about Far 
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this is too much money to spend on a movie. I tried everything. 
They just said absolutely not. It was outside my boundaries.... 
Let’s go back to this year. 


ACT THREE 


AllHe Cares About!lsLove 


EW Okay. Back to the bottom line. Gangs of New York is going to 
be profitable. 

HW Yeah, can you write that, please? 

EW So at the end of the day, you'll have... 

HW A profit—and a big one. Everybody wrote the doom story. Now 
do the math. If you only have $42 million in the movie [Miramax and 
Disney division Touchstone split that; [EG put up the 568 million bal- 
ance of the budget in return for foreign rights], and $40 to $45 million 
marketing it [split by Miramax and Touchstone], and you gross $100 
million [the film has so far grossed $73 million], that leaves you with 
a lot of money for profit [when DVD and video sales are tallied]. 

EW Confessions of a Dangerous Mind. How will that do? 

HW If we break even...it will be tough, but we are going to fight 
it home. I don’t care. I love the movie. Breaking even is an hon- 
or on Confessions. 

EW Pinocchio? 

HW [A hearty chuckle] Certainly we are going to lose a lot of mon- 
ey. We bought it for $21 million [including all foreign [rights], and 
I suspect that we'll get 75, 80 percent of that back. I don’t think 
we'll lose more than 2 to 3 million bucks, honestly. 

EW Why in the world did you back Pinocchio? 

HW Because Fellini told Roberto [Benigni] he should play Pinocchio 
and I’m a sucker for that. You lay that on me and I’m there. Did you 
ever see [Fellini’s] The Voice of the Moon? It’s unwatchable, but I 
watched it 10 times. It’s just unwatchable for a normal human be- 
ing. If you see Voice of the Moon, that’s my answer on Pinocciiio., 
EW How will Frida turn out financially? 

HW Wow, great. Profitable. We [spent] $14 million all in, and I sus- 
pect we'll do $30 to $35 million. 

EW The Four Feathers? 

HW Very unprofitable. We're gonna lose $10 million and Para- 
mount’s going to lose 10. Ten million dollars for us is unprofitable; 
310 million for Paramount is lunch money. I'll tell you the movie 
that’s going to make us a lot of money, and it’s so underrated out 
there, is [the Brazilian gane-wars drama] City of God. We're go- 
ing to explode that movie. It’s Amores Perros if another company 
does it—us doing it will take it into another realm. 

EW Do you buy too many movies? 

HW I’m a sucker for movies. I'll have to admit that sometimes 
things appeal to me that don’t appeal to anybody else. I like doing 
them anyhow. I bought baran, the Iranian movie. I bought 
Ararat and put $2.5 million into the movie. I’m so happy I lost 
money on that. I don’t care. The movie is important for what it 
says, and everybody who shies away from it is foolish, 

EW What happened to The Third Wheel [a long-shelved comedy 
that Ben Affleck and Matt Damon executive-produced and acted 
in with Luke Wilson]? 
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HW It’s going to be sold to television. Where it belongs. 

EW Looking to the coming year, how is Quentin Tarantino's Aill 
Bill? 

HW It rocks. 

EW Is the budget under control? 

HW Who cares whether it’s controlled or not! Out of control it’s 
$95 million. So what’s the difference? Of all the guys who I’m go- 
ing to say yes to on overbudget who [’m not supervising, it’s 
Quentin, because I love him. Plain and simple, he built the com- 
pany, so he ean do what he wants. 

EW What is the situation with your Disney employment contract? 
HW There is something in 2005 that’s a qualification [allowing Dis- 
ney to terminate its contract based on performance], and then it 
goes to 2009. That’s for me and Bob. If anybody knows of a good 
job out there... 

EW Several years ago when you renegotiated with Disney, you flirt- 
ed with the idea of taking over MGM/United Artists. 

HW There was talk about running the whole creative [side of] 
MGM/UA with [eurrent bosses] Chris [MeGurk] and Alex 
|Yemenidjian] doing the business side. We talked about that. 
Edgar | Bronfman Jr.] talked to me about Universal. But I like do- 
ing what I do better than anything, and Mom and Pop's names 
[Miriam and Max] are on the company. 

EW And you have a picture you are going to direct? 

HW It’s called Mila 18. It’s the story of the uprising in the Warsaw 
ghetto. I’m developing it with [The Wings of the Dove screen- 
writer| Hossein Amini writing it, and Marty Scorsese and Anthony 
Minghella have both said that they would produce and edit the 
movie. Marty said, “You'll have five hours of footage on your first 
cut, and by the time I’m done it will be a 10-minute short.” I said to 
Hoss when he handed in the first draft, “A happy ending...what 
are you, crazy? That’s for Marty or Anthony, Now you've got to 
keep it real. I’m directing this one, baby. Tell the truth.” m 
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(THE LATEST IN OUR 
SERIES PROFILING POPULAR 
CULTURE'S MODERN MASTERS) 


For more than 20 yeas ney’ve stood as rock’s Cina) garcee= 
| alternative bagra, ‘akloliglar: artists from Kurt Gobain to Spike Jonze. 
Sees say they could ye been huge. They chose insteadtto remainiunique. 


OU KNOW IT’S COMING; IT’S ONLY A MATTER OF WHEN, AND HOW LONG 
it will last, and how loud it will be. On a recent afternoon, the only band 
in rock history to be caricatured on The Simpsons, endorsed by Neil 
Young, and accorded an exhibit at New York’s Printed Matter art gallery 
has gathered for a webcast performance from its windowless rec-room 
rehearsal space two blocks north of Ground Zero. As the other members 
of Sonic Youth take a break, Thurston Moore, the band’s lanky blond 
grasshopper of a guitarist and singer, can’t resist. Six-string slung below 
his waist so that his gangly arms can reach the strings, Moore crouches 
in front of his amp, grabs his guitar’s whammy bar, and out it comes—a 
screeeggghhhh of feedback. Imagine a whale, in its death throes, attacked 
by seagulls. Despite ege-carton-shaped soundproofing on the walls, the 
clamor reverberates down four floors, to the lobby of the building. * Soon 
after, the rest of the band—rumpled, gray-flecked guitarist Lee Ranaldo; 
lean-faced, diminutive bass player Kim Gordon; boyishly eager drummer 
Steve Shelley; and impish, matted guitarist and bass player Jim 
O’Rourke—join in. Except for Gordon, who is done up in an off-white 
blouse, sky blue skirt, and heels, the musicians are dressed in sneakers, 


gashed-knee jeans, and work shirts. The mood is casual and unpre- 
possessing, but the music that emerges from it is anything but. Gui- 
tars and melodies lull one moment, erupt into metallic shards the 
next; Ranaldo croons as Gordon bites off her words. As if killing 
cockroaches, Moore, Ranaldo, and O’Rourke jam their feet down on 
effects pedals to create tornado drones. Moore leans over and picks 
up what looks like a giant nail file and jams it between the strings, 
resulting in another harsh roar. Together, they create a sound like 
no other in rock—a hypnotic mix of melody and disharmony, struc- 
ture and chaos, beauty and cacophony. “Well, the songs didn’t 
stop on a dime,” Shelley cracks, “but they did stop.” 
sonic Youth have been making that sound for 22 
years and just as many albums—alternative- 
music touchstones like Confusion Is Sex, Day- 
dream Nation, and Dirty that dismantled rock 
& roll and reassembled it in ways no one had 
done before. None of those albums have sold 
more than 300,000 copies, but as with the Velvet 
Underground before them, the impact of Sonic 
Youth is not judged by numbers. Nirvana admired 
them so much that the trio signed to the same label, 
Geffen. The Sonic Youth sound can be heard in a wave 
of bands that followed, from P.J Harvey to Pavement; their 
concerts were attended by, among others, future members of the 
Donnas. “They've created an environment where people who make 
music that is even crazier than theirs have a chance of playing in 
front of more than 10 people,” says Matador Records’ Gerard Cosloy, 
who signed the band to an indie label in 1985. Similarly, female musi- 
clans and artists have taken their cue from the fiercely assertive 
feminist heroine Gordon. “To see Kim and the strength of who she 
is, a woman playing bass—she’s a goddess,” gushes filmmaker Tamra 
Davis, who graduated from Sonic Youth videos to Billy Madison 


40 MARCH Ff, 20035 


“We're the 

Rolling Stones 
or Grateful Dead 
of our generation. | 
, Orsomething. It’s, 
very weird.” 

—Ranaldo .“ 


and Crossroads. To Simpsons producer Bonnie Pietila, who recruited 
the band for the 1996 “Homerpalooza” episode in which the group 
appeared, Sonic Youth are “an icon—there’s nobody else like them.” 

The respect accorded Sonic Youth is only partly about music; 
equally significant is the band’s unrelenting sense of integrity in a 
business not known for tolerating it. Sonic Youth albums sound 
essentially the same as they did in the ’80s, when the band was part 
of the American indie-rock movement that spewed out the Replace- 

ments, Soul Asylum, Hiisker Dii, and many others. All those 
groups are history, yet Sonic Youth continue to make ex- 
actly the music they want to make—and to everyone's 
surprise, for the Universal-owned Geffen, which 
has such reverence for Sonic Youth that the band 

can do whatever they want, from releasing 
drawn-out feedback soundscapes to recruiting 
young, noncommercial artists as collaborators. 

(Next month, the label is reissuing Dirty as an 

expanded-edition double CD, part of a series 

that also includes accepted classics like Marvin 
Gaye's What's Going On, Frampton Comes 
Alive!, and, yes, The Velvet Underground & Nico.) 
“They have the ability to pull people from dif- 
ferent worlds and empower them,” says director Spike 

Jonze (Being John Malkovich, Adaptation), whose early skate- 
board footage was introduced to the world via a Sonic Youth 
video. “They're very inspiring in terms of encouraging others that 
there’s not a set way to do something.” 

For all their trailblazing and too-cool New York artists image, 
Sonic Youth's dirty little secret is that there ave no dirty little se- 
erets. Despite their skewed, unconventional songs and their irreg- 
ularly tuned guitars, these musicians are disconcertingly normal; 
scandal does not become them. The notion is as radical as it is re- 
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Jim O’Rourke’ rataamctolcs tela 
freshing. The webcast performance done, the five members spraw] 
around their control room (its walls bedecked with Joni Mitchell 
and Captain Beefheart memorabilia) and write out, by hand, which 
instruments they need for an upcoming tour. Then Gordon—who 
has been married to Moore for a very un-rock & roll duration of 
18 years—prepares to head home to their 8-year-old daughter, 
Coco; Ranaldo makes plans with his 17-year-old son, Cody. No 
groupies or music-biz types are in sight—just musicians readjust- 


ing to life and family now that work is over. “Everyone jokes that | 
joined the wrong band,” says recent recruit O’Rourke, 33, on the 


Thurston Moores. 


| 


\ 


Steve Shelley Leé Ranaldo 
topic of Sonic Youth versus Wilco (he worked on Yankee Hotel 
Foxtrot with the latter). “On the Sonic Youth tour bus, they read.” 

The guitars chosen, Moore prepares to leave for a club gig of his 
own, an evening of experimental music. “It’s just a bunch of the 
guys and a lot of noise,” he tells Gordon. “It’s cool if you want to go 
home.” They exchange a quick, rare public kiss, and he grabs a 
black vinyl guitar case and asks for directions to the nearest sub- 
way. Gordon will return to the couple’s center-hall colonial house 
in the leafy college environs of Northampton, Mass. 

“We're not the most organized group of people, which makes it 
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even funnier that we’ve lasted this long,” Ranaldo says later with a 
bemused smile. “We’re the Rolling Stones or Grateful Dead of our 
generation. Or something. It’s very weird.” 


EVERYONE REMEMBERS THE FIRST TIME THEY SAW THEM; IT’S 
hard not to. Twenty years ago, one’s rock choices amounted to the 
oozy smarm of the Journey/REO bunch, the song-oriented indie 
rock of R.E.M. and its ilk, and this: a stern-looking woman in flip- 
up shades serving up subterranean-dark bass lines and singing in 
an eerie half whisper, and two men who didn’t play their ae 
shop guitars so much as assault them, 
drilling them with screwdrivers and slid- 
ing drumsticks up and down the strings. 
Sonic Youth were part rock band, part 
art project, and 100 percent extraordi- 
nary. “Whatever notion you may have 
had about loud rock & roll was torn 
apart,” says Cosloy of witnessing an 
early show. “It was great. As a spectacle, 
it was a lot to look at.” 

Even their fellow screw-the-rules 
musicians of the day were taken aback. 
“We were trying to be very adventur- 
ous,” recalls Mike Watt, then bassist in 
the Minutemen. “And when I heard Sonic 
Youth, I felt very old-fashioned. And not 
very new at all.” 

Nor traditional in any way whatsoever: 
The Sonic Youth saga began as, of all 
things, a love story. “We sat down and 
were just talking about music,” Moore 
recalls of his first encounter with Gordon, 
at a New York club in 1981. 

“T don’t remember that at all,” Gordon, 
49, replies with a frown. 

“Oh, I totally remember that,” Moore 
says, who at 44 still looks as if he never 
needs to shave. The couple are breakfast- 
ing at a retro-vintage country club in Los 
Angeles, where the band is performing; 
in another sign of their normalcy, the 
waiters greet them warmly and ask 
where they've been. “We talked about 
how rhythm can be utilized or not, and 
when it doesn’t really matter.” 

“T don’t remember any of this,” 
don again says. 

“I do,” Moore continues. “And then, I 
went to the Ear Inn and you chased me 
down. I was like, ‘What are you doing 
here?’ And you were like, ‘I knew you'd 
be here.’ And I was like, ‘Whoa.’” 

Whatever the specifics, here are the 
facts: Both were children of academics, 
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SONIC BOOM (From top) Gobain and Moore bug out; 


the band in the Bany’ "80s; Moore drums at feedback 


both were out-of-towners (Moore from Connecticut, Gordon from 
Los Angeles), and both had relocated to Manhattan, drawn to the 
no-wave music and art community that reflected the city’s scuzzed- 
out, no-future mood of the early 80s. Their musical experience was 
limited, but expertise was not the point; one day, Moore ditched 
chords and began flailing away at his guitar. “It was, “What if we 


just played anything?” he recalls. “It totally destroyed any pre- 


conceived idea of rock & roll as a rhythm & blues-based music. It 
was totally liberating.” When Moore devised the name Sonic Youth— 
a tribute to both the MC5’s Fred “Sonic” Smith and reggae star Big 
Youth—a aes clicked. Gordon then suggested they add Ranal- 
do, an art-school grad who, like Moore, was 
disillusioned with stadium rock, and Sonic 
Youth launched. “To us, rock & roll meant 
you had drums and electric guitars,” says 
Ranaldo, 47. “It didn’t mean a whole lot 
more than that. It didn’t mean you had to 
play ‘Louie, Louie’ or ‘Paint It Black.’” 

Starting with the 1982 EP Sonic Youth 
and crystallizing on the following year’s 
Confusion Is Sex, they stuck to their plan. 
“We wanted similar things,” recalls Ranal- 
do, “which didn’t include the ego fantasy 
of being huge stars or doing distasteful 
things for the sake of getting your music 
heard.” They offset their imposing music 
and visuals with sardonic, class-clown 
humor, like wearing Springsteen T-shirts 
“just to f--- with people,” says Moore. 
Creating deafening guitar avalanches one 
moment and offering up a grinding take 
on Maconna’s “Into the Groove” the next, 
they had it both ways—sincere and Iron- 
ic, paving the way for a rock mind-set that 
would fully blossom with newer bands in 
the ‘90s. (Keen networkers to this day, 
they survived with the help of benefac- 
tors—a wealthy Swiss couple who lent 
the band several thousand dollars.) 

Then something funny began happen- 
ing—little by little, they grew as musi- 
cians, wrote more melodic songs, turned 
somewhat pro. “By Bad Moon Rising,” 
recalls Moore of their pulverizing 1985 
album, “I remember looking at the guitar 
and actually playing it.” Methodically, they 
moved from one indie label to another, bet- 


amount—s30,000—to record Daydream 
Nation, a sprawling double LP of longer, 
snakier material and locked-in sonic 
blasts. “The idea of stretching out on 
songs was a radical thing to do, so we de- 
cided to just let it flow,” 
the album, now considered a pivotal 


ter one. In 1988, they spent an unheard-of 


says Moore of 
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“ “To see \ 


ACE OF BASS Gordoi’)* 
in the band’s downtown 
rehearsal space. — 


moment in indie rock. “It made this statement 

at the end of the ’80s, that we were ready to \\ 

take it to where it needed to go.” \ 
Where it also needed to go was bigger and \ Tamra Davis oa / Ways ended up happening is that what they 


\ 


wider. Tired of not seeing their albums in stores—and YX 
wanting “to compete with, or be in the same market as ~~ 
Prince and Madonna, whatever was happening at the time,” 
says Shelley, 40—Sonic Youth began looking outward, to the major 
labels. After much internal debate, they scrawled their names on the 
bottom of a Geffen contract in 1989 for a modest $300,000 advance— 
but not before demanding (and receiving) total control over their 
music, artwork, and all creative matters. (“These are not people who 
want to let anyone else tell them what to do,” notes their attorney, 
Richard Grabel.) Geffen acquiesced because, for one, it knew the 
band would attract other alternative acts, and two, the label felt the 
band “could be much bigger and more commercial,” in the words of 
onetime Geffen ACR executive Mark Kates. With that, Sonic Youth 
left the underground behind and aimed for the heart of America. 


= 


THE TIMING SEEMED PERFECT, OR SO EVERYONE THOUGHT. 
During the first half of the ’90s, a new breed of rock star—scruffy, 
tattered, and playing raw, exposed-nerve rock with links to punk— 
was suddenly the standard. Nirvana, a band Sonie Youth had cham- 
pioned when Kurt Cobain was barely known outside Seattle, led that 
charge, and everyone assumed that Sonic Youth, the founding fig- 
ures of the newly coined alternative rock, would have their own shot. 

So they did what other bands would have done in such a situa- 
tion. They made videos they hoped MTV would play. They went 


Kimandthe \\ 
strength of who \\ 
of she is, awoman \ this unknown kid named Spike had directed,” 
| playing bass— | 
she’s a goddess.” / | 
—film director / / er went towards what was trendy, but what al- 
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into the studio with the same producer who had overseen Nir- 
vana’s Nevermind. They accepted an invitation to open for Neil 
Young on an arena tour. “All that stuff you read about your heroes 
doing,” recalls Ranaldo, “and all of a sudden we were doing it.” 
Unfortunately, they weren’t always enjoying it. They rarely, if 
ever, saw their videos on MTV. They liked producer Butch Vig (lat- 
er in Garbage) and enjoyed working with him on 1992’s taut, 
snarling Dirty, but he kept asking them to tune their guitars and 
do multiple takes. And Neil Young—don’t get them started. They 
revered Young for his iconoclasm, but his road crew wouldn't even 
grant them sound checks, and his fans booed and mocked them. 
“Instantly sobering,” Moore recalls. After a particularly hostile 
show in New York, they almost quit the tour. “If we ever second- 
guessed what was going on in our career, it was probably right 
around that time,” says Ranaldo. “The stakes got a bit higher, and 
we were having huge black clouds of troubled moments.” 
There were bonuses, of course. Albums like Goo and Dirty 
demonstrated they could make beefier, remotely radio-friendly rec- 
ords that still sounded like no one but themselves. They 


oe 


ae took full advantage of that creative-control clause and 


“—~s 


iG hired not only Spike Jonze but also cartoonist Ray- 
\ mond Pettibon (the cartoon cover of Goo) and 
artist Mike Kelley (the found-art puppets on 

Dirty). “Kim was into this skateboarding tape 


recalls Tamra Davis. “So we hired him for the 
video with another unknown kid—[skater 
and future actor] Jason Lee. Sonic Youth nev- 


~ 4 were into became trendy.” 

Still, they ultimately didn’t like what they saw, 
and they worried about preserving their integrity. Dur- 
ing the making of 1994’s Kxperimental Jet Set, Trash and No Star, 
Vig recalls, “they’d do one take and go, ‘That was the most perfect 
we've ever played that,’ and we'd all start laughing. But I could 
tell they were serious, too.” Moore recalls rejecting Geffen’s sug- 
gestion to do a trendy drum-’n’-bass remix, saying it would be “re- 
ally wrong, like an old lady in a miniskirt.” Dirty, the album Geffen 
hoped would sell a million, sold only about a third of that. The label 
was “a little frustrated,” recalls their former publicist Dennis Den- 
nehy, but the band was realistic enough to see that the MTV set 
wasn't for them and that they were, in Moore’s words, “a little too 
old” anyway. In 1995, they told Kates, their liaison with Geffen, 
that they had written a potential hit, “The Diamond Sea”—then 
added that it was, well, 20 minutes long. 

“I thought the band could be huge if they were up for it,” says 
Kates. “As it turns out, I don’t know if it was important to them.” 

“We tried to play the game at first,” says Ranaldo, “and then we 
reverted back to form and turned inward, started making music solely 
for ourselves again.” Adhering to the band’s old contract, Geffen had 
little choice but to comply. “With Sonic Youth, there’s a different set 
of conditions,” admits Geffen president Jordan Schur. “And they’re all 
on their side, not ows.” (It helps that the band is frugal, recording 
in its own studio and never spending more than $200,000 per album.) 


The records that followed, like 2000’s NYC Ghosts & Flowers, 
marked a return to the challenging, abrasive music of the band’s past. 
“We're a really selfish bunch of musicians,” chuckles Shelley, who 
joined in 1985. “And people either want to come along or they don’t.” 

For this stance, which O’Rourke calls their “unswerving sense 
of what's right,” the band has paid a certain price. They realize 
that more people know their name than their music. Their record 
sales have dropped off; they can no longer afford their own PA 
system on tour. Sometimes they wonder how long they'll be part 
of Universal, even though two albums are left on their contract 
and both Schur and Geffen A&M Interscope chairman Jim- 
my lovine (whom the band has never met) maintain 
they will stand by Sonic Youth as long as the band 
wants to be on the label. 

Schur still recalls his first career-strategy 
meeting with the band after he took over Gef- 
fen in 1999. “I went to their studio and I made 
it clear: ‘Look, I see something building with 
you guys. You're moving toward something 
and I don’t know if you want to go there, but 
I’m here for you and I really think it can work.’ | 
And there was silence. Nobody said anything to \. 
me. And that’s when I made a decision that you 
have to adapt yourself to them.” 


ON THEIR SUMMER TOUR TO PROMOTE LAST YEAR’S MURRAY 
Street, an album more lyrical than its two predecessors, the band 
seemed ready to take Schur up on his offer; in an effort to raise their 
profile again, they even visited radio stations and signed autographs 
at record stores. On stage for the first of two sold-out shows at Holly- 
wood’s El Rey Theater, with fan Keanu Reeves in the audience, they 
are, on one hand, the same old Sonics. They barely look at each other, 
and the songs build from slow, moody intros to frenzied whirlwinds of 
feedback and space. (During such improvisatory moments, Ranaldo’s 
earlier quip comparing the Sonics to the Dead suddenly doesn’t seem 
so odd.) Gordon intensely hops in place, Ranaldo slams down his 
guitar neck as if it were a hammer, and Shelley pummels his kit like 
an overexcited toddler. But they are also tighter and less indulgent 
than in the past, playing ferocious renditions of their college-radio 
standards. Several times Gordon sets aside her bass and, for the first 
time with the band, dances, adding a newly erotic, visceral element. 

At the very end, Gordon addresses the crowd: “Demand to pay 
less than $12 for a CD,” she tells them, a tweak at Universal for 
what the band feels is a high list price for Murray Street. Then she 
adds, in a voice both seductive and taunting, “But I just want the 
big guys to know we can still be friends.” 

As it turns out, Sonic Youth do bow to something—their kids 
and their schedules. These days the band tours only in the sum- 
mer to accommodate school, so a few weeks after the L.A. show, 
they have returned home. “We do school holidays,” Gordon quips 
in the book- and instrument-filled living room of their Northamp- 
ton home while flipping through scrapbooks of band photos, fliers, 
and, oops, one of Coco’s sonograms (“That’s what’s fun about 
these—you never know what you're going to find”). In this town, 


/f/ my daughter 
that Britney can’t\ 
really sing. And that 
older men write her | 
songs. [hat was 

areal turn— 
off for her.” 
—Gordon 


BED HEADS Gordon 
and Moore with 
daughter Goco in 2000 


chosen for its anti-Manhattan, kid-friendly 
appeal, nonmainstream rock and child rear- 
ing peacefully coexist: Coco’s school schedule 
is tacked onto a wall directly above a calen- 
dar sporting a Stooges photo. The surfer-blond 
Coco, Gordon says, finds Sonic Youth music 
“noisy”; she is taking piano lessons and prefers 
Vanessa Carlton. “I told her Britney Spears can't really 
sing,” Gordon says. “And I said older men write her songs. That 
was a real turnoff for her.” 

Moore and Gordon maintain a professional, unlovey-dovey 
decorum (“You wouldn't have ever known they were a couple,” 
recalls ex-drummer Bob Bert). Yet their stability echoes that of 
the band. Despite making music that threatens to gloriously de- 
rail itself—and despite Moore and Gordon being geographically 
separated from the other three, who still live in the New York 
City area—the Sonic Youth organization is remarkably solid. “We 
never had weird lifestyles to begin with,” asserts Ranaldo, who 
has two little boys of his own. “Most of the weirdness takes place 
on stage.” The band splits its income equally, arrives at decisions 
by vote, and has had the same core personnel, manager, lawyer, 
booking agent, road crew, and label for anywhere between 14 and 
18 years. On the side, they run indie labels (including their own 
SYR), self-publish journals and poetry, and, in Moore’s case, co- 
own a record store. “We’re not perpetual 23-year-olds,” says Shel- 
ley. “We're responsible human beings. We have lives.” Beyond 
issues of music and integrity, this is their major accomplishment: 
finding a middle ground between rock and responsibility. 

“One thing we accomplished is that we were able to create a true 
working model for how bands can conduct themselves for more than 
five years, playing decidedly fringe music,” Moore says, his lanky 
frame draped over a chair in a study lined with Beat poetry journals. 

He pauses. “I think in the future we'll probably become more of a 
pop band,” he jokes; as always, he can’t resist deflecting serious com- 
ments with droll humor. “There’s no alternative for us. [’ll deliver 
papers if I have to. It’s not going to stop me from making records 
and doing music on whatever level it is.” Then he prepares to go 
upstairs, where he will read to Coco before she falls asleep. m 
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Atlanta 
Boston 
Si shlerTex0 
DRIES 
Detroit 
| Foxspavarexe) (ars 
New York 
Philadelphia 
San Francisco 
Washington, D.C. 


If you live in one 
of the cities listed 
above, you could win 
passes to an advance 
screening held especially 
for Entertainment 
Weekly® readers. 


To enter by mail, send a 3" x 5" postcard 
with your name, address, and advance 
screening city to: Entertainment 
Weekly/The Core, PO. Box 1628, South 
Hackensack, NJ, 07606. To qualify, all 
entries must be received by 03/07/03. 
Winners will be selected at random. Your 
passes will be mailed to you. Seating will 
be limited to theater capacity. No pur- 
chase necessary. Limit one entry per 
household. Void where prohibited. 


ANIEL DAY-LEWIS, FA- 

mous for burrowing so 

deeply into each role 

that he doesn’t answer to 
his own name during filming, 
lived and breathed as Bill the 
Butcher during the making of 
Gangs of New York. Jack Nic- 
holson explained at a press con- 
ference following the premiere 
of About Schmidt in Cannes last 
May that he found inspiration in 
Warren Schmidt's impregnable 
comb-over hairstyle, and that 
“the walk always comes very 
early—the walk, the heaviness 


| 
there’s Method to his madness in Spide 
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of the man.” Adrien Brody 
learned to play Chopin and 
dropped 30 pounds to authenti- 


cate the talent and emaciation of 


a Polish Jewish musician hiding 
from the Nazis in The Pianist. 

We know these things be- 
cause reports on the rigorous 
creative processes of actors and 
actresses—especially of the 
Academy Award-nominated va- 
riety—are treated as letters of 
recommendation during awards 
season. But lost in the public fas- 
cination with extreme research 
is the distinction between prepa- 


= ore layed Poolhall Junkies misses, jut Ra Fiennes proves 


", by Lisa Schwarzbaum 


ration absorbed organically into 
a performance (i.e., Nicholson, 
Brody, Michael Caine becoming 
a jaded British journalist in The 
Quiet American) and acting 
that shows itself as capital-A, 
[-paint-with-my-toes Acting. 
Sometimes the latter is a con- 
scious, confident choice, the kind 
made by Day-Lewis, and also by 
Nicolas Cage, who uses Acting 
to such charming effect in Adap- 
tation. More often, though, it’s a 
compensation, a variation on an 
old design dictum: [f you can't 
mule ut good, make it hig. Bear- 
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ing this distinction in mind is a 
good lead-in to an examination 
of Spider—an artful, carefully 
regulated explosion of craft led 
by Miranda Richardson and that 
prince of prickly intensity, Ralph 
Fiennes—and Poolhall Junkies, 
an unwieldy jumble of empty 
tough-guy gestures led by 
Chazz Palminteri and that king 
of sui generis eccentricity, 
Christopher Walken. 

According to prerelease pub- 
licity, Fiennes visited patients at 
a London psychiatric center to 
understand the world of Dennis 
“Spider” Cleg, a middle-aged 
schizophrenic who was institu- 
tionalized at the age of 10 and is 
now living in a halfway house 
in 1980s London. When we first 
see him, Spider—nicknamed in 
childhood by his mother (Rich- 
ardson) because of his fascination 
with arachnids’ webs and more 
metaphorical forms of entangle- 
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POOLHALL SHARK Palminteri hustles 


ment—is just off a train, making 
his halting way to the dingy es- 
tablishment run by a brusque 
matron (Lynn Redgrave), not 
far from where he lived as a boy. 
That nearness does the frag- 
ile man in: As the adult Spider 
relives scenes from his youth 
(whether true, imagined, or a 
combination is our decision to 
make), what little grip he has 
on reality begins to slip away. 
There's the implication of a mur- 
der, along with the suggestion 
that his father (Gabriel Byrne) 
did in Spider’s mother for a 
blowsy, mossy-toothed local 
tart, also played by Richardson 
in a grand display of cockney-ac- 
cented lewdness. But while fact 
and fantasy are unstable com- 
modities, human moldering is a 
tangible condition that feels like 
home to the director of Crash, 
The Fly, and Naked Lunch. 
And Fiennes is drawn to the 
mechanics of portraying mental 
decay like a fly to rot. Mum- 
bling, shuffling, and scribbling 
cramped hieroglyphics in a 
grimy notebook are his broadest 
gestures, and much of the time 
he hovers tremulously, recalling 
a version of the boy he once was 
(played with chilling maturity 
by newcomer Bradley Hall). 
Sometimes there’s so much go- 
ing on in Fiennes’ busy inertia 
that it’s exhausting to watch 
him stand still in David Cronen- 
berg’s somnambulant, sparsely 
populated tableaux. As he did in 
Schindler’s List (when he went 
fat) or The English Patient 
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(when he went burned) or 
Red Dragon (when he 
went tattooed), Fiennes’ 
very skin participates in 
the project—his finger- 
nails are nicotine-stained 
the color of tea bags. 

The performance works; 
it’s a ballet, a concerto of 
big, big Acting. It’s also as 
quiet as a spinning spider 
when measured against 
the ruckus in Mars Calla- 
han’s hopped-up debut feature, 
Poolhall Junkies. Put it this 
way: As a poolhall manager Rod 
Steiger, in all his cue-ball-bald 
apoplexy, is a moderate gent 
compared with his overexerting 
costars in this garage-band 


appropriation of The Hustler or 
The Color of Money. The idea is 
that Johnny (Callahan himself, 
who makes squinting a Method 
acting choice), a too-cool-for- 
the-room pool shark, wants to 
become a legitimate pro, but has 
to fight off the strong-arm de- 
mands of his rat-bastard hus- 
tling mentor (Palminteri). 
There’s a fancy law-student / 
girlfriend (Alison Eastwood), 
and a freakin’ rich attorney 
(Walken) who digs Johnny’s 
smooth moves and backs him 
with cold cash. 

While the camera clomps 
listlessly from person talking 
to person listening and back 
again, no line of dialogue is f 
simply spoken. Variations “¥® 


include yelling, barking, 
growling, and rasping in the 
style of Alison Eastwood’s fa- | 
ther, Clint. And though many of | . 
the men in this hipster fantasy | 
wear their hair egg-beaten into 
peaks of attitude, not one 
of their coifs approaches the 
effect conveyed by Ralph 
Fiennes’ madman brush 
cut in Spider. Fiennes see, 
acts with his head; Pal- 


minteri and crew, on 
the other hand, are in 
over theirs. Spider: B 
Poolhall Junkies: D 
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News From Hollywood: 


>> RISING SON Like other members of the 
Huston film dynasty, scion Danny Hus- 
ton—grandson of Walter, son of John, 
half brother of Anjelica—plays both 
sides of the camera. The director of 
such smallish projects as Burt Reynolds’ 
1996 thriller The Maddening is costarring 
with Benicio Del Toro and Sean Penn in 
the recently wrapped 27 
». Grams, and with Nicole Kidman in the rein- 
carnation drama Birth, now filming in New 
York City. Huston didn’t stumble upon this 
new career path until his 30s, when he 
began taking small acting parts initially 
, in an effort to improve his directing 
. Skills. “It’s a bit serendipitous,” says 
Huston, whose leading role in 2002’s 
ivans xtc earned him an Independent 
. Spirit Award nomination. “We all tend 
to be mavericks.” 
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>> DEVIL DOGS Along with prepping 

the spin-off for Daredevil’s boda- 

: cious nemesis/love interest, Elektra 
\ (Jennifer Garner)—guess that an- 
swers the question of whether she 

dies at the end of the movie—pro- 

ducer Gary Foster is drawing up a list 

of baddies who could appear in the 

high-flying hit’s planned sequel. 

y . “There’s Typhoid Mary, who’s psy- 

| Mn chotic,” Foster says. “By day she’s 
ge Ws normal, but at night she loses her 
Q eS mind. She’s very cool and sexy.” Other 
potential villains are the Owl, a crime 
overlord, and Black Widow, a Russian 

) ex-ballerina and Daredevil ally who could 
| turn to the dark side. And director and 
comic aficionado Kevin Smith (who 
appears in the film as a lab assistant) 
offers another offbeat casting idea: 
“Matt Damon would be hot. America 

*, wants to see the inevitable: Ben 
Affleck and Damon making out.” 
(Additional reporting by William Keck) 
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ELEKTRA COMPANY Garner gets a spin-off 


CLAUDETTE BARIUS 


URING ONE OF THE MANY 
street fights in Cradle 2 the 
Grave, a thug shoves a gun 

in the face of principled thief 
Tony Fait (DMX) and demands a 
trove of mysterious stolen gems. 
“I’m a businessman,” 
Fait snaps indignantly. 
“Make me a f---in’ offer!” 
You don’t really be- 
lieve that Fait’s going to 
die, of course. But the 
film makes it clear that 
this outraged appeal to 
protocol is the last eard 
he has to play. DMX delivers the 
line with unironic fire, which is 
how he delivers every line in 
Cradle. He’s not what you’d call 
a good actor—he’'s not even what 
you'd call an actor—but under 


Double Dragons — 


DIVX and Jet Li join fist-flying forces in the lively 
but standard-issue actioner Cradle 2 the Grave 


Cradle 2 
the Grave 


STARRING 


DMX 


Jet Li 


WARNER BROS. 
RATED R 
100 MINUTES 


the tutelage of producer Joel 
Silver and director Andrzej 
Bartkowiak (who worked with 
the rapper on the tonally identi- 
cal Romeo Must Die and Exit 
Wounds), he’s shaping himself 
y into a genuinely appeal- 
ing screen presence, a 
sort of gangsta-preneur 
samurai. With a code of 
honor and a kidnapped 
daughter, his Fait is as 
earnest and, yes, grave 


as the movie is pleasant- 
ly clichéd in its perfune- 
tory but well-executed action 
sequences. (An all-terrain vehi- 
cle placed with Chekhovian pre- 
cision outside a bordello will in- 
evitably be used in an “extreme” 
chase scene by the third act.) 


> 
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2 COOL 2 B FORGOTTEN DMX and Li give it the old alley-oop in Cradle 


Of course, there’s another 
samurai in Cradle: Su (Jet Li), 
the one spook a meagerly popu- 
lated country like Taiwan can 
spare to recover its superimpor- 
tant government loot—the same 
precious gemstones, which are 


enemy with chill dispatch and 
increasingly baroque gore, 
weaponizing everything around 
him, from his jacket collar to an 
unlucky dwarf. He’s the aloof yin 
to DMX’s impassioned yang. By 
the time Li enters the obligatory 
“ring of fire” to face his final op- 
ponent, you realize just how 
forthrightly rote and business- 
like Cradle is. And you don’t 
mind. Because business, it turns 


actually crystalline plutonium. 
In what’s almost a separate film, 
Li—+refreshingly unfettered by 
the overdone computer effects 
that marred his performance in 


Romeo—brutalizes enemy upon | out, is good. B- —Scott Brown 


"The Most Delightfully Daffy Crime Comedy Since FARGO!" 


“ {pioTs MAKE 


(LOUSY © RIMINALS 


— Bill Bregoli, WESTWOOD ONE RADIO 


“Hilarious. The cast is a collection of Cracker Jack prizes loaded into one box.” 
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~ Wesley Morris, THE BOSTON GLOBE 
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ODERN MOVIE GANG- 

sters wouldn’t know 

how to pull a trigger 
without him. And the tough- 
sters favored by Quentin 
Tarantino or the techno- 
fetishists fancied by the Wa- 
chowski brothers would be 
nowhere, unplugged, g 
without the films of 
Jean-Pierre Melville 
to guide them. “The 
coolest, most stylish 
auteur of his time,” is 
how acolyte John 
Woo described the 
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Le Gercle 
Rouge 
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Alain Delon 
Yves Montand 
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e Cercle Rouge 


within le cercle—a pseudo- 
mystical notion of men cinched 
together by a penchant to 
go bad—Melville creates a 
world of lonely cats and mice, 
eops and robbers whose des- 
tinies are bound up in a jewel 
heist that takes place in 
) gorgeously choreo- 
graphed silence. 
Melville muse Alain 
Delon, the essence of 
cool in his trenchcoat 
and snap-brim hat, is 
a brooding ex-con; 
Gian Maria Volonté is 


140 MINUTES 


late filmmaker (he 
died in 1975 at the age of 55), 
whose 13 films include Bob 
le Flambewr (1955) and Le 
Sanmowrat (1967). 

Now Woo—the director 
of the 1989 Hong Kong gang- 
ster classic The Killer— 


is billed as the presenter of 


anew, uncut, beautifully 
restored version of Melville’s 
oo-year-old French gangster 
classic, Le Gercle Rouge, cur- 
rently making its way around 
the country to a handful 
of lucky movie houses. And 


a prison escapee with 
the law nipping at his heels; 
and Yves Montand is a retired 
cop hounded by a trippy case 
of alcoholic delirium. Paris 
has never looked so inky, or 
nightclub ladies so aloof. Le 
Cercle Rouge is the antidote 
to every square tough-guy 
caper you've ever seen, and 
the inspiration for many 
great ones. It is an existen- 
tial imperative to seek out a 
showing and burn rubber to 
get there, preferably in an 


excellent car. A 


“eB 


RENGH H CONNECTION Volonté and Delon are in a vicious Gercle 


LITTLE LEAGUE (1) Human Voices; 


(2) Open Hearts; (3) Lawless Heart 


small Worlds 


Love, loss, and longing bind three limited-release 
indies, but only one holds honest drama in its heart 


HE OPTIONS FOR MOVIE 

lovers who have already 

seen every Oscar nominee 
are few this month: You could 
travel to one of the February 
film festivals taking place in Ber- 
lin, Belgrade, Adelaide, Tehran, 
Rome, Santa Barbara, Santa 
Monica, San Jose, Miami, and 
Portland, Ore. You could watch 
a guy leap around in a catsuit in 


_ kooky neediness of a local party 


girl (Sukie Smith), a brother-in- 
law (Bill Nighy, from Blow Dry), 
married to the deceased's sister, 
is flirted up by a local florist 
(Clémentine Célarié), and so on. 

The filmmakers reinforce 
their theme of “lawlessness” by 
unraveling and then rebraiding 


CRITICAL MASS 


the narrative to empha- 
size how one shared emo- 
tion, like grief, is actually 
a plaiting of individual, 
private longings. But the 
storytelling structure is 
far more interesting than 
the story itself. And the 
elegiac pictures of boats 
and water are, dismaying- 
ly, most engrossing of all. 

There’s also water, 
water everywhere—and 
strands of poetry cling- 
ing to the plot like shmy 
kelp—in the precious 
Australian supernatural 
romance Till Human 
Voices Wake Us by writer-direc- 
tor Michael Petroni. The three 
words that complete the phrase 
are “and we drown,” which, as 
the class knows, is the final line 
of T:S. Eliot’s “The Love Song of 
J. Alfred Prufrock.” Petroni 
takes the poem at face value, 
turning diaphanous literary im- 
agery opaque and literal in the 
love song of Sam Franks (stone- 
faced Guy Pearce), a psychiatrist 
who returns to his childhood 
home, remembers a girl he once 
loved, and meets a mysterious 
woman who calls herself Ruby 


| 


(distressed-looking Helena Bon- 
ham Carter). At one point Ruby 
is actually “wreathed with sea- 
weed red and brown” herself. 
Human voices tell me to make 
sure that no one confuses Laiw- 
less Heart with Open Hearts, 
a striking Danish drama of 
tragedy and adultery, directed 
by Susanne Bier. True, this story 
also couldn’t be more Lifetime 
(or Days of Our Lives): A car ac- 
cident wrecks a young couple’s 
wedding plans, and while her 
paralyzed fiancé (Nikolaj Lie 
Kaas) rages in a hospital bed, the 
disconsolate bride-to-be (Sonja 
tichter) turns to a staff doctor 
(Mads Mikkelsen) for solace— 
and soon for passion. But hon- 
esty, conveyed by the actors’ 
unsentimental performances, 
Anders Thomas Jensen’s truth- 
seeking script, and an effective 
use of the Dogma 95 style of 
hand-held filmmaking, invigo- 
rates Bier’s well-made film. In- 
deed, discovering such a small 
pleasure is the kind of experi- 
ence that rewards film lovers 
who browse with open eyes as 
well as hearts. Lawless Heart: 
B— Till Human Voices Wake 
Us: C— Open Hearts: B+ —LS 
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Geceased's vet Nick (tom Hol Critical Mass Movie Poll: Grade the movies yourself at ew.com (AOL Keyword: EW) 
lander), finds distraction in the 


ENTERTAINMENT WEEKLY 53 


» In Theaters 
ALL THE REAL GIRLS ¢ (708 mins., 


Ft) David Gordon Green draws 


whole lives with minimal strokes | 


of dialogue and action in a fresh, 
stirring movie about young, first 


town. The work is lyrical and 
wise, and Green conveys the 
mutable intensity of “boy meets 
girl, boy loses girl” with the au- 
thoritative originality of an impor- 
tant filmmaker, Paul Schneider 
(who cowrote the story) plays the 
young man nearly flattened by all 
he feels; enchanting and tenderly 
skewed Zooey Deschanel is the 
girl. A (#696/697, Feb. 21) —LS 


love ina small North Carolina | 


DAREDEVIL * (96 mins., PG-13) 
A lackadaisical potboiler that makes 
you rue the day comic-book fran- 
chises took over Hollywood, As the 
title character, a blind attorney by 
day and an avenging superhero by 
night, Ben Affleck leaps, wrigeles, 
and—mostly—strikes poses, wear- 
ing what’s meant to be a very cool 
red leather jumpsuit; he looks like 
Catwoman made over by Revlon. 
The film keeps insisting that 
Daredevil’s soul is in torment, but 
it would be hard to think of a star 
who seethes with darkness less 
than Affleck. When this hollow 
clone of Batman and Spider-Man 
leaps around like a ninja, dodging 
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Reviews by OWEN GLEIBERMAN and LISA SGCHWARZBAUM 


razory pinwheels, we're left with 
the dispiriting sensation that F/X 
are accomplishing what the hero— 
and, indeed, any live actor—could 
not. G— (#696/697, Feb. 21) —OG 


DARK BLUE ¢ (778 mins., R) This 
terrific corrupt-cop drama is, shock- 
ingly, about something that mat- 
ters—institutional racism—rather 
than an exercise in plot reversals. 
Kurt Russell is superb as an LAPD 
veteran who's used to rule bending, 
favor trading, and the casual big- 
otry of the job; Scott Speedman 
plays his young partner, who isn’t. 
Set against a backdrop of the 
Rodney King cop trial, verdict, and 
aftermath of riots, Ron Shelton’s 
movie is about something bigger 
than itself, and every performance 
rises to meet higher expectations. 
A— (#698, Feb. 28) —LS 


DELIVER US FROM EVA 

(105 mins., A) Gabrielle Union plays 
a Toming of the Siirew-ish piece of 
work who meets her match in LL 
Cool J as a gentleman strong enough 
to wrestle her into releasing her 
hidden gentleness. Then other, un- 
remarkable sitcom problems arise 
in this very tame African-American 
eomedy, which is much ado about 
zilch, G— (#695, Feb. 14) —LS 


GERRY ¢ (103 mins., R) Gus Van 
Sant’s very slow, beautiful, and 


Jeon Festorn Hist fated 
oH Pho fepbeed 


GODE BLUE Russell’s corrupt L.A. cop faces Ving Rhames’ tough standards 


compelling movie is about a couple 
of brash dudes, played by Matt 
Damon and Casey Affleck, who 
get lost in the stony pink grandeur 
of the California desert. Van Sant 
crafts their trek out of spectacular 
vistas and very little dialogue, 
teasing us with the prospect that 
the movie, too, is going to wander 
into oblivion. Gerry is on some 
level a stunt, but it has the 
sun-dazed pull of an authentic 
experience unfolding in real 

time, A- (#696/697, Feb. 21) —OG 


GODS AND GENERALS ¢ (275 mins., 


PG-13) In almost every way, 
this 5-hour-and-35-minute prequel 
to 1993's Gettysburg, starring 
Robert Duvall as Robert EK. Lee 
and Stephen Lang as Thomas 
“stonewall” Jackson, is a trial to 
sit through: stiff, ponderous, 
fluttering, and crudely simplistic 


a are re Adee a — ae 


as an apologia for the Confederate 
ideology. It would be nice to say 
that the battles are powerful, but 
instead they are draped in Civil 
War-buff “authenticity” without 
so much as a drop of carnage. 

D+ (#698, Feb, 28) —OG 


HE LOVES ME, HE LOVES ME NOT 


(92 mins., wnrated) A lemon-acid 
French romantic thriller that 
mocks the Candy Land atmos- 
phere of Amélie while feeding off 
its popularity. Audrey Tautou 
plays another sweet gamine in 
love with love, only this time she’s 
a delusional stalker fixated on a 
heart doctor (Samuel Le Bihan). 
The movie is slight and unsteady 
in its manipulation of psychological 
creepiness, But the star's willing- 
ness to mess with her image may 
be considered a kind of valentine. 
B— (#696/697, Feb. 21) —LS 


NYMHSESOAS LYSeou 


innocent—is compelling, the film is 
a self-righteous mishmash that can’t 
decide whether to be a tribute to 
the fanatical leftist passion that 
thrives in college towns, an indict- 
ment of that very same fanaticism, 
or a ghoulishly didactic snuff-video 
thriller. C (#698, Feb. 28) ) —OG 


BOX OFFICE 


‘DEVIL’ V5. DORKS 


N THE BATTLE OF SUPER- 

heroes against super- 

goofs, Ben Affleck’s Dare- 
devil bested the strongest 
of four newcomers, Will 
Ferrell’s bare-buns-and-all 
Old School, by less than 
$1 million to come out on 
top for the second week 
running. Death-row drama The Life of David Gale opened ata 
so-so $7.1 mil, while Kurt Russell’s gritty cop flick Dark Blue 
wound up finishing behind the critically panned Civil War 
epic Gods and Generals. And as the Oscar race heats up, key 
contenders are holding strong in the top 20—except for 
Gangs of New York, which slipped to No. 22 in its 10th week. 


TOR 200 


OLD SCHOOL ¢ (91 mins., R) Will 
Ferrell passes long minutes with 
cheeks to the wind in this sloppy, 
slaphappy variation on National 
Lampoon's Animal House. Ferrell 
lets his bare-butt freak flag fly as 
an alleged adult who, with Luke 
Wilson and Vince Vaughn as two 
equally undersocialized friends, 
decides to roll back the clock to a 
time when burping, bonging, 

and banging were de rigueur, by 
starting a new college fraternity. 
C+ (#698, Feb, 28) —LS 


WINNER OF THE WEEK 


Alfred Molina 


The versatile actor has signed 


on to channel his inner meanie THE REGRUIT ¢ (105 mins., PG-13) 


As a computer wizard who becomes 
a CIA agent, Colin Farrell stares at 


as archvillain Doctor Octopus 
in Spider-Man 2. 


OLD SCHOOL: RICHARD FOREMAN 


ILLUSTRATION BY HARRY CAMPBELL: 


ment—that an unacknowledged per- 
centage of death-row inmates are 


Movie news and more at ew.com 
(AOL Keyword: EW) 


SOURCE: EXHIBITOR RELATIONS CO. ING. "OPENING WEEKEND GROSS AND DOMESTIC GROSS FIGURES IN MILLIONS 


ENTERTAINMENT 


the world with a moody, combative eee epee Tere: ae Denes 
LOSER OF THE WEEK cool that makes paranoia seem hip. ieee eee 
B+ (#692/693, Jan. 24/Jan. 31) —OG ae DRBEDEN Aes omen Eee S03) 3.48 2 Bees 
2 OLD SCHOOL DreamWorks $17.5 2,689 $6,491 1 $17.5 
‘8 Women’ SHANGHAI KNIGHTS * (115 mins.. 3 HOWTO LOSE A GUY IN 10 DAYS $11.6 2,923 $3,965 3 $646 
PG-13) Jackie Chan and Owen sinbaehinie 
Despite its 12 nominations, : ati voteam for a sequel to 4 THE JUNGLE BOOK 2 Disney $8.7 2,815 $3,094 2 $25.2 
the kitschy French icabecmanc: Si annkeel Noonnc indebatiesisy 5 CHICAGO Miramax $8.2 2,355 $3,499 9 $944 
scored zero wins at its home- preposterous and cheery that it 6 THE LIFE OF DAVID GALE Universal $71 2,002 $3,555 1 $73 
land’s César awards—on top improves on the original. The duo 7 SHANGHAI KNIGHTS Jiuchstone $6.5 2,526 $2,576 3 $44.5 
of being snubbed for a best- reunite to track down a murderer 8 GODS AND GENERALS Warner Bros. $4.7 1,535 $3,050 1 $47 
foreign-film Oscar nod. in Victorian London, allowing for a 9 DARK BLUE [nited Artists $3.9 2176 $1783 1 $3.9 
lot of silly British-based jokes. 10 —- THE RECRUIT Touchstone $3.4 1,678 $2,035 4 $443 
Chan also pays homage to the 11s FINAL DESTINATION 2 New Line $3.0 1,518 $1972 4 $403 
HOW TO LOSE A GUY IN 10 DAYS comedy and choreographic influ- 42 THE HOURS Parmmount/Miramax $2.4 1,010 $2,444 9 $30.0 
(112 mins., PG-13) The sort of bad- ences that have shaped his style, 13 KANGAROO JACK Warner Bros. $2.0 1742 $141 6 $619 
romantic-comedy-of-the-week that’s | from Keystone Kops and Harold 44  THELORD OF THE RINGS: $1.9 925 $2081 10 $328.2 
virtually designed to be a guilty Lloyd to Abbott and Costello and THE TWO TOWERS New Line 
pleasure. Andie (Kate Hudson), a Gene Kelly. B (#695, Feb. 14) —LS 15 DELIVER US FROM EVA Focus $1.8 742 $2363 3 $147 
columnist for Composure magazine, | ————_______- 16 ABOUT SCHMIDT New Line $17 905 $1,879 1 $55.5 
decides that she'll find some poor STONE READER ¢ (129 mins., 47 THE PIANIST Focus $1.2 509 $2,275 9 $129 
sucker to date, get him to dump her | unrated) Filmmaker Mark Mos- 48 THE QUIET AMERICAN Miramax $11 186 $5,738 14°° $4.3 
within 10 days, and then write a kowitz’s sleuthing on behalf of one 49 CATCH ME IF YOU CAN Divam Works $0.8 598 $1388 9 $161 
story that’s a catalog of all the things | out-of-print work of serious fiction 20 BIKER BOYZ Deum Works $0.8 595 $1383 4 $205 
women do to drive men away. results in a stirring documentary 
. e SOURCE: NIELSEN EDI. WEEKEND OF FES, 21-23 “WEEKEND GROSS AND GROSS-TO-DATE FIGURES IN MILLIONS 
Meanwhile, the sucker (Matthew about the terrors and pleasures of INCLUDES SOME MULTISCREEN THEATERS AND PRINTS SHIPPED AS WELL AS INDIVIDUAL SCREENS 
2 ‘ : . “TRACKING BEGAN WITH BAIEF 2002 OSCAR-ELIGIBILITY RELEASE 
McConaughey) has made a bet of reading and publishing. Moved by 
his own. Hudson, with her sunburst The Stones of Summer, an unsung 
glow, can warm up the gawkiest of 1972 novel by Dow Mossman (who Slics WEEKEND’ GROSS” 
scenes, even in a synthetic package never published another book), 6/23/00 JIM CARREY: ME, MYSELF & IRENE 3,019 $24.2 $906 
like this. C+ (#695, Feb. 14) —OG the hard-driving Moskowitz 4/14/00 CHRISTIAN BALE: AMERICAN PSYCHO 1236 $5.0 $151 
: crosses the country talking to 42/21/99 ANGELINA JOLIE: G/RL, INTERRUPTED 1,902 $9.3 $28.9 
THE LIFE OF DAVID GALE editors, agents, and other writers 4/7/95 JOHNNY DEPP: DON JUAN DeMARCO 110 $46 $222 
(131 mins., R) Kevin Spacey playsa | before getting to thank the 46/93 MARY STUART MASTERSON: BENNY & JOON 408 $33 $2323 
defrocked college professor accused | humble, gently defeated-looking 2/13/91 ANTHONY HOPKINS: THE SILENCE OF THELAMBS 1497 $116 $1307 
of raping and killing a fellow anti- author in a moving moment of . 41/30/90 KATHY BATES: MISERY 1244 $101 $613 
death-penalty advocate, who has victory for the power of the writ- ete/ey GLENN CLOSE: FATAL ATTRACTION 758 $76 SIRS 
three days left before his scheduled ten word. A- (#698, Feb. 28) —LS 
execution. While the central argu- TRIRUCS | ERLINEW Rb lneene me WA Ei $1 
5/23/80 JACK NICHOLSON: THE SHINING N/A NA $440 
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IBS with constipation is a real medical condition 
and new information is available. 
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Talk IBS 
| ALK a 


Talk IBS and Lynda Carter's involvement in the Talk IBS campaign are supported by 


Novartis Pharmaceuticals Corporation. 
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STOP OR MY MOM WILL SHOUT he Ring’s maternal Watts lets loose 
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ORROR MOVIES ARE 
like pornography 


journalists (Naomi Watts and 
that | Nanako Matsushima) with 


does it for me may not | saucer-eyed children and scruffy 
do it for you, and the 


reason is best left to 


ex-husbands face down that 
demonically clever plot 


psychiatrists. That said, device that turns uni- 


The Ring 


2002 


DREAMWORKS 
115 MINUTES 
RATED PG-15 
ALSO ON DVD 


versal household items 
into the stuff of the 


Gore Verbinski’s sadis- 
tic The Ring scared the 
bejesus out of me in Brothers Grimm, The 
theaters last year, so plots differ only slightly, 
it was with some trep- but the scares are more 


idation that I sereened or less the same. And 


Ringu 
1996 
DREAMWORKS 
a 


UNRATED 
ALSO OH DVD 


the widely hailed-as- I had to watch them 


superior 1998 Japanese twice. So now, if you 
original, Ringu, about don’t mind, I’m off to 


that cursed video that the corner of my office 


kills all unlucky enough to eurl into a fetal posi- 


to watch it. (And no, it doesn’t | tion and rock slowly. Both: E 


star Eddie Murphy.) 


WHAT WE SAID THEN: “|The 
Ring|is avery elegantly 


But I don’t see how Ringu 
largely be- 


is the better film 
cause The Ring is a remake 
that’s almost identical to the 
original. In both, cutie-pie 


crafted piece of gothic snuff 
hokum.” (#679, Oct. 25, 2002) 
B —Owen Gleiberman 
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THE OSBOURNES: THE FIRST 
SEASON UNCENSORED ¢ (2002, 
Miramax, 220 mins., unrated, 

2? dises, $29.99) It’s official: Even 
the Osbournes are getting tired 
of The Osbournes. “I'm sicle of 
it,” huffs Kelly as she’s confront- 
ed by a now-familiar family por- 
trait at the menu screen of this 
all-encompassing set, But while 
Osbournes backlash kicked in 
rather swiltly, the reality show's 
10-episode charter season 1s as 
riotous and revealing as ever, 
especially the moments in which 
the clan’s patriarch is reduced 
from headbanger to house- 
cleaner. Speaking of Oz, for 
those who couldn’t make out his 
seemingly backward-masked 
speaking style, the DVD pro- 
vides a sporadic “Ozzy Transla- 
tor” and an option to “de-bleep” 
the show—both of which spoil 
the fun of guesswork and take 
away from the show's charmed- 
life simplicity (it’s amazing 

how much sweeter the F-word | 
is when you don’t actually 

hear it a dozen times in a row). 
The rest of the extras—deleted 
scenes, bloopers, and some 
funny, if not particu- 
larly enlightening, 
commentary tracks 
from the family, pri- 
marily Sharon—are 
perfectly fine; we'd 
just like to see the 
famously remote- 
impaired Ozzy try to 
get them all to work. 
B —Srian M. Raftery 


KRZYSZTOF KIESLOW- 
SKI'S THREE COLORS: 
BLUE, WHITE, RED 
(1993-01, Miramas, 
289 mins., R, 3 dises, 
$39.99) The great Pol- 
ish director Kraysztof 
Kieslowski's trilogy— 
inspired by the French 
flag’s three colors sym- 
bolizing liberty, equal- 


Watcn 


A comprehensive guide to what’s new on tape and DVD—blockbusters, classic picks, genre flicks, and much more 
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ity, and fraternity—explores 
the concept that all humanity is 
one, and what could be madden- 
ingly abstract is brought to life 
through painstakingly created, 
richly sensory scenes. In the 
deliberately paced Blive, an 
intense Juliette Binoche frees 
herself from a life of deceit and 
erief after losing her family in 
a car accident. In the funnier, 
more energetic White, a would- 
be loser seeks equilibrium 
through revenge after his inso- 
lent wife (Julie Delpy) dumps 
him. And in the most lucid of 
the trio, Red (for which Kies- 
lowski won chrecting and writ- 
ing Oscar nods), a heartbroken 
model (Irene Jacob) befriends a 
retired judge who provides 
friendship and redemption. 
Among the best of the DVDs’ 
abundant special features are 
numerous interviews, a batch 
of Kieslowski’s student films, 
and mini-cinema lessons taught 
by the director, who died in 
1996. This powerful trilogy has 
been brought to DVD with the 
careful perfection of the films 
themselves. A—Monica Mehta 
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Maybelline 
“Chasing Papi New York Screening” 
Sweepstakes Official Rules 


NO PURCHASE NECESSARY TO ENTER OR WIN. 
The Maybelline “Chasing Papi New York Screening” 
Sweepstakes (“Promotion”) begins at 12:00:00 PM 
(Noon) Eastern Time (“ET”) on Tuesday, February 
18, 2003 and ends at 11:59:59 AM ET on Friday, 
March 21, 2003. 


1. ELIGIBILITY: The Promotion is open to legal residents 
of the United States residing in the United States and the 
District of Columbia (excluding Puerto Rico and all other 
territories) who are 13 years of age or older at the time 
of Promotion registration. If you are under 16 years of age, 
you must have your parents’ permission before providing 
personal information. Employees, officers and directors of 
Maybelline, Division of L’Oréal USA ("Sponsor") and 
RealTIME Media, Inc., their respective parents, affiliates, 
subsidiaries, advertising, promotional, fulfillment and 
marketing agencies, their immediate families (parent, child, 
sibling and spouse) and persons living in the same house- 
holds as such individuals (whether related or not) are not 
eligible to participate in the Promotion. By entering the 
Promotion, participants agree to release, discharge and 
hold harmless Sponsor and RealTIME Media, Inc., 
their respective parents, affiliates, subsidiaries, retailers, 
agencies and their respective officers, directors, employees 
and agents, from any and all damages whether direct or 
indirect, which may be due to or arise out of participation in 
the Promotion or any portion thereof, or the acceptance, 
use/misuse or possession of prizes. By participating, you 
agree to these Official Rules and to the decisions of the 
independent judges (RealTIME Media, Inc.) whose 
decisions are final and binding in all respects. Void in 
Puerto Rico, all other territories and where prohibited by 
law, rule or regulation. All federal, state and local laws and 
regulations apply. 


2. HOW TO ENTER: LIMIT one (1) entry per person for 
the length of the promotion. Subsequent entries from the 
Same person or é-mail address throughout the Promotion 
will be disqualified. Any attempt by a person to enter 
more than once with multiple e-mail accounts may 
result in disqualification at the discretion of the judges 
or Sponsor upon verification of prize winners. To enter 
the Promotion online, visit the Maybelline website at 
http://www.maybelline.com/chasingpapi, follow the links, 
complete the online entry form with your true and correct 
information, then click the “submit” button. Electronic 
entries will be deemed made by the authorized account 
holder of the e-mail address submitted at time of entry. 
In the event of a dispute regarding the identity of any 
potential winner, the potential winner will be deemed to be 
the authorized account holder of the e-mail address 
submitted at time of Promotion entry. The authorized 
account holder is defined as the natural person who is 
assigned an e-mail address by an Internet access provider, 
online service provider or other organization that is 
responsible for assigning e-mail addresses or the domain 
associated with the submitted e-mail address. A potential 
winner must provide Sponsor with satisfactory proof that 
he/she is the authorized account holder of the e-mail 
address associated with the potentially winning Promotion 
entry. Entries generated by a script, macro or other 
automated means will be disqualified. Entries that are 
incomplete, illegible or corrupted are void and will not be 
accepted. By entering the Promotion, entrant recognizes 
and agrees that the registration information provided by 
entrant will be made available to Sponsor; use of such 
information will be governed by Sponsor's privacy policy. 
Entrants will be able to earn additional Sweepstakes 
entries through the Tell-A-Friend program by clicking on the 
“Tell-A-Friend” button and filling in the names and valid 
e-mail addresses. You will earn an additional Sweepstakes 
entry for each unique and valid person you refer who 
registers with the Promotion. 


3. SWEEPSTAKES DRAWING AND PRIZES: A randomized 
Sweepstakes drawing will be held on or about March 23, 2003 
to select five (5) Grand-Prize winners and two hundred fifty 
(250) First-Place winners from all eligible entries received. 
Odds of winning depend on the number of eligible entries 
received, 


Grand Prize (5): Trip for two to New York to attend 
Maybelline’s screening of Chasing Papi and the exclusive 
after-party. Trip includes round-trip coach airfare for two 
from major airport nearest the winner's residence, hotel 
accommodations for four (4) days and three (3) nights 
(double occupancy), two tickets to the screening, limousine 
service to and from the screening, hair and makeup 
service the night of the screening, $500.00 spending cash, 
Chasing Papi soundtrack, and Maybelline products. 
Approximate retail value of the prize (ARV) is $3,500.00. 
Actual prize value depends on the location of the winner's 
residence. The difference between the ARV and actual 
value of the prize will not be awarded. 


Grand-Prize Restrictions: Winner and travel companion 
must be able to travel on or about April 10, 2003 and return 
on April 13, 2003. Winner and travel companions must 
travel together on the same itinerary and must travel to and 
from major airport closest to the winner's residence. 
If winner of the Grand Prize is a minor, they must travel with 
a parent or legal guardian. If Maybelline screening is 
cancelled, winner will still receive the trip without the 
tickets to the Maybelline screening. 


First-Place Prizes (250): Chasing Papi soundtrack and 
$100.00 of Maybelline makeup. ARV is $115.00. 


PRIZES MAY BE SUBSTITUTED BY THE SPONSOR 
FOR ITEMS OF EQUAL OR GREATER ARV. 


4. PRIZE AWARDING: One prize per person. Prizes will 
only be awarded upon winner verification and final 
approval. No prize substitution, cash equivalent of prizes, 
transfer or assignment of prize permitted, except by 
Sponsor in its sole discretion, due to prize unavailability for 
any reason, and only then for a prize of equal or greater 
value. If winner of the Grand Prize is a minor, they must 
travel with a parent or legal guardian. First-place prize 
winners will receive prize notification via electronic mail. 
Once notified, please allow 6 to 8 weeks for prizes to be 
delivered. Potential winning entrants of the Grand Prize will 
have forty-eight (48) hours from receipt of winning 
notification to complete, sign and return the Affidavit of 
Eligibility/Compliance and Publicity/Liability Release forms 
to RealTIME. If the winning entrant of any Sweepstakes 
prize cannot be contacted, is ineligible, fails to claim the 
prize, if the Prize Notification is returned undeliverable or if 
the potential winner otherwise fails to fully comply with 
these official rules, he/she will forfeit that prize and an 
alternate winner will be chosen. Travel companion will also 
be required to sign Publicity/Liability Release forms prior to 
all travel. Entrants grant Sponsor the right to use and 
publish winner's proper name and State of residence 
online in connection with the Promotion. Acceptance of a 
prize constitutes permission for Sponsor and its affiliates to 
use winner and travel companions’ names and likenesses 
solely for advertising and promotional purposes as Sponsor 
so determines without notice or further compensation, 
except where prohibited by law. All information collected 
will be treated in a manner consistent with Sponsor's 
privacy policy. In the event of dispute, an entry will be 
deemed to have been made by the authorized holder of the 
e-mail account at the time the entry was made. All decisions 
of the judges shall be binding and final. 


5. DISQUALIFICATION: Sponsor is not responsible for lost, 
interrupted or unavailable network server or other 
connections; miscommunications; failed telephone or 
computer or telephone transmissions or technical failure; 
jumbled, scrambled or misdirected transmissions; for 
incorrect or inaccurate entry information howsoever caused 
or other error of any kind whether human, mechanical or 
electronic. Entrants found tampering with or abusing any 
aspect of this Promotion, as solely determined by the 
judges, will be disqualified. If disqualified for any of the 
above abuses, Sponsor reserves the right to terminate 
entrant's eligibility to participate in the Promotion. In the 
event this Promotion is compromised by virus, bugs, 
nonauthorized human intervention or other causes beyond 
the control of Sponsor which, in the sole opinion of Sponsor, 
corrupt or impair the administration, security, fairness or 
proper play of the Promotion, Sponsor reserves the right at 
its sole discretion to suspend or terminate the Game. 
Sponsor reserves the right to award only the number of 
prizes stated in the Official Rules for that category. In no 
event will more prizes be awarded than those listed in 
Rule #4. 


6. TAX INFORMATION: All federal, state, local and other 
taxes on prizes are the sole responsibility of the applicable 
winner. 


7. GENERAL INFORMATION: This Promotion is conducted 
in English (which will be given its everyday ordinary 
meaning) and any and all disputes will be resolved in the 
appropriate courts in the Commonwealth of Pennsylvania, 
exclusively, and subject to the laws of the Commonwealth 
of Pennsylvania. Should there be a conflict between the 
laws of the Commonwealth of Pennsylvania and any other 
laws, the conflict will be resolved in favor of the laws of the 
Commonwealth of Pennsylvania. 


8. WINNERS LIST: To receive a list of winners, send a self- 
addressed, stamped envelope for receipt by May 15, 2003 
to: Maybelline “Chasing Papi New York Screening” 
Sweepstakes Winners List Request, P.O. Box 603, 
Wynnewood, PA 19096-0603. 


Sponsored by: Maybelline 
575 Fifth Avenue 
New York, New York 10017 


Administrated by: RealTIME Media, Inc. 
308 Lancaster Avenue 
Wynnewood, PA 19096 
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‘JONAH: A VEGGIETALES MOVIE’ 


JONAH: A VEGGIETALES MOVIE ¢ Voices 
by Phil Vischer, Mike Nawrocki (2002, 
Artisan, 83 mins., G, also on DVD) Let’s 
face it, “Christian entertainment” too of- 
ten means lame, sugarcoated propaganda. 
Thank Whomever, then, for the Veggie- 
Tales series, which marshals far more sass 
and intelligence in the service of familiar 
Bible stories than any normal cynic would 
expect from talking computer-generated 
produce. In this, the video regulars’ first 
theatrical release, the story of Jonah is 
faithfully retold with witty brio by a gang 
of do-nothing pirates in a lonely seafood 
restaurant. They even work in an ALF 
joke—a miracle in itself. B+ —Scott Brown 


THE MYSTIC MASSEUR  Aasif Mandvi, 
Zohra Segal (2002, Columbia TriStar, 
118 mins., PG, also on DVD) Set in 1940s 
Trinidad amid an immigrant Hindu commu- 
nity, Ismail Merchant’s most recent picture 
is stunning to behold, but difficult to enjoy. 
Based on Nobel Prize winner V.S. Naipaul's 
cautionary 1957 tale, the film follows the 
evolution of the ambitious Ganesh (Mand- 
vi) from writer to mystic to politician. A 
menagerie of vivid characters, including 
his belching aunt (Segal) and conniving 
father-in-law (Om Puri), color his somewhat 
dreary ascent. It’s just too bad an unfo- 
cused plot and sluggish pace obscure such 
noteworthy performances. C —Surmeet Bal 


TEL E-A CL 


AN EVENING WITH KEVIN SMITH ¢ (2002, 
Columbia TriStar, 225 mins., unrated, 

2 discs, new to DVD) Silent Bob speaks! 
An assemblage of college campus Q&A's, 
Kevin Smith plays like a long victory lap 
for the Dogma director. The fanboy 
veneration is tiresome, but Smith's dishy 
Hollywood confidentials about nearly 
scripting a Superman film and shooting a 
never-seen documentary for Prince make 
the wet kisses worth wading through. 
Lewd, crude, and often hysterical— 

just like a Kevin Smith flick, only with 
better camera work. B —Jeff Jensen 
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CARTOON COMEBACK OF THE WEEK 


‘Ben Hur’ 


Chariton Heston’s back 
like you’ve never seen 


him before: animated! 
After winning a 1959 


Oscar for his role asa 
rebellious charioteer, the 
80-year-old NRA figure- 
head returns to those 
princely roots for a kids’ 
movie that rides onto VHS 
and DVD this week. 


“HALF PAST DEAD’ 


HALF PAST DEAD Steven 
Seagal, Ja Rule (2002, Colum- 
bia TriStar, 98 mins., PG-138, 
also on DVD) Asis usually the 
case, Seagal’s latest nondescript 
butt-kicker is amusing enough 
to merit the “not nearly as bad 
as you'd expect” rave. With the 
help of goofily charismatic rap- 
per Ja Rule, the aging aikido 
sensei thwarts cuddly Morris 
Chestnut’s convoluted scheme 
to break into Aleatraz (retro- 
fitted to again hold America’s 
most dangerous prisoners, but 
looking more like an uninspired 
movie set) and find some hidden 
treasure. Call it Under Siege 
on the Rock. C —Joshua Rich 


THE WEIGHT OF WATER 
Sean Penn, Elizabeth 
Hurley (2002, Lions 
Gate, 113 mins., R, 
also on DVD) Anyone 
who requires further 
proof after the sub 
dud K-19: The Widow- 
maker that Kathryn 
Bigelow and water 
don't mix need only 
check out the direc- 
tor’s other soggy 
2002 thriller—which was shot 
before K-19 but sat in dry dock 
for more than two years. A 
nearly catatonic Penn mumbles 
through his role as a Pulitzer 
Prize-winning poet whose 

wife (Braveheart’s Catherine 
McCormack) becomes ob- 
sessed with an 1873 murder 
case while on a boat trip with 
Penn’s brother (Sweet Home 
Alabama’s Josh Lucas) and 
his sultry girlfriend (Hurley). 
Bigelow awkwardly crosscuts 
between 19th-century flash- 
backs and scenes of Hurley 
sunbathing topless. Even that 
sight can’t wake up Penn—or 
the audience. C- —Bruce Fretts 


“THE WEIGHT OF WATER’ 


Mm MARRIAGE HAS BEEN 
\ WH pretty sweet for Nia 
m We & Vardalos. Her ethnic 
blockbuster My Big Fat Greek 
Wedding, still enjoying a historic 
45-week (so far) honeymoon in 
theaters, walked down the aisle 


“GREEK WEDDING’ 


with a first-place video debut. 
But the Greeks weren't the only ones cooking on the charts: 
Taye Diggs and Sanaa Lathan added some flavor with the nos- 
talgic urban romance Brown Sugar, which dropped in at No. 6. 


TOP 10 TAPE RENTALS 


vas) VIDEO SOX OFFICE WEEKS EW 

WEEK eae. “DATE CHART Guat 
1 — MY BIG FAT GREEK WEDDING Nia Vardalos $7.2 $240.8 1 B 
2 1 SWEET HOME ALABAMA Reese Witherspoon $111 $127.2 2 c- 
3 2 THE BOURNE IDENTITY Matt Damon $18.3 $121.7 4 B+ 
4 3 THE BANGER SISTERS Susan Sarandon $9.3 $303 3 Cc- 
5 4 SIGNS Mel Gibson $25.9 $228.0 6 B- 
6 — BROWN SUGAR Taye Diggs $2.0 $27.4 1 B+ 
7 5 THE MASTER OF DISGUISE Dana Carvey $6.6 $40.4 3 D- 
8 6 ABOUTABOY Hugh Grant $10.0 $407 5 A- 
9 8 FORMULA 51 Samuel! L. Jackson $2.8 $5.2 2 Cc 
10 3 BARBERSHOP Ice Cube $187 $75.8 7 B+ 


TOP 10 DVD SALES 


usr ong 10 Wen Oy noe 
1 — MY BIG FAT GREEK WEDDING Nia Vardalos $240.8 1 B 
2 1 SWEET HOME ALABAMA Reese Witherspoon $127.2 2 c- 
3 2 THE BOURNE IDENTITY (WIDE-SCREEN) Matt Damon $1217 4 B+ 
4 — X-MEN 1.5 Hugh Jackman $157.3 1 - 
5 — BROWN SUGAR Taye Diggs $07.4 1 B+ 
G6 3 THE BOURNE IDENTITY (FULL-SCREEN) Matt Damon $1217 4 B+ 
7 4 SIGNS (WIDE-SCREEN) Mel Gibson $228.0 6 B- 
8 7 BARBERSHOP Ice Cube $75.8 7 3+ 
9 — MARRIED...WITH CHILDREN: VOL. 1 Ed O'Neill — 1 _ 
10 9 XXX (WIDE-SCREEN) Vin Diesel $141.2 t C- 


SOURCES: VIDEO BUSINESS/VIDTRAC FOR THE WEEK ENDING FEB. 96, 2005; NIELSEN EDI; EXHIBITOR RELATIONS CO., INC. 
*BOX OFFICE GROSS-TO-DATE FIGURES IN MILLIONS 


EW RECOMMENDS ew VIDEO 
CHILDREN UNDERGROUND Documentary (Docurama, unrated) A raw, B+ 
Oscar-nominated portrait of homeless Romanian children. 

MY SO-CALLED LIFE Claire Danes (BMG, unrated, DVD) The unflinchingly A 


honest look at teenage existence comes to DVD in a full-series boxed set. 


ROAD TO PERDITION Tom Hanks (DreamWorks, R) Sam Mendes’ Mob drama B+ 
explores the strained relationship between a hitman and his son. 


COMING UP 


INSPECTOR GADGET 2 (Disney, G) We know Matthew Broderick, and you, 
French Stewart, are no Matthew Broderick. 


MOONLIGHT MILE (Touchstone, PG-13) Jake Gyllenhaal plays a bereaved fiancé 
torn between his duty to his almost-in-laws and the pull of a new love. 


SWIMFAN (Fox, PG-13) Infidelity is bad, but for a horny high school swimmer 
(Jesse Bradford) it has lethal consequences. 


WHITE OLEANDER (Warner, PG-13) A teenage girl (Alison Lohman) endures a bar- 
rage of foster parents after her murderous mother (Michelle Pfeiffer) is put away. 


BELOW (Dimension, R) The crew of a WWII U.S. submarine (led by Thirteen Days’ 
Bruce Greenwood) finds something besides fish in the murky deep. 
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Dr. Phil 


SYNDICATED 


sharp-tongued, quick-witted, and full of snap psychological 


judgments, Dr. Phil turns tough love into great TV. by Ken Tucker 


T'S EASY TO MAKE FUN 
of Dr. Phil McGraw, the 
| , ‘ 

| Oprah adept whose own 


chat-'em-up-and-chew-'em- 
out afternoon talk show is one 
of the few recent successes in 
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syndication. Dr. Phil is a daily 
dose of down-home, pop-psych, 
rah-rah bushwah, with the 
rangy, glow-domed Texan dis- 
pensing such admonishments as 
“Get real!” “Deal with it!” and 


“You either git it or you don’t!” 

Or you willfully misunder- 
stand him. David Letterman has 
been mining comic gold from 
Dr, Phil for months now, repeat- 
edly insisting that McGraw and 


Oprah were once married (um, 
not true), feigning mock indig- 
nation at MeGraw’s profession 
(“a dangerous quack”; “some 
kind of magician”), and offering 
the recurring feature “Dr. Phil's 
Words of Wisdom”—out-of- 
context snippets of quick-draw 
McGraw assessing his patients 
(e.2., “You're fat, stupid, and a 
pig”). Dave and Phil recently 
convened a summit on Late 
Show, in which it turned out 
that the two tall skeptics have 
more in common than Dave 
would have you think. Both 
men, heartland straight shoot- 
ers, have no patience for weasel 
words or weaselly behavior, and 
get a rise out of studio audiences 
by cutting through bull with 
bluntness. Letterman scorns the 
hypocrisies of faux-humble ac- 


_ tors and politicians; Dr. Phil will ~~ 


bark at a spineless husband who 
yearns for marital bliss, “You're 
saying ‘At one time, we were re- 


_ ally happy.’ But hell, at one time 


Thad hair!” 

The rise of 52-year-old Phil 
coincides with the current popu- 
larity in psychology circles of 
cognitive therapy, which, if I 
may brutally simplify it, identi- 
fies a problem and maps out a 
strategy that alters a patient's 
way of thinking, achiev- 
ing a specific goal as 
quickly and efficiently as 
possible, This method is- 
n’t only a time- and mon- 
ey-saving favorite of our HMO 
era, It also lends itself to the 
sound-bite segmentation of an 
hour with commercials. Dr. Phil 
just wouldn’t work if the big 
guy needed an uninterrupted 
50-minute hour with some sor- 
ry SOB on a couch, mulling over 
childhood traumas to figure out 
why he belittles his wife and 
throws dishes at the wall. 
(Memo to telegenic Freudians: 
Sorry, this ain’t no time to 
launch Dr: Sigmund.) 

While it’s obvious Dr. Phil de- 
spises the mollycoddling mumbo 


ILLUSTRATION BY 


JOHAN FASCHT 


JEFF VESPA/WIREIMAGE.COM 


jumbo of the popular shrinks 
who've preceded him—most no- 
tably the PBS murmurings of 
John Bradshaw, who nurtured 
your “inner child” through way 
too many fund-raising periods— 


it’s not as though he doesn’t 


have a vexing vocabulary of his 
own. Dr. Phil’s own key cant 
word is self—he talks inces- 
santly about finding “your au- 
thentic self”; his current best- 
seller is Self Matters. Also, Dr. 
Phil assigns “homework”: You 
go on his show or read his 
books, and you get assignments 
for self-improvement—check- 
off lists to keep you from be- 
ing a victim or a bully in a rela- 
tionship. He even fetishizes the 
simple word you, as in—to pick 


from a random page of Self 


Matters—“Pretend for a mo- 
ment that you are a business 
operation called You, Inc.,” and 
“You've got to know what you 
believe about your role in the 
hierarchy of you.” He even told 
Letterman, “You are respon- 
sible for you.” 

Still, in the hierarchy of me— 
a.k.a. Not You—I find Dr. Phil 
more watchable than those af- 
ternoon courtroom and dating- 
disaster shows, or Oprah her- 
self, who just doesn’t seem to 
have her truly benevolent heart 
in it anymore. Dr. Phil avoids 
the touchy-feely, promoting the 
watchy-thinky. A drawling, born 
entertainer, he guides viewers 
to realize when they’re being 
exploited, and takes particular 
relish in whup-assing men who 


mess with women’s minds just 
because they can. (Or as he slic- 
ingly summarized the creepy at- 
titude recently, “‘Ah’m feelin’ 
pretty good, so Ah better git a 
stick and go poke her.’”) At- 
tempting to help a single woman 
who said she was trying to ex- 
tricate herself from an eight- 
year affair with a married man 
who repeatedly said he’d leave 
his wife soon, Phil rolled his 
eyes at her gullibility and 
howled, “Pleeease don’t tell me 
he’s your soul mate!” Attacking 
both insincerity and hypocrisy 
are the good doc’s best traits. 
Dr. Phil launched his TV ca- 
reer doing a popular Tuesday 
guest spot on Oprah, and there 
were apparently some worries 
that on his own, without Win- 


frey’s glowing warmth, he’d 
come off as coldly harsh. This is 
the kindest explanation I can 
muster for the big guy’s signa- 
ture sign-off, in which he exits 
the cheering crowd each day 
hand in hand with his real-life 
wife. To quote the doc himself, 
“What a load of crap!” But with 
his show now a hit, Dr. Phil’s 
next challenge will be to avoid 
becoming the Dr. Joyce Broth- 
ers for Gen-Y: an overexposed 
analyst. He’s already slated to 
go head-to-headshrink with 
Kelsey Grammer on F'rasier in 
May, and we all know sitcom 
cameos are a one-way ticket to 
the 2005 season of The Surreal 
Life. Better watch it, Phil, or 
we're gonna git a stick and poke 
ya harder than Dave did. B+ 


CCH Pounder Collars a Career-Making Role on FX’s ‘The Shield’ 


WATGHING THE DETECTIVE 


N A PIVOTAL SCENE THIS SEA- 

son on FX’s The Shield, the pug- 

nacious Det. Vic Mackey (Michael 

Chiklis) is unusually tongue- 

tied: A new nemesis is literally in 
his face, threatening to blow the lid 
off his corrupt control of the local 
drug trade. But it’s not some street 
thug: It’s fellow detective Claudette 
Wyms, played by the wonderfully 
intense CCH Pounder. 

“She’s the moral center,” says 
Pounder, a 50-year-old stage-trained 
actress whose first TV job was a 
guest stint on Hill Street Biues in 1981. 
(More recently, she’s appeared on 
The X-Files and The Practice.) “That’s 
the reason Mackey avoids her. She’s 
the one person who can look at him 
and penetrate him. He doesn’t take 


ER, languished instead of grew. “But 
I'm giving the producers the oppor- 
tunity to make it even better!” 
Consider it done. “She's a threat 
who will never go away,” says Shield 
creator-—exec producer Shawn Ryan, 
who promises more Wyms-Mackey 
showdowns in coming weeks. “She’s 
such a great adversary for someone 
like Vic who is accustomed to bulldog- 
ging his way through people. She’s not 
somebody you can intimidate, and 
yet because she’s a woman she’s not 
someone he would physically bulldog.” 
Off camera, it’s Pounder who pre- 
vents Chiklis from being tongue-tied. 
Moments before he won the best ac- 
tor Emmy last September, Pounder 
says she got a premonition that the 
Shield lead would win and told him to 


BS from anybody—except Claudette.” 

Playing the adrenaline-charged, 
street-smart do-gooder is a welcome 
change for the demure, soft-spoken 
Pounder (first name CCH is short for Car- 
ol Christine Hilaria), especiaily since there 
are few decent parts for African-Ameri- 


can women on TV today. (Memo to Anna 
Deavere Smith: You shouldn’t have left The 
West Wing for the vacuous Presidio Med.) 
“It’s potentially the best [role] I’ve had,” 
Pounder says cautiously. The only reason 
she’s even slightly wary is that her previ- 
ous series’ character, Dr. Angela Hicks of 


ENTERTAINMENT 


scribble down an acceptance speech. “1 
have flashes of truth every now and 
again,” admits Pounder. “When | first got 
[the show], | figured this was a five-year 
show. Because boy, if that Vic doesn’t get 
felled by then, then we are just a bunch 
of stupid people!” —Lynette Rice 
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Peace Offerings 

War—huh!—what is it good 
for? Certainly not a sweeps 
stunt. While military/political 
dramas like CBS’ The Agency 
and JAG felt compelled to ad- 
dress the 9/11 tragedy, they 
have no immediate plans to re- 
flect on a possible war between 
the U.S. and Iraq. Timing is 
one reason; many upcoming 
episodes were penned before 
Christmas—well before an in- 
vasion of Iraq seemed certain. 
“I was very conscious of the 
possibility of war, so I basically 
stayed away from foreign pol- 
icy references in this season,” 
says Lawrence O’Donnell Jr., 
executive producer of NBC's 


\\y 


| The latest news from the TV beat 


politico drama Mister Sterling. 
(JAG creator Don Bellisario 
also cites timing issues, though 
he might insert a late refer- 
ence or two to address the con- 
flict.) The Agency's executive 
producer Shaun Cassidy pre- 
fers to steer clear of the sub- 
ject for fear his CIA drama 
will become too ripped-from- 
the-headlines. Says Cassidy: 
“In the past our show has been 
more prescient than we want- 
ed to be. In this particular in- 
terest, | would rather write an 
episode about world peace.” 


Gender Bias 
There’s a snake in the grass 
on the set of Survivor: The 


AMAZON QUEEN | Koth question girl ‘power 


Amazon—and we're not talk- 
ing about those anacondas. 
Creator Mark Burnett didn’t 
decide until well after the 16 
Survivors were cast that he 
would make the show a battle 
of the sexes. When the women 
learned of his decision, need- 
less to say they felt blindsided. 
“In that kind of harsh environ- 
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n have a 
definite physical ad- 
vantage,” says home- 
maker Janet Koth, 


ment me 


47, the first female 
castaway to be boot- 
ed. “Everybody can 
starve in similar ways, 
but when you're re- 
quired to chop down 
trees...the only way 
it would have been a 
fair fight was to give 
” Bur- 
nett has no sympa- 
thy. “A little girl with 
spirit and drive can 
do anything,” he says. 
“It’s the classic Mars versus 
Venus. It’s the way you would 
expect men to behave—juve- 


us a chain saw. 


nile at times and very driven. 
And the women broke into aw- 
ful catfights and at other times 
were very nurturing, washing 
each other’s bodies in a sensual 
way.” Okay, now we under- 


stand what he was going for. 
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ILLUSTRATION BY HARAY CAMPBELL: SYEKES: GEORGE LANGE: THE GACHELORETTE: CRAIG SJ0DIN 


AND SO ON... If you’re look- 


ing for a few of the best barbs 
at Fox’s reality shows, look no 
further than the network itself. 
Comedian Wanda Sykes—who 
plays a televi- 
sion commen- 
tator in the up- 
coming comedy 
Wanda at Large 
(March 26)—is 
promoting her 
new role by tak- 
ing on-air pot- 
shots at her network’s un- 
seripted fare. Her first promo 
debuted during the season fi- 
nale of Joe Millionaire (“They 
should just call that show Bitch- 
es Love Money,” Sykes says to 
the camera). In future planned 
spots, she'll take jabs at Bay- 
watch Hawaiian Wedding 
(Feb. 28) and Married by 
America (March 3). Says Wanda 
executive producer Bruce Hel- 
ford: “She’s writing the pro- 
mos herself and Fox has not 
censored them. They let her 
say whatever she wants.” 
Good thing too. So far they’ve 
been more entertaining than 
the shows she’s interrupting. 


TV news and more at ew.com 
(AOL Keyword: EW) 


LOSER OF THE WEEK 


- “NYPD Blue’ 


The veteran ABC cop 
drama will temporarily 
surrender its Tuesday 
time slot starting 
March 4 to make room 
for yet another reality 


show, The Family. 


WINNER OF THE WEEK 


Jared Padalecki 


Alexis Bledel’s Rory 
dumped him as Dean on 
Gilmore Girls, but the 
young actor lassoed 
the title role in The 
WB’s much-anticipated 


remake of MacGyver. 


SOUND BITES 


“A few weeks a0, colin Powell taid out the Bush 
administration's case for war to the world. This weekend, 
the world gave its answer. That answer was, ‘Are you 
f---ing kidding me?’ ” JON STEWART on The Daily Show 

“The ‘mind-blowing’ conclusion of Joe Millionaire that 
Fox promised turned out to be a monetary prize. This was 
not nearly as exciting as the rumored surprise twist: that 
Evan Marriott is really a shaved ape.” TINA FEY on SNL 


“American troops are headed to the Philippines to 
disrupt a Muslim rebel group and get them back to what 
they should be doing—making Nikes for Americans.” 

BILL MAHER on HBO's Real Time 


“There's a FumMOr that the Spice Girls are thinking 


of getting back together. As a result, the orange alert has 
been raised to red.” CONAN O'BRIEN on Late Night 


Met RISTA REHN MET HER 


match—in Evan Mar- 

m@ riott. The finale of 
ABC’s The Bachelorette (6th) 
drew more than 20 million 
well-wishers, but that’s only 
about half the size of the 


throng 


the last hour of Fox’s Joe Mil- 
lionaire (1st). A battle of the 
sexes buoyed CBS’ Survivor: 


THE 


RATINGS 


MATE ACCOMPLI 


that turned out for 


iy 
oe 


GROOM SERVICE Ryan wins 
Bachelorette Trista’s hand 


The Amazon (7th), but viewers fled ABC’s /’m a Celebrity...Get 
Me Out of Here!, which premiered in 40th before plummeting 


to 72nd. 


Americans also lost interest in Michael Jackson, as 


neither Dateline NBC’s documentary (23rd) nor Jacko’s Fox re- 
buttal (24th) proved nearly as popular as ABC's original inter- 
view. And while Norah Jones is hot—CBS’ Grammys (4th) shot 
up 31 percent over last year—Lorenzo Lamas is not: His ABC 
skankfest Are You Hot? finished 48th. Break out the flaw finder! 


TOP 15 FEB. 17-23 = 

VIEWERS" week 
1 $40.0 JOE MILLIONAIRE For, Monday, 9 p.m. 2 
2 794 JOE MILLIONAIRE Fox, Monday, & pon. — 
3 281 CSICRS, Thursday, 9 pam. = 
4 348 GRAMMY AWARDS (BS, Sunday, & pom. _ 
5 224 ER NBC, Thursday, 9:59 pm. T 
6 20.4 THE BACHELORETTE A&C, Wednesday, § pom. — 
7 20.5 SURVIVOR: THE AMAZON CBS, Thursday, & pom. 3 
1.8 LAW & ORDER NEC, Wednesday, 10 p.m. 13 
9 197 AMERICAN IDOL Fox, Tuesday, & pom. 8 
10 195 FRIENDS NAC, Thursday, 8 p.m. 6 
19.5 AMERICAN IDOL: BEST OF THE WORST For, Wednesday, 9902 pom. = 
12 18.4 CSI: MIAMI CES, Monday, 10 p.m. 16 
13 «18/1 FRIENDS (R) NBC, Thursday, 2:22 pom, — 
14°«#7.8 WITHOUT ATRACE C&S, Thursday, 10 p.m. — 
15 7.5 EVERYBODY LOVES RAYMOND (BS, Monday, 9 pom. 14 

| TOP 15 FEB. 10-1600 
4 279 CSICBS, Thursday, 9:30 pom. 9 
2 4) JOE MILLIONAIRE Fox, Monday, 9 pom. tT 
3 293.3 SURVIVOR: THE AMAZON CBS. Thursday, § pom. _ 
4 990  $THE SIMPSONS Fox, Sunday, 6:30 p.m. oT 
5 2715 ‘(THE SIMPSONS For, Sunday, 4 p.m, of 
6 90.9 FRIENDS N&C, Thursday, § pom. | 
7 2906 ER N&C, Thursday, 9:59 pom. 6 
8 90.0 AMERICAN IDOL Fox, Tuesday, 8 p.m. q 
9 19.9 MARRIED..WITH CHILDREN REUNION SPECIAL fox, Sunday, 9 p.m. — 
7 7191 FRIENDS (R) N&C, Thursday, 8:33 pom. 5 
Ti 10. AMERICAN IDOL Fox, Wednesday, 8:71 p.m. 10 
Rf WILL & GRACE NEC, Thursday, 8:19 p.m. sf] 
ia 16.4 LAW & ORDER NBC, Wednesday, 10 p.m. 1] 
44 181 EVERYBODY LOVES RAYMOND (BS, Monday, 9 p.m. 8 
15 7h FEAR FACTOR NEC, Monday, 2 p.m. 19 

“IM MILLIONS SOURCE: NIELSEN MEDIA RESEARCH 
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TOM ARNOLD 


RMAN Monday Kurt Russell (R) Tues- 
day Getiee Oioariey musical guests the Sound- 
track of Our Lives (R) Wednesday Kate Hudson, 
animal expert Jack Hanna (R) Thursday Dr. Phil 
McGraw, musical guest Beck (R) Friday Tom 
Brokaw, musical guests the Pretenders (R) 


JAY LENO Monday Musical guests Hootie and the 
Blowfish Tuesday Christopher Walken, musical 
guests the Roots Wednesday Musical guest Missy 
Elliott Thursday Salma Hayek, musical guests 
Evanescence Friday Musical guest Jesse Malin 
CONAN O'BRIEN Monday Ted Danson, Steven R. 
Schirripa, musical guest Beck (R) Tuesday 
Adrien Brody, musical guests the Donnas 
Thursday Queen Latifah, Jason Schwartzman 
Friday Musical guests the Raveonettes 
JIMMY KIMMEL Monday Jeff Goldblum, musical 
guest Fabolous Tuesday Musical guest Kenny 
Chesney Wednesday Rachel Hunter, musical 
guests Nappy Roots Friday Tom Arnold, musi- 
cal guests Bowling for Soup 


GARSON DALY Monday Estella Warren, the 
Siandixack of Our Lives (R) Tuesday Rick 
Schroder, American Hi-Fi Wednesday Tom 
Arnold, Gabrielle Union Thursday David Alan 
Grier, Jack & Kelly Osbourne, Lou Reed 
Friday Carmen Electra, Donnie Wahlberg, 
Ali G, Gary Gulman, Sahara Hotnights 


Ga MA AR OH 5 2003 


(SUELIECT 10 CHANGE) 


A day-to-day guide to notable programs. Times are Eastern standard and are subject to change. 
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HOLLYWOOD CELEBRATES 
DENZEL WASHINGTON: AN 
AMERICAN CINEMATHEQUE 
TRIBUTE (AMC) Tom 
Hanks, Bruce Willis, and 
Keanu Reeves are among 
the celebs turning out to 
tell the Oscar winner how 


| awesome he is. (As if he 


didn’t know.) 


-- 
= 
ft 
| 
u . 
- - 
2 fe. 


i ha, 
tial spouses (with whom th 


fore deciding wheth 


ier 


DI rodu Cer Ted ha aimes a loesn'’ t think in 50. 


am : : 
cent of Maria fes in the \ 
i Fe * Toe. i 
arranged,” 

SC, 
- L. 


S = — — = 
the most partre 


iove.” 


AMERICAN IDOL (Fox, TV- 
G) Those not good enough 
to get voted into the finals 
the first time around get a 
second shot, courtesy of 
this “wild card” episode. 
Lucky bastards. 


tie Bio RA 
— a ae & ape 


24 (Fox, TV-14-V) Jack 
closes in on the bomb, 


SEASON PREMIERE 


. TV-PG-L) Five p 
Jet engaged to abs solute s st trangers. | Not only 
y're willing to ws viewers picl 
ey Vy wills 


er to ma 


be A 


ca ee LJ a | oo Amal we m4 la ce the Ae 
claims Haimes. “And people in those fol 


| laid Ine 9) Oas 
In love? Insane? Really, 


KISSINGER (Sundance 
Channel, TV-PG) Eugene 
Jarecki’s docu examines 
the former secretary of 
state’s human rights 
record, as well as his 
record with women. (With 
that sexy voice, we imag- 
ine it to be pretty strong.) 


9-10:45pm 
ONCE WERE WARRIORS 
(IFC, TV-R) See Jango Fett 


(Temuera Morrison) get 


F 
amin -are 
e ale 


J Five Deopi 


‘the ir poten- 


Fo - a iL. T= “, 
And amMoantn be- 

—— red y a Cc ~~ 
rry). Foolhar rdy? Exec 


ria tod lay are Still 


eport that they are happy, and in 


while producers continue 
to suck the life out of the 
series with some boring- 
ass Kim scenes. 
9-11Pm 

FRIDAY THE 13TH: THE 
FINAL CHAPTER (TNN, TV- 
PG-V) Anditisthe final | 
chapter too, as long as you | 
don’t count the other sev- | 
en sequels that follow it. 


10-10:30Pm 
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aan r a ee _ Tin i 
pets-and-pranks ai ow will feature such guests as 
laff Pale — @ am Pade oaed-_ine = nll aft 
Jett Goldblum, Snoc >P Dogg, and Jon Favreau—all oi 
wih will be diali for qiune asp i o "OW 
whom will be diali ior dupes. And d ite srow- 


drunk as a skunk and 
smack anyone who dares 
share the screen with 
him in this top-notch 
New Zealand flick. 
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MEET MY FOLKS (NBC, 
TV-PG) Carlos Calderon 
can't wait to take a ride 
on the three-way free- 
way as his parents pick 
him dates from among 
sets of twins. 
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THE FAMILY (ABC, TV-PG- 
L) Ten family members 
shack up in a mansion 
while competing for a 
million bucks. More im- 
portantly, they get to 
hang out with host 
George Hamiltan...Hamil- 
ton. We mean Hamilton. 
(Common mistake.) 
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ining water, let alone cable. rian M. Raftery 
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6-9Ppm 

AMERICAN IDOL (Fox, TV-G) 
Ryan Seacrest provides 58 
minutes of filler and Coca-Cola 
plugs until the two wild-card 
winners are finally revealed. 


ir mA 
at IW 


ED (NBC, TV-PG) Am | the only 
one who's longing for a Dr. 
Jerome spin-off show? (Yeah, 
probably.) Tonight, he and Mike 
argue about their office sign. 


5-10pm 

THE TWILIGHT ZONE (UPN, TV- 
14-L) When is a talking doll 
even scarier than your aver- 
age run-of-the-mill talking 
doll? When the voice is that of 
Access Hollywood's Pat O’Brien. 
| know—horrifying. 


9-10pm 

THE WEST WING (NBC, TV-PG) 
It’s the one where Toby and 
Josh prove their value as senior 
staff members by getting lost 


in the middle of nowhere, (R) 


1 ee ee a 
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ANGEL (The WB, TV-14-DLV) You 
fotta have Faith. At least Wesley 
does, as he enlists Eliza 
Dushku to fight Angelus. 


1 ual 
PM 


10-11PmM 


48 HOURS INVESTIGATES 
(CBS) Cameras follow cops as 
they negotiate with a gun- 
toting madman. 


SERIES DEBUT 
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LEGENDARY NIGHTS (HBO, TV- 
PG) Back in 1981, Sugar Ray 
Leonard and Thomas Hearns 
beat each other silly. HBO’s new 
boxing docu series examines 
the fight blow by vicious blow, 
because the only thing better 
than watching people get hit in 
the face is hearing commen- 
tators describe just how hard 
people are getting hit in the face. 


mT sé rT 7 
> 


10:30pm-12:30am 
HARD RAIN (USA, TV-14-V) 
Christian Slater battles water. 
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IM A CELEBRITY...GET ME OUT OF HERE! (ABUL) We cou id 
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SEE T a bf fe 

ity Su rvivor rip-off hit the 


eople we've | more ‘tind of 


make a joke that “get me out of here” is exactly wha 


have been saying since ABC’s celebr 
air. We could wonder whether p 
like Alana Stewart and Nikki Schieler Ziering (who’s above 

Bruce Jenner and Cris 


*s neaia climnivimarvueal at 4 
. Or we could SluTmiply Mal vel acta 


with the only marginally more-famous 
Judd) even qualify as celeb 
program in which the first challe 
1OW We've rn 


enge is titled “Keep It in Your 


seeing | nanaged to do all of that, let’s 


Nante "OC; 
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gone horribly, horribly wrong is finally, merc cifull ly over. Now if 
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we could just find a way to get ames Lamas out of here too. 


Stodudleda PLANET'S 


- a ; 
Pa ahs “i 


wi gob ier 


Animal 
Planet 


discovery.com 


a 
= 
Ws 
— 
Lis 
a 
ta) 
— 


66 


RSDAY 


> 


ae 


et: 


YOU KNOW WHAT THEY SAY ABOUT THE SIZE OF YOUR 


7-8Pm 


THE DIRECTORS: THE FILMS OF NEIL JORDAN (Encore) How 


do you make one of our most controversial and viscerally 


affecting filmmakers (The Crying Game, The End of the Affair) 

seem like a total bore? Easy: First, let him prattle on, unedited, 
about semantics (“I’m not a director...I’m a filmmaker, really,” 
the Irish-born Jordan, above, explains). Then, have some of his 
actors offer vapid descriptions in lieu of juicy on-set stories 
(both Aidan Quinn and Stephen Rea call Jordan “a risk taker”"— 


quick, somebody call Page Six!). Finally, leave out the really 
good stuff (it’s understandable that reclusive Crying Game 
costar Jaye Davidson isn’t interviewed, but there’s not even a | 
mention of Butcher Boy lightning rod Sinéad O'Connor). Luckily, — 


Encore airs The Crying Game immediately after the documen- 


tary. Watch that instead. C- —Dave Karger 


| 
3-4Ppm 
GENERAL HOSPITAL (ABC) Who 
Wants to Be a High-Paid Ho? 
Millionaire's Meredith Vieira 
plays a madam trying to get 
summer to start hooking again. 


8-9pm 

SURVIVOR: THE AMAZON 
(CBS) Wait, there are actually 
real rocket scientists (like 
Survivor's Dave) in the world? | 
always thought that was just 
an expression. Apparently, you 
don't have to be a rocket sci- 
entist to write this column. 


8-10:15Pm 

BLADE (TBS, TV-14-LV) Vam- 
pires. Kung fu. Wesiey Snipes. 
Two of the three are sure to 
make you tune in. 


6-9Ppm 

FOX’S FUNNIEST OUTTAKES 
(Fox, TV-14-LSV) Bloopers from 
Married...With Children and The 
X-Files are fine, but if we're 
really talking about the net- 
work’s “funniest outtakes,” | 
find it hard to believe nothing 


MA RCH * oo #0038 


from Man Versus Beast made 
the final cut. 


9-10Ppm 

ARE YOU HOT? THE SEARCH 
FOR AMERICA’S SEXIEST 
PEOPLE (ABC) Look, nobody 
likes inane reality TV more 
than me. (Well, maybe EW’s 
Josh Wolk.) Seriously, though, 
even | can’t continue with 
this. Josh...? 


9-10Pm 

CSI: CRIME SCENE INVESTI- 
GATION (CBS, TV-PG-LV) You 
can file it under Whoopsie Daisy 
when Catherine realizes she 
may have put the wrong per- 
son on death row. While you're 
at it, you can file this under 
That's a Pretty Boring Write-up 
for Tonight's CSI Episod. (R) 


9-11Pm 

SMUCKERS STARS ON ICE 
2003 (A&E, TV-G) The 2002 
Olympic pairs champions— 
yes, all four of them—sfate 


_ like the wind. And, best of all— 


no judges! 


CAMERA 


FRIDAY 


8-9pm 
FINAL JUSTICE (Lifetime, 
TV-PG-DV) What sounds 

like the title of a bad Steven 
Seagal film is actually 
another episode of the 
Lifetime series hosted by 
Erin Brockovich. Tonight's 
show looks at women who 
combat violence. 


6-9pm 

FARSCAPE (Sci Fi, TV-PG-LV) 
Attention Farscape fans: just 
three episodes left. Tonight, 
Crichton risks his life and 
crew to protect Scorpius, and, 
more importantly, the bitchin’ 
wormhole technology. 


| 200TH EPISODE | 


9-9:30pm 

THE DREW CAREY SHOW 
(ABC, TV-PG-DL) The ABC 
comedy celebrates its 
bicentennial episode, 

which is probably about a 
centennial more than anyone 
was asking for. 
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8:30-9Ppm 

COPS: COAST TO COAST (Fox, 
TV-14-DLS) Officers stop two 
homeless guys suspected of 
inhaling chemicals “in an ef- 
fort to get high.” As opposed 
to all the other reasons one 
inhales chemicals. 


SERIES DEBUT 


10-11PM 

WHAT NOT TO WEAR (TLC, 
TV-G) Stylists stage a “fash- 
ion intervention,” forcing a 
poorly dressed person to re- 
book his or her look witha 
new wardrobe and makeover. 
Amazingly, said stylists have 
yet to get the holy hell beaten 
out of them. 


| SERIES DEBUT | 


11:30PM-MIDNIGHT 
GERHARD REINKE'S WAN- 
DERLUST (Comedy Central, 
TV-PG) The Jimmy Kimmel 
Live correspondent gets his 
own wacky travel show on— 
would you believe it?—Com- 
edy Central. 


SERIES DEBUT 


10-11PM 
FAKING IT (TLC, TV-PG) With 


_ four weeks to become a hip 
_ LA. interior designer, an af- 


fable Boston construction 
worker (David Dougherty, 
above center)—whose idea of 
“fierce” room decoration is a 
life-size cutout of Elvis—is 
thrown to the mercy of two 
patronizing pseudosophisti- 
cates and finds himself hu- 
miliated at cocktail parties 
and yoga lessons. TLC’s new, 
Pygmalion-esque reality se- 
ries comes off as unnervingly 
preoccupied with making a 
fool of a perfectly good guy, 
rather than teaching him 
(and us) something about 
good taste. C- —Joshua Rich 


SERIES DEBUT 


9-10:30Pm 

NASHVILLE STAR (USA, TV-PG) 
Listen, | don’t like country mu- 
sic any more than you do. But | 
feel that it’s our civic duty to 
check out any talent competi- 
tion featuring performers 
(like John Arthur Martinez, 
above) who strut around 
stage in ten-gallon hats. 
Besides, host Nancy O’Dell 
insists that Nashville has the 
talent to rival American Idol: 
“| don’t know if I’m prejudiced 


| because I’m from South Car- 


olina, but they’re definitely 
just as good—and a little bet- 
ter, to be honest.” | believe 
the lovely lady from Access 
Hollywood has just thrown 
down, y'all. —Dan Snierson 
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* Select Menu 

* Select Messages 

+ Select Text Messages 

* Select Write Message or similar 
option from Messaging Menu 


Slick back your hair and smile for the cameras. You and nine of your 
friends will get the superstar treatment if you win our Grand Prize. 


It includes first-class airfare, a luxury hotel stay, a big, bad limo and 

* Type “enter” using your keypad 

* Select Options, then Send 

* When prompted for a number, enter 4503 

* Select Send and you'll be entered for a 
chance to win 


$10,000 in cash. Or you could win one of hundreds of other great 


prizes, including a trip to see the American Idol™ show in person. 


Let fame and fortune shine on you—at least for one week. 
And get your friends to enter. Because 
if they win, they gotta take you too. 


pp WEDNESDAYS dpm 720 FOX * 
| life. me : = Atal Wireless 


American Idol™ 19TV Lid and FremantleMedia Ops BV. FOX is a registered trademark of Twentieth Century Fox Film Corporation. All Rights Reserved. Qualified voice plan required. Standard text messaging charges apply to messages sent 
from your device, regardless of delivery. >! available for purchase or use in all areas. See attwireless.comvtext for details. NO PURCHASE NECESSARY TO ENTER SWEEPSTAKES. Must be 18 or older to enter. Ends 5/20/03. To enter 
by alternative means, send a 3x5 card with your name, address, phone number and age to AT&T Wireless SMS Sweepstakes, P.0. Box 4069, Seattle, WA 98104-0069. FOR OFFICIAL SWEEPSTAKES RULES, SEE SEPARATE PAGE IN 
THIS MAGAZINE, ©2003 AT&T Wireless. All Rights Reserved, 
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DEBBIE TRAVIS’ FACELIFT (Oxy- 
gen, TV-G) Originality takes a 

holiday with the debut of another 
surprise redecorating program. 


TARZAN (ABC, TV-PG-V) See 
how Phil Collins won an Oscar 
singing about a monkey man. 


SERIES DEBUT 


oWatch 


8-10Pm 
THE PENTAGON PAPERS (FX, 
TV-PG-LSV) We're not kidding 
when we say that we'll watch 
anything starring James Spad- | 
er. We are kidding when we say 
we'll watch anything starring 
Claire Forlani, however. In any 
event, they both show up here 


along with Alan Arkin and Paul 


AL tiicnp ‘cCOMC foaw Tii_t ck 
OLIVER BEENE (Fox, TV-PG-LS) 
M, . | # 
cool when 1 telling ; 
Ply 
Oliver 
This typically loud and a 
ninthe Midd 
trapped ti la mily 


people you're 


- aan 7 
of Malcoln 


elements « 
dad 2afMy, CaS h- 
voice-over narration rec ling 


and Andy Richter Controls the U 


Rosenmeyer 
even Fred 


fame pel formance 


Savage, for tha 


Fridays will never 


[43 = 1 j re rh 
Beene. It’s even tougher when t 


adolescence inth 


aia 7 a ri > repr 
ty sequences in abi andasicns. 
ruil ~~ Poa _ 
pssah Oliver, lett) is no Frankie | 
at matter. Grant $ 


as Oliver’s penny-pinching da 


Giamatti in a story about 
Defense Department whistle- 
blower Daniel Elisbersg. 


THE SIMPSONS (Fox, TV-PG-LV) 
It could be a case of Mr. Krustof- 
ski goes to Washington when 
Krusty the Clown runs for Con- 
fress. Run, damn you! Run! 
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without a richer premise, the whole thing amounts to little 
a than agen mat Deans thaern CAR ra 

more than a case of Beene there, done that. C+ 


G- 1Q 1PM 


PRETTY IN PINK (WE, TV-14- 
LSV) Remember when | said 
we'd watch anything with 
Spader in it? This is why. 
8-10Pm 
GIANT MONSTERS (Animal Plan- 
et, TV-G) Jeff Corwin goes on an 
adventure of computer-gener- 
ated proportions when he shows 
us CGI beasts of yesteryear. 


8-10Pm 

9TH ANNUAL SCREEN ACTORS 
GUILD AWARDS (TNT) Clint 
Eastwood makes his own day, 
nabbing himself a nifty Life 
Achievement Award. 


JUNKYARD MEGA-WARS: FLIGHT 
OF THE CENTURY (TLC) Three 
teams compete to build a plane 
using only turn-of-the-century 
materials. As in turn-of-the- 


fast-century materials. 
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TO THE BATCA 


RETURN 


GIVE US OUR TIGHTS BACK, OR ELSE... 


9-11pm 
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duo continues their chase, we are also treated to—WAM-O!— 


Finchharke foaatiirind Athan artarec niavind tho artare an the 
HaSnpbacks featuring otner actors playing tne actors on tne 
19RNc R ne Veanins the two cenarate ctary linec 
iJ6Us Batman set. Keeping the two separate story lines 


ofan i © ie hard annrsah sn | stan enchS ie faact Shams TLULIN 
straight is hard enough to begin with, but then—THUDD!— 
+hav hath aed tim Araind « Sal At laact Wlact ramainc +} 
they both end up being awful. At least West remains the 


campiest character this side of Shatner, delivering lines with 
his trademark gusto and pregnant pauses. But not even 
cameos from Julie Newmar (Catwoman) and Frank Gorshin 
(the Riddler) can lift this joker out of mediocrity. THWACK! C- 


9-11iPpm 

MEDIEVAL TOURNAMENT: 
MAKING OF A KNIGHT (Discov- 
ery Channel, TV-PG) Apparently 
operating under the assumption 
that playing Dungeons & Drag- 
ons isn’t quite geeky enough, 
four men slap on full suits of 
armor and commence jousting. 
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EASY RIDERS, RAGING BULLS 
(Trio, TV-14-DLV) Both Peter 
Fonda and Dennis Hopper talk 
about the joys of riding a big ol’ 
hog as they share some funky 
flashbacks in this stellar docu- 
mentary on 1970s filmmaking 
narrated by William H. Macy. 
SIX FEET UNDER (HBO, TV-MA) 
Keith and Rico continue their 
secret competition to see who 
can walk around acting more 


like a miserable jerk. 


MALCOLM IN THE MIDDLE 
(Fox, TV-PG-DL) Malcolm runs 
away and ends up hiding in his 
girlfriend’s attic, which actual- 


Q~.a-2Mor 
9-9:30PnA 


ly works out okay on this end 
because watching people go 
through puberty on TV sort of 
freaks me out. 

DEATH BY MAGIC (Sci Fi Chan- 
nel, TV-PG) There are worse 
ways to go. 
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SINGLE IN L.A. (WE, TV-14-DLS) 
Unattached ladies in L.A. get off 
their cell phones long enough 
to go on some dates in the lat- 
est installment of WE’s reality 
relationship series. 


ivr iPM 

DRAGNET (ABC) A starlet has 
more to worry about than 
whether she’s still Hollywood’s 
premiere It Girl. There’s also 
that stabbed fiancé to consider. 
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THE DEAD ZONE (USA, TV-PG) 
Robert Culp guest-stars and then 
disappears...forever! No, serious- 
ly, he plays a magically missing 
man on tonight’s episode. 


be the same on TLC 


LIFEUNSCRIPTED 


F YOU NOTICED SOMETHING 
unusual amid the celebrity 
logjam of last week’s Gram- 


my telecast, you were right: 
It’s called music. Sure, Norah 
Jones swept the major cate- 
gories and Bruce Springsteen 
strode away without the Album 
of the Year statuette. But the 
night’s real surprise was the 
abundant live performances: 18 
in all, up from 17 last year and 
14 two years ago. Given the 
Grammys’ slip-sliding-away rat- 
ings, the move felt like a blatant 
attempt to jack up the numbers 
at the expense of trophy hand- 
outs. But in this case, crass com- 
mercial concerns were a good 
thing. This year’s Grammys felt 
less like a parade of speeches, 
70 
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with music packed in between, 
and more like an all-star concert 
(albeit a long and spotty one, at 
three and a half hours). The per- 
formances, in order: 

, “The 
Sounds of Silence” At first, the 
song choice for their 


F 2 o amir al 
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raunted 
reunion (tied in with their Life- 
time Achievement Award) 
seemed curious: Solemn and 
portentous, “The Sounds of Si- 
lence” hardly makes for a rous- 
But that 
solemnity speaks to the times 


ing opener. same 


(especially the line “people 
hearing without listening”)— 
and Garfunkel’s still-angelic 
tenor at age 61 speaks to some 
freaky miracle of nature. A- 


got over neler al 


: xiely | 
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® No Doubt, “Underneath It 
All”/“Hella Good” A formal, un- 
plugged version of the former 
gave way to a trashy-fun take 
on the latter. Not even the 
dancers dangling nonsensically 
from the ceiling could distract 
from the way Gwen Stefani 
deftly balances high style and 
high-class strip club. A- 

, “Don’t Know 
Why” Tasteful ae candlelit, but 
you wish she’d done something 
a little acai B+ 

© Faith Hill, “Cry” Hill’s 
over, from country crooner with 
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make- 


pop tendencies to pop runway 
model with a touch of Nashville, 
never felt more out of place, nor 
so banal in presentation and 
song, than during an awards 


a ee NE ee D _* 


show that strove to highlight 
substance. Even Celine Dion 
has sturdier material. D 

® That singer-songwriter seg- 
ment Will John Mayer’s coy 
“Your Body Is a Wonderland” 
and Vanessa Carlton’s rambling 
“A Thousand Miles” stand the 
test of time the way James Tay- 
lor’s three-decades-old “Sweet 

Baby James” has? Here’s a les- 
son, kids—keep it simple in both 
delivery and lyric. B 

@ The Dixie Chicks, “Landslide” 
Another reminder that the 


Chicks’ twang-lite version of 


Stevie Nicks’ Fleetwood Mac 
ballad adds nothing to the origi- 
nal; it’s just their way of scoring 
an easy hit. They should’ve done 
“Long Time Gone” instead. B- 
@ Coldpil 
Philharmonic, “Politik” You ca 
see why they chose this ate 


e scasithe + Mass Vanlk- 
ay with the New York 


cally topical song, even though it 
wasn’t one of the highlights of A 
Rush of Blood to the Head. And 
Chris Martin at his 
Tourette’s-rocker best. But will 


Was 


the Grammys ever stop sad- 


dling rock acts with orchestras 


NIAa™ 


WOS'YOSVHIDYIMsUNZVN 


WIREIMAGE COM 


JONES: STEVE GRANITZES 


ZUAS WIREIMAGE. COnm; 


2% 3: KEVIN Ma 


in a misguided, condescending 
attempt at making them look 
“classy? Just let them be. B+ 

® Avril Lavigne, “Sk8er Boi” She 
ean act as “punk” as she wants, 
but here were all the giveaways 
that she isn’t one: the perfectly 
straightened hair, the perfectly 
in-tune voice, the too-perfect 
wardrobe. Now that she’s gone 
home empty-handed, she might 
finally have something to be an- 
ery about. B- 

® Nelly, “Hot in Herre”’/"Dilem- 
ma” The missing Band-Aid was 
what you noticed first, followed 
by something truly disturbing: 
all that pyro going off a mere 
three days after the Great 
White fiasco. That insensitivity, 
combined with a Kelly Rowland 
duet on “Dilemma” that wasn’t 
quite as sexy as it was on Satwr- 
day Night Live a few months 


>> NEXT OF SPIN Now that the Grammys have 


ear& Nowe 
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back, rates a combined C. 

® Bruce Springsteen and the E 
Street Band, “The Rising” Al- 
though this song works well on 
record, it always feels strained 
live, as if he and the band were 
pushing a boulder up a hill. The 
symbolism was obvious, but 
why not “Lonesome Day” or 
“Countin’ on a Miracle”? B 


BY TOM SINGLAIR 


worked their whammy, what’s nextforthe winners 29 


and losers? In the wake of her stunning sweep, 
chanteuse Norah Jones plans to keep her 
nose to the grindstone. “Norah will be 
going into the studio in April or May,” 
says Bruce Lundvall, president of her | : 
label, Blue Note. “We’re hoping to ship / 
her new album in October, but that’s 
a loose date because her current 


record may still be a strong 
seller.” Jesse Ha 


irris, who won 
song of the Year for writing Jones’ 
hit, “Don’t Know Why” (and whojust a 
inked a deal with Verve), offers a clue as to 
Jones’ new direction: “Based on what I’ve 
heard, it will lean a little more toward the 
country side of her jazz-country thing.” 
Avril Lavigne, who failed to garner a 
Grammy, will begin recording this summer, 
with plans to get a CD out in late 2003/early 


STAGE DRIVE (1) Springsteen and 


Costello, (2) Nelly, and (3) Emi- 
nem lose themselves in the music 


® ‘N Sync’s Bee Gees tribute 
There’s a reason barbershop 
quartets went out of style. D 

“Lose 
Yourself” Eminem can be a pas- 
sive performer, but this time he 
dug in hard, and the Roots made 
their conceit—that hip-hop 


Eminam with tha Dantc 
® Eminem With the ROOTS, 


played with live instruments is 
more “authentic” than the sam- 


ples on which the music was 
founded—come to life. A- 
® Sheryl Crow and Kid Rock, 
“You're an Original” F irst-rate 
filler on dise, first-rate mess on 
TV. Were they rehearsing? B- 
® Bruce Springsteen, Elvis 
Costello, Dave Grohl, and Little 
Steven, “London Calling” A year 
ago, imagine ending a Grammy 
night with a Joe Strummer trib- 
ute featuring weathered veter- 


| ans bashing out a Clash remake. 


But this odd-on-paper lineup de- 
livered a fitting, bristling finale, 
as well as a bookend to Simon & 
Garfunkel’s passive protest. And 
how horrifying is it that “a nu- 
clear error, but I have no fear” 
is relevant again? A 

® The prolonged, unexpected 
blast of feedback after “London 
Calling” Now thats punk. Avril, 
were you listening? A 


2004. Says a rep for her label, Arista: “Avril’s been promising it 
will rock even harder than the first.” Britney Spears, who also 
missed out on atrophy, has been laying down tracks in New York, 


Miami, and L.A., and her record company, Jive, is eyeing 
a tentative October release. 

Best New Artist nominee Michelle Branch is ready- 
ing her sophomore CD for June. The following 


\ | month, the ubiquitous Ashanti hopes to drop her 


next long player. Will it feature more of her trade- 
mark collaborations? “lf another smash comes 
to mind and it’s a duet-type thing, I’m definitely 
gonna do it,” she says. 
Best Male Pop Vocal Performance winner 
John Mayer is working up tunes in his New 
York City home studio. “I’m wondering as 
much as everyone else might be as to 
whether | got lucky with one record,” 
says Mayer, who’s aiming to get lucky 
again this fall. 
Then there are the slackers. No 
Doubt and Eminem are on hiatus, 
as are Foo Fighters, who will begin 


= aU.S.tour on April 10. As for the Dixie 


Chicks, lead singer Natalie Maines 
says, “We don’t know what we’re gonna do. We 
like to wait until we’re inspired in one direction 
or another. We think we'll get with Dr. Dre. Who 
knows?” —With additional reporting by Brian Hiatt 
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HIGH FIVE A triumphant Jones feels the weight of success 
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ELECTRIC SIX + “Danger! High 
Voltage” (L/Beggars Group) Yes, 
this is the tune on which White 
Stripes frontman Jack White 
makes a celebrated guest turn, 
screeching “my desire” like a de- 
ranged grandmother. It may also 
be the world’s only ’80s-tinged en- 
try into the current garage-rock 
milieu—fuzzy guitar hooks topped 
off with a Quarterflash-style bleat- 
ing sax. The super-catchy track is 
a little gimmicky and nonsensical, 
but those are the things that make 
for perfect pop. Alas, in keeping 
with the era that embraced Nagel 
paintings, the Detroit-based Elec- 
tric Six also bear the markings of a 
one-hit wonder. A —/ason Adams 
»> Pop/Rock/Rap 
RIGHARD ASHGROFT + Human 
Conditions (Virgin, You won't find 


a better example of British soul 
than “Check the Meaning,” the 
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lead track off the second solo al- 
bum from this ex-leader of the 
Verve. Asheroft follows that with 
10 grand and gorgeous ballads. 
Though elaborately orchestrated, 
the songs retain their intimacy, 
communicated in Asheroft’s vocals, 
which, over the years, keep getting 
warmer. A —/Jim Farber 


MINISTRY ¢ Animositisomina 
(Sanctuary) It’s been 17 years 
since Ministry released their first 
album, but notoriously hard-living 
frontman Al Jourgensen is as bil- 
ious as ever, The band’s latest 
effort features wind-tunnel vo- 
cals, saw-toothed riffing, and fre- 
netic Pro Tooled beats. Before 
Nine Inch Nails, before Rob 4om- 
bie, Ministry were raging with 
the machines, and the sustained 
ferocity on display here is ad- 
mirable. Not a good sign, though, 
that the best song is a cover of 
Magazine's “The Light Pours 


Out of Me.” B —Jim Greer 
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‘HUMAN’ BEING Ashcroft plays a pallor game 


JUGGAKNOTS + Glear Blue Skies/ 
Re:Release (Third arth) Though 
poorly mixed, erratically record- 
ed, and unevenly sequenced, this 
long-awaited indie full-length—ac- 
tually a compilation spanning sev- 
en years—tfrom the Bronx-bred 
duo boasts not only one of the 
most vital vocalists in hip-hop but 
also at least two of the best-writ- 
ten raps ever. After hearing lead 


UGLEAR WEAPONS. 
ONE 1S MISSING. 


BUY IT MARCH 47 ON VHS; 


| AVAILABLE NOW ON DVD. 


Www.paramount.com/homeentertainment 
Date, availability and art subject to change without notice. TM, © & Copyright @ 2003 by Paramount Pictures, All Aights Reserved. 


MC Breezly Brewin’s 
tumbling thriller “I’m 
Gonna Kill You” or 
his race-baiting role- 
player title track, 
you'll wonder why 
Eminem’s piddling 
around with 50 Cent. 
B+ —Nei!l Drumming 


AMERICAN HI-FI + The 
Art of Losing (/s!ane) 
The Boston foursome 
behind 2001's “Flavor 
of the Weak” returns 
with a peppy, though 
derivative, kick of sub- 
urban brat rock. Singer 
Stacy Jones—think 
Green Day’s Billie Joe 
Armstrong with a head 
cold—whines about 
bad girlfriends and 
feeling misunderstood, over riffs 
that borrow from Cheap Trick, the 
Ramones, and even Adam Ant. 
Some cuts have a quick sugar-high 
effect—once they fade, they're 
about as fresh as overchewed bub- 
blegum. C —Craig Seymour 


AEREOGRAMME + Sleep and Re- 
lease (Matador) Like fellow indie- 
rock Scots the Delgados, Aere- 
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He’s got Grammys and an 
Oscar nom. Now the fighting 
Irish frontman has been 
nominated for a Nobel Peace 
Prize for his work on debt 
relief and AIDS in Africa. 

All this and U2. 


ogramme ply eerily fragile vocals 
and hearts-on-their-sleeves lyrics 
that hit you like that lip-splitting 
ice ball hurled by your spurned 
first-grade love. Sleep and Release 


is front-loaded with its two best 
songs, the loud-quiet-loud early- 
Weezer cousin “Indiscretion #243” 
and the Soft Bulletin-like sym- 
phonic poppy “Black Path.” But 
like Radiohead's Kid A, it’s a rock 
album divided into movements 
closer in spirit to a dance record 
(complete with two “chill-out” 
tracks at the end), which is what, 
at times, makes it as difficult as it 
is compelling. B—/A 


WARREN ZANES + Memory Girls 
(Dualtone) Zanes was just a 
teenager in the 1980s when he 
played guitar with his brother 
Dan for Boston indie-rock gods 
the Del Fuegos. He lived the aca- 
demic life for a while after that 
(earning a Ph.D.) and shares his 
extracurricular romances here in 
the form of a beautifully crafted 
pop-music scrapbook—a smart 
and funny chronicle of the love 
and torment he shared with ex- 
girlfriends, A gifted vocal and 
melodie Zelig, Zanes treats each 
song like a new relationship and 
an opportunity to shift into anoth- 
er persona. A —Michele Romero 
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‘CHOCOLATE’ GAKEWALK 


m EX SCANDAL, SCHMEX 
“S@ Scandal. Some folks thought 
“ae R. Kelly’s career was kaput 
after he was brought up on child 
porn charges. (His previous al- 
bum’s belly flop didn’t suggest a i: 
huge reserve of goodwill.) But 
never underestimate the forgive- ot . 
and-forgetfulness of Americans who just want to be enter- 
tained. Kelly’s unrepentantly horny Chocolate Factory 
entered at No. 1 with sales of 532,000 units. It was a good week 
all around for provocation, with bullet-riddled rapper 50 
Cent still strong at No. 2 (selling 520,000 copies), the Cradle 2 
the Grave soundtrack debuting at No. 6 (with 98,000), and the 
shock-pop lesbianism of t.A.T.u. leaping from No. 36 to No. 13. 


| POP ALBUMS ; 


= 


re "aia? 
i — AR. KELLY Chocolate Factory, Jive 1 
2 1 SO CENT (ret Rich or Die Tryin’, Shady/Aftermath/Interscope 3 
3 3 NORAH JONES Come Away With Me, Blue Note a2 
4 2 DIXIE CHICKS Home, Open Wide/Monument/Columbia 26 
5 4 KIDROCK Cocky, Lava/Atlantie 66 
6 — VARIOUS ARTISTS Cradle 2 the Grave soundtrack, Def Jam 1 
7 & AVRIL LAVIGNE Jet Go, Arista a8 
8 5 VARIOUS ARTISTS Chicago soundtrack, Epic 
§ 1% VARIOUS ARTISTS Daredewil soundtrack, Wind-Up 
10 16 VARIOUS ARTISTS Grammy Nominees 2003, Grammy/Warner 2 
11 8 JENNIFER LOPEZ This Is Me... Then, Epic 13 
12 12 MISSY ELLIOTT Under Construction, The Gold Mind/Elektra 15 
3360 tATu. 200 AM/A in the Wrong Lane, Interscope 8 
1439 SEAN PAUL Dutty Rock, 2 Hard/VP/Atlantic 15 
15 18 GOOD CHARLOTTE The Young and the Hopeless, Daylight/Epic 21 
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ANI DIFRANCO Evolve (Righteous Babe) Light your incense—the passionate 
poet's 15th album comes complete with a 10-minute spoken-word opus. 


MS DYNAMITE A Little Deeper (Interscope) The latest U.K. garage-rap export 
releases her critically acclaimed debut for American consumption. 


EVERCLEAR Slow Motion Daydream (Capitol) Art Alexakis’ troupe promises a 
lyrically potent follow-up to 2000's Songs From an American Movie, Volumes 1 and 2. 


SEN HARPER Diamonds on the Inside (Virgin) The college-radio mainstay 
offers more of his patented funkified folk with his fifth studio effort. 


IF YOU LIKE... 


ELVIS and believe MARC BOLAN is still alive, too, bang a gong for SUPERGRASS’ 
“seen the Light,” a T. REX homage that climaxes with a Presley impersonation. 


The ‘70s soul of VALERIE CARTER and LAURA NYRO, take a trip to former 
McBeal ally VONDA SHEPARD’s Chinatown. 


CHRIS CORNELL but wish he were backed by a piano-led, jazz-style trio, 
check out the understated yet swinging cover of SOUNDGARDEN's “Black 
Hole Sun” on JUDITH OWEN’S Twelve Arrows. 


The sisters of O Brother, pick up the eponymous solo CD by JEANNIE KENDALL, 
which sports an all-star neo-bluegrass cast and a duet with ALAN JACKSON. 


The gently STONES-y side of RYAN ADAMS’ Americana-style classic rock but 
could do without his "tude, try NEAL CASAL’s Anytime Tomorrow. 
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Ta 


daisy era of beading, balling, and 


baking hash brownies, from af- 
fectionate nostalgia to satiric bit- 
terness to mature rue. But there 
are very few writers I'd trust 
with the project, not just because 
I was there the first time around 
but also because one writer’s 
peace-and-love slide show is 
another reader’s bad flashback. 
Filmmaker Lukas Moodys- 
son, who made the marvelous 
2001 Swedish hippie-trip drama, 
Together, is one guy whose time- 
machine travelogue I trust. 
T. Coraghessan Boyle is anoth- 
er. Here’s why: The author of 
World’s End, The Road to Well- 
ville, Greasy Lake, and a shelf- 
ful of other novels and short sto- 
ries has demonstrated 
his talent for the wild 
ride for more than two 


Drop Gity 
BY T. CORAGHESSAN 
BOYLE 


$25.95 
VIKING to their own drummers; 


decades; he specializes 
in characters who march 


and he writes like a man 
who knows firsthand what 
drums sounded like back when 
you could order them from 
Whole Earth Catalog. 

In his new novel, Drop City, 
Boyle immerses himself in the 
kind of circus-of-foibles setting 
that has become his specialty. Yet 
the writer, famously appreciated 
as a satirist who takes every 
opportunity to stick it to the 
stickworthy, also demonstrates 
something new here: His ninth 
novel expresses a mellowed, 
big-picture compassion that ap- 
preciates bedraggled flower chil- 
dren, consummate poseurs, in- 


secure wannabes, unappeasable 
squabblers, and intractable 
American eccentrics for their 


idealism and vulnerability as well 


as for their comic possibilities. 
I. Goraghessan Boyle's wonderful new novel, Drop City, takes a The title refers to a commune 
head trip back to life on a 1970s commune. by Lisa Schwarzbaum | ™No"hern Cabforma, a piace o! 
brotherhood, sisterhood, and 
lots of free love. (There’s also lots 
BOOK WRITTEN TODAY | potsmoke and the fug of hippies | how those writing now filter his- | of blobby oatmeal, prepared— 
that’s set in 1970s Ameri- | living in close communal quar- | tory. There are a hundred van- | with prefeminist docility—by 
ca—especially a 1970 | ters—is never only about 1970. | tages from which to observe and | “chicks” for their “cats.”) But 


redolent with the funk of | It’s about how we live now, and | thus reexperience that crazy- | the communal notion of family- 
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10th Grade Joseph Weisberg 
(Random House, $71.95, first 
published in 2002) Expertly 
written in the garbled voice 
of a high schooler, Weis- 
berg’s funny novel aced its 
finals and scored a spot on 
EW’s 2002 Best Books list. 


Servants of the Map An- 
tirea Barrett (Norton, $13.95, 
2002) Scientists and other 
rational beings tangle with 
love and other irrational 
forces in this outstanding 
short-story collection. 


by-choice generates its own 
blobby stresses. And while the 
lyrics of Chet Powers that open 
the book encourage everybody 
to get together and “try to love 
one another right now” (Boyle 
quotes rock lyries often, creating 
a great playlist of period music), 
the author quickly and indelibly 


sketches the not-so-together | 


members of this merry band. 
Chief among them are a new- 
comer to the commune, the self- 
named Star (born Paulette 
Regina Starr); Star's traveling 
companion and former beau 
Ronnie, who also answers to the 
name Pan; and Star’s new dratt- 
dodger boyfriend, Marco. 

While the residents of Drop 
City are bickering and bed- 
swapping in paradise, engrossed 
in their own little hurts, joys, 
and catastrophes, Boyle estab- 
lishes a parallel story: He intro- 
duces a very different kind of 
community of iconoclasts 
living off the grid in socked-in 


northern Alaska. They're anti- 
hippies, really, these blunt, 
hardy characters who fish, trap, 
and exult in simple survival. 
Sess Harder, for example, a fur 
trapper, lives a hard, lonely life, 
made softer only recently by 
the arrival of his new wife, 
Pamela, but kept precarious by 
a murderous ongoing feud with 
another local, Joe Bosky. 


Over 250 pages whiz by before — 


the two civilizations meet up. At 
which point Boyle, who has been 
indulging in his great passion for 
describing dramatic landscapes 
and skewering grandiose preten- 
sions, does something marvelous. 
He cross-pollinates his two 
Emersonian populations, the 
Alaskans and the granolans, by 
letting the commune decide— 
well, communally—to make the 
journey north. “You can live like 
Daniel Boone, live like the origi- 
nal hippies, like our great-grand- 
fathers and great-grandmoth- 
ers—off the land, man, doing 


your own thing, no apologies. Do 
you dig what I’m telling you?” 
one of the group’s more persua- 
sive orators exhorts the group, 
advocating migration. In fact, the 
communards have no clue how 
to grok such a cosmic concept. 

It’s the damnedest thing. One 
minute the author is writing 
about some dippy dude come to 
Alaska to scout a location for 
Drop City North—a kid who 
“wore a halo of insects round the 
crown of thorns that was his 
greasy unbarbered hair and he 
looked so helpless he might have 
been newly hatched from the 
egg.” The next minute, Boyle is 
offering’ a kind of benediction, or 
maybe an absolution, for all that 
helplessness, all that naiveté, 
and all that greasy, unbarbered 
hair now balding or turned gray. 
There are a million stories in 
Drop City, and the way T.C. 
Boyle tells them, my response is 
somewhere between “Wow, 
man” and “Amen.” A- 


Yale Law School Proves a Surprise Breeding Ground for a New Herd of Best-Selling Authors 


Ben Stein (How to Ruin Your Life). 


ILLUSTRATION BY THOMAS FUCHS 


LEGAL WRITES 


TIS A TRUTH UNIVERSALLY AC- 
knowledged that most attorneys 
can’t write anything except legal 
mumbo jumbo. Which is why it’s so 
peculiar that Connecticut's Yale Law 
school is producing so many big-name 
authors, most recently 2000 grad Matthew 
Pearl, 27, whose debut, the historical 
thriller The Dante Club, hits No. 10 on this 
week’s best-seller chart (see page 79). 
Pearl joins an elite-of-the-elite list of 
recent Yale Law-affiliated popular writers: 
classmate Jedediah Purdy (Being Ameri- 
ca), Adrian Nicole LeBlanc (Random Fami- 
ly), Yale Law professor and best-selling 
novelist Stephen L. Carter (The Emperor 
of Ocean Park), National Book Award nom- 
inees Mark Costello (Big If) and Adam 
Haslett (You Are Not a Stranger Here), 
and—let’s not forget—Star Search judge 


Why is the school churning 
out literati as well as 
lawyers? Several Yale 
Law authors cited the 
interdisciplinary, “hu- 

| manistic” curriculum, 
while Haslett credits the 
“idiosyncratic bunch” 
drawn to the program: 
“It’s still a professional school, 
but there’s a greater variety of as- 
piration than you might find else- 
where.” Law librarian Fred Shapiro 
agrees. “You get novelists and 
poets, period, not necessarily 
legal novelists,” says Sha- 
piro, who’s working ona 
book of his own, The Yale 
Dictionary of Quotations. 

Call us crazy, but we 
can’t help but com- 


pare Yale’s output 
to the shelf-loads 
from the world’s 
most famous prose 
laboratory and ask: Is 
Yale Law School the new 
lowa Writers’ Workshop? 
“Oh, come on, man!” ex- 
claims Frank Conroy, head 
of the lowa program, 
where, he boasts, eight of 


the 25 prose-writing 2001 
grads had book deals by 2002. 


“Holy mackerel! Yale is, | 
would say, a law school 
that does not encourage 
their students to write 
badly,” he says. “You got 
me? Every other law 
y school in America does.” 
—Gregory Kirschiing 


T5 


»> Nonfiction 


FOOD AND LOATHING: A LAMENT 
Betsy Lerner (Simon & Schuster, 
$22) Ina culture in which even 
Weight Watchers ads proclaim that 
“food is life, food is love,” being 
overweight and being depressed of- 
ten go hand in hand. In this razor- 
sharp memoir of her struggle to 
control compulsive eating and man- 
ic depression, Lerner also grapples 
with Overeaters Anonymous, a 
sacistic therapist, and a six-month 
stint in a psychiatric hospital. She 
succinctly recounts her confidence- 
crushing aronies—from erade- 
school weigh-ins to grad-school writ- 
ing workshops—with warmth, wit, 
and not a trace of self-pity. Even a 
thwarted attempt to throw herself 
off a bridge becomes a self-depre- 
eating joke: Startled (and saved) by 
a guy masturbating in the bushes 
nearby, she archly observes that the 
scene was “not exactly /¢ts a Won- 
derful Life.” B+ —Emily Mead 


ON BLONDES ¢ Joanna Pitman 
(Bloomsbury, $24.95) ) In her 
quirky first book, fan-haired London 
Times photography critic Pitman 
gets to the root of blond hair's power 
by chronicling history’s most influ- 
ential blondes and the measures 
that women—from rumored tow- 
head Cleopatra to ambitious blonde 
Madonna—have taken to harness 
the power of golden locks. (The an- 
cient Romans’ use of pigeon dung 
as a bleaching agent had this bottle 
blonde praising the wonders of 
LiOréal.) Granted, the opening 
chapters are ridden with labored 
descriptions of lesser-known works 
of art and long-forgotten antiquity, 


_ but the second halfis definitely a 


highlight. For example, did you 
know that when politically savvy 
Margaret Thatcher lightened up, she 
reportedly gained respect from for- 
eign statesmen who were attracted 
to her “uncompromising blonde 
helmet”? An engaging and dishy 
read, On Blondes will have power- 
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LEADING THE BLONDE Madonna gets more bang for her golden bangs 


hungry brunettes reaching for the 
peroxide, B —Karyn L. Barr 


FASTER THAN THE SPEED OF 
LIGHT * Joao Magueijo (Perseus, 
$26) Top-level theoretical physics, 
with its implicit acceptance of no 


_ fewer than 11 dimensions, attracts 


some staggeringly big minds in 


surprisingly thin skins. No wonder 


this provocative new book is 
upsetting so many pointy-heads. 
Magueijo, a 55-year-old prof at 


London's Imperial College, rails 
against petty jealousies in his 
field. He asserts that rave culture 
is not antithetical to intellectual 
insight. And, oh, he suggests 
Einstein's special theory of 
relativity might have a fatal flaw: 
The speed of light, universally 
accepted as fixed and constant, 
might actually be (gasp!) variable. 
Unfortunately, so too is the 
presentation of these ideas. As a 
writer of clear prose, Magueijo 


MAMA’S NOT WORRIED. 
MAMA’S GOT THE MAGIC. 


Clorox 2 removes stains from colors like Clorox’ Bleach does from whites. 


aANITLAG SIGHOS/NOYUSNYSD NYO 


SAR P BE bt 


m BY HARA 


AATIC 


ILLUS 


=. 


re, 


THE WEEK 


Stephen King fans 
Last year, the shock-meister 
told EW he’s not going to pub- 
lish anything after the last 
three books of his “Dark 
Tower” series. Well, tiny Donald 
M. Grant Publisher, Inc. (with 
Scribner) just announced 
plans to release them start- 
ing this fall. Is the end nigh? 


is a fine scientist. Still, there are 
some mind-bending rewards for 
readers whose sense of mystery 
and wonder extends beyond why 
Trista chose Ryan. B- —Wook Kim 


»> Fiction 


SOUL CIRCUS + George P. Pele- 
canos (Little, Brown, $24.95) Work 
fueled by rage can be many things, 
but it is seldom boring. And while 
Soul Cireus offers the usual Pele- 
canos menu of gangs, murder, and 
‘acism, it’s driven by fury over the 
easy destruction wrought by hand- 
puns. Handguns that can be bought 
on the cheap; that trigger waves of 
erime; that gush into Washington, 
D.C., from the South, flooding three 
quarters of the city with homicides 
anc horror. The result is the author's 
most satisfying Derek Strange nov- 
el—a series that thus far has been a 
decidedly mixed bag. But you have 
to wonder how much longer he can 
keep this up: With each successive 


turn, Pelecanos loses a little more of 


the joy that made books like his 
1996 masterpiece, The Big Blow- 
town, bop. B+ —Daniel Fierman 


DOWN AND OUT IN THE MAGIC 
KINGDOM * Cory Doctorow (7vr, 
$22.95) What better place to fanta- 
size about our troubling evolution- 
ary path than Tomorrowland? Doc- 
torow takes the scariest scientific 


advanees—cloning, medical immor- 
tality, an inter-networked world in 
which social standing is based on 
and sets them 
inside a Disney theme park. More 
specifically, those techno-possibilities 
are the backdrop for a battle over 
the Haunted Mansion. Members of 
the governing “Ad-hocracy” want 
to preserve the attraction’s anima- 
tronic innards, but a techno-populist 
team from Disneyland Beijing has 
developed a way to flash-bake expe- 
riences directly into visitors’ brains. 
The resulting tug-of-war leads to on- 
line insurrections, fan-led coups, and 
an assassination. The futuristic roller 
coaster that Down and Out travels 
is more fascinating than the murder 
mystery at its core. Still, Doe- 
torow’s debut is a sci-fi ride worth 
lining up for. A- —Noah Robisehon 


eBay-style ratings 


REPETITION * Alain Robbe-Grillet 
(Grove, $23) A spy tale whose 
prime puzzle lies in the philosophi- 
eal intricacies of its own construc- 
tion, Robbe-Grillet’s first novel in 
two decades begins just after 
World War I] on a train bound for 
a wrecked Berlin. The narrator, a 
French secret agent disguised by a 
fake mustache and haunted by a 
double, at first seems an Inspector 
Clouseau lost in the murk of a Dos- 
toyevsky tale, as he gives pleasur- 
ably precise descriptions of a 
stakeout and a shooting. Then 
Robbe-Grillet gradually lets down 
his Kierkegaard and the book 
becomes a dryly intellectualized 
fantasy featuring footnoted revi- 
sions of the text, the monologue of 
a present-day writer, the ritual 
torture of a French schoolgirl, 

and the word Oedipo-Freudian. 
Suggested subtitle: This /s Not a 
Spy Tale. B- —Troy Patterson 


HEAVEN’S EDGE * Romesh Gune- 
sekera (Grove, $24) First-time vis- 
its to one’s ancestral land are often 
fraught with difficulty. Mare’s jour- 
ney to his grandfather's homeland— 
a formerly idyllic, unnamed island 
now ravaged by war—is riddled 
with bullets. Inspired by an old let- 
ter from his dead father, Mare heads 
off to “find something more” beyond 
his meager, reclusive existence in 
London. What he discovers is both 
an answer to his loneliness and a 
challenge to his innocence. In his 
third novel, Gunesekera evokes his 
birthplace, Siri Lanka, as he presents 
a love story made more brilliant and 
more sweet by the destruction all 
around, B+ —Monica Mehta 


BEST-SELLERS 


HELLZAPOPPIN’ 
T WAS AN ABSOLUTELY HELL- 
ish week for best-selling books. 
We mean that in a good way. 
Erik Larson’s The Devil inthe 
White City fireballed its way onto 
the nonfiction list, opening at 
No. 4 with 175,000 copies in print. 
Meanwhile, Matthew Pearl’s The 
Dante Club, a debut novel revolv- 
ing around a series of grisly 19th- = 
century murders inspired by Dante Alighieri’s Inferno, 
entered the upper circle of the fiction list, resting at 
No. 10 in its first week on the chart. 


FECTION 0 


WEEKS 
1 THE KING OF TORTS John Grisham, Doubleday, $27.95 . 2 
2 THE LOVELY BONES Alice Sebold, Little, Brown, $21.95 do 
3 CROSSROADS OF TWILIGHT Robert Jordan, Tor, $29.95 6 
4 THE CAT WHO BROUGHT DOWN THE HOUSE Lilian Jackson Braun, 2 

Putnam, $23.95 

5 PATTERN RECOGNITION William Gibson, Putnam, $25.95 ? 
6 FLASHBACK Nevada Barr, Putnam, $25.95 1 
7 ~~ “PREY Michael Crichton, HarperCollins, $26.95 i 
8 FINAL JUSTICE W.E.B. Griffin, Putnam, $26.95 
3 SONS OF FORTUNE Jeffrey Archer, Sf. Martin's, $27.95 6 


10 =©THE DANTE CLUB Matthew Pearl, Random House, $24.95 


NONFICTION 
1 ~—sOATKINS FOR LIFE Robert C. Atkins, M.D., Sf. Martin's, $24.05 4 


2 THE SAVAGE NATION: SAVING AMERICA FROM THE LIBERAL ASSAULT 6 
ON OUR BORDERS, LANGUAGE, AND CULTURE Michael Savage, 
WND Books, $24.09 


3 WHAT SHOULD | DO WITH MY LIFE? Po Bronson, 6 
Random House, $24.95 

4 THE DEVIL IN THE WHITE CITY Erik Larson, Crown, $25.85 1 

5 THE POWER OF NOW: A GUIDE TO SPIRITUAL ENLIGHTENMENT 1 
Keckhart Tolle, New World Library, $22.95 

GS WHO MOVED MY CHEESE? Spencer Johnson, Putnam, $19.95 162 

7 «THIS JUST IN Bob Schieffer, Putnam, $26.95 3 

& THE PURPOSE-DRIVEN LIFE Rick Warren, Zondervan, $19.09 3 

9 BODY FOR LIFE Bill Phillips and Michael D'Orso, 164 


HarperCollins, £25 


10 GOOD TO GREAT: WHY SOME COMPANIES MAKE THE LEAP...AND 28 
OTHERS DON'T Jim Collins, HarperBusiness, $27.40 


SOURCE: PUBLISHERS WEERL Y 


OPENING ACTS 


“The man died alone, ina baby blue Eldorado on Route A1A, waiting for the 
drawbridge to be lowered.” —First line of Jennifer Haigh's debut novel, MRS. 
KIMBLE (William Morrow, $24.95) 


“Marty would have insisted on saving the car, the way he'd saved console 
stereos and televisions, his VW van, the Pong video game from the bowling 
alley. He had rescued obsolete things the way other people rescued dogs 
from the pound. Things were more pitiful than people, he'd told her once, 
because when they got old and wore out, they didn’t have guilty relatives 
around to pretend otherwise. The pack rat's apologist, she'd called him.” 
—From the first chapter of Brad Barkley'’s new novel, ALISON'S AUTOMOTIVE 
REPAIR MANUAL (St. Martin's, $23.95) 
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Gear Indiana 
| Professor Jones turns Jomb raider in anew 
archaeological adventure. by Noah Robischon 


claim to, it’s the battered fedora 
that best defines him. The origi- 
nal, made by the Herbert John- 
son Hat Shop, now resides in the 
Smithsonian’s National Museum 
of American History, but knock- 
offs and imitations are all over 


R. HENRY “INDIANA” 
Jones is known for his 
accessories: He'll rarely 
leave campus without his 
map, pistol, satchel, and whip 
(for swinging across the occa- 
sional chasm). But of all the 
manly accoutrements he lays 


fared, 


MEDAL OF HONOR, THE WORLD WAR II GAME SERIES CON- 
ceived by Steven Spielberg, will take a decidedly Lal Sect NG 
like turn for its next installment. Electronic Arts’ | AL OF 
HONOR RISING SUN, due in November on all eneulad opens 
aboard the USS Gets in its berth at Pear! Harbor. “You 
wake up below deck and have to escape during the Japanese 
attack,” explains senior producer Tarrnie Williams. From 
there, the battle moves to four other locations in the Pacific 
theater, including a Thin Red Line-like conflict in the jungles 
of Guadalcanal and a mission that takes its cues from Bridge 
on the River Kwai. Inspiration clearly comes from the silver 
screen, but, admits Williams, “it’s only recently that game 
technology has allowed us to depict these battles with Holly- 
wood-level realism.” We’re ready to enlist. —Geoff Keighley 


the Web (see indygear.com). 


EW GETS THE EXCL 
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That kind of obsession isn’t 
required to enjoy Indiana Jones 
and the Emperor’s Tomb. In 
1935, one year prior to 
the events of the first 


jumper intermingled with ac- 
tion sequences. (Think Buffy the 
Nazi Slayer meets Jyst.) Navi- 
gating the many levels is a snap 
thanks to some well-thought-out 
controls. But Emperors Tomb is 
way too repetitive; here, it’s the 


_ old swing-across-to-the-ledge- 


and-fight-some-baddies-and-pull- 
a-lever-just-to-get-through-the- 
next-door routine. At times the 
game has all the pulse-pounding 
thrills of an archaeological dig. 

Emperors Tomb is, however, 
a more-than-satisfactory way 
to prepare for the fourth /ndi- 
ana Jones movie, which is still 
two year's away. We can assume 
that, pegged to that film, there'll 
soon be another Indy game in 
the works. Unlike our hero in 
the first film, we hope the game 
designers don’t make it up as 
they go, Here’s to fewer extend- 
ed puzzle sequences and more 
big-action moments. 

There is one thing the game 
gets exactly right: the 
fedora. If it falls off his 


Indiana 


Indy film, Dr. Jones sets 
out to recover the miss- 
ing shards of a Chinese 
relic known as Heart 
of the Dragon. Along 
the way he outsmarts 
Nazis and outmuscles 
Asian gangsters—with 
alittle help from a lady ninja. 

|  Atits core, Emperors Tomb 

is a three-dimensional puzzle 


— Sr ee Toa dd 


Jones 
and the 
Emperor’s 


Tomb 
XBOX, PC 


LUGASARTS 
RATED TEEN 


head in the heat of bat- 
tle, it stays off until he 
picks it up. Riches and 
dames come and go, but 
what self-respecting 
globe-trotting, pistol- 
packin’ archaeologist 
would forget his hat? 
It’s little details like this that 
prevent Emperor's Tomb trom 
being a lost crusade. B 
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| T MAY BE A FIRST FOR VIDEO- 
games: In place of an “attack” 
command, a strange new 
entry lets players take 
the “cower in fear” 


WEEE Cl 
Report 


route. But such less- 
than-heroic actions are 
the key to Disaster Re- 
port, an action simula- 


PS2 


iad ae 
RATED TEEN 


tion in which you find 

yourself in the immediate after- | 

math of an urban earthquake. 
The game is unlike any other 


title we've played—sort of a 


BU THONS) DAREDEVIL + (GBA; Encore; Every- 
one) Justice isn’t blind, at least not in videogames. 
While Spider-Man's film got a superhero’s treatment 
on each and every platform, Daredevil’s big-screen 
debut spawned this homely offering on the graphically 
primitive Game Boy Advance. But unlike the sight- 
challenged do-gooder, the game doesn’t rise above its 
handicap: It quickly devolves into an old-school side- 
scroller in which mashing one button constitutes hand- 
to-hand combat with Bullseye and Co. But don’t blame 
the hardware. With some imagination, this game could 
have packed Spidey-size POW! D+ —Gary Eng Walk 
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activity. 


Resident Evil with the zombies 
replaced by intense seismic 


And in addition to the 
action, there are plen- 
ty of puzzles, most of 
which can be solved by 
a logical examination of 
the environment rather 
than wasting time on 
the frustratingly arbi- 


trary solutions that plague so 
many bad adventure games. 
The whole lotta shakin’ (your | 


(% ae 


is in for a real workout) is tied 
together by some striking visu- 
als. The cityscape is huge, de- 
tailed, and anything but static— 


at any moment, the ground 


beneath your feet can erupt. 
Long on innovation, the game 
is unfortunately quite short 
in playing time. We made it 
through in less than five hours, 
though there are multiple paths 


that lead to seven different | 


endings. But even with such ab- 
breviated action, Disaster Re- 
port 1s something of a welcome 
anomaly—a tense, gripping 
game whose goal is to avoid the 
shedding of blood. If more titles 
were to follow this trend, that 
would be earth-shattering in- 


” er penis se | . 7 tae 
controller's vibration mechanism | deed. B —Erik Wolpaw 


JET LI 1S GOING FROM DMX 
to P52. The Hong Kong action 
star, currently on the big 
screen with the three-letter 
rapper in Cradle 2 the Grave, 
has already lined up his next 
project: a PlayStation 2 game. 
“Jet approached Sony and 
was interested in participat- 
ing in a videogame,” explains 
Sony game producer Jim Wal- 
lace. The resuit is the martial- 
arts-themed Rise to Honor, 
due this fall. Li plays a body- 
guard desperately searching 
oan Francisco for the daugh- 
ter of a Hong Kong crime lord. 
We sure hope he finds her, 
"cause you know what hap- 
pens when Li gets mad... —GK 


BEMEEATIONG THE SIMS * (PS2; EA; Teen) 
The most popular PC title of all time has finally 
made its way to a console. It’s still the same weirdly 
compelling simulator of daily existence, but with a 
few notable new features. Along with the standard 
open-ended sandbox mode, there’s now a mission- 
based “Get a Life” game in which you're asked to 
complete a series of tasks, not the least of which in- 
volves finally moving out of your mother’s house. 
The new two-player mode lets you and a friend play 
dueling artificial lives. Love it or hate it—we just 
hope your real lives are more interesting. B+ —EW 


SERATEGY) FREELANCER + (PG; Microsoft; 
Teen) The dopey story line—involving a (yawn) mys- 
terious alien artifact—might sound like a bad Sci Fi 
Channel movie, but Freelancer should bring a smile to 


| space cadets everywhere. As Edison Trent, you'll 


cruise the spaceways in pursuit of intergalactic 
scoundrels, plus earn a few bucks here and there. The 
mouse/keyboard controls (read: no joystick) work 
well, but only because the game's weak programming 
turns enemy pilots into timid targets. Too simple for 
veteran space jocks, Freelancer will give rookies a 
slick ride into the great vacuum. 8+ —Mark Brooks 
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SURE, WRITING ULYSSES OR PARADISE LOST IS IMPRESSIVE, BUT 
for my money being the guy who got people to say “sucks” is 
as big as it gets for a wordsmith. It also seems a much easier 
way to get famous. So when I decided to create a new slang 
word to sweep the nation, I sat down with the master—snoop 
Dogg, music’s most dominant minter of new words. In fact, Snoop, 
who is currently on pace to overtake Shakespeare in Oxford English 
Dictionary references, developed the pseudo-pig-Latin habit 
of adding “izzle” to the ends of words. He also recently hatched 
the multipurpose “chuuch,” kind of a shalom for non-Jews. 

Many of Snoop’s words orig- 
inate with his good friend, the 
former pimp Bishop Don Magic 
Juan. When I sat down with 
Snoop and his posse in his dress- 
ing room at Jimmy Kimmel Live 
a few weeks ago, the Bishop was 
wearing a striking suit and match- 
ing hat with a print pattern of 420, 
$00, and $100 bills, along with a 
diamond-encrusted walking stick. 
He was looking splendizzle. 

Just that week, the Bishop had 
come up with “aintitman” as a re- 
sponse to “How are you feeling?” 
Proud and wanting to further elu- 
cidate the depths of Snoopology, 
the Bishop yelled “chuuch” at 
Snoop, who hollered back “tab- 
ernacle,” to which the Bishop 
screamed “booty ho!” I was kind of following along until “booty ho.” 
The Bishop explained that when Snoop yelled “tabernacle,” he was 
inviting the Bishop to share something that was weighing on his 
mind, which in this case was “booty ho.” To further demonstrate, 
Snoop yelled “tabernacle,” the Bishop responded “preach,” Snoop 
yelled “titty one, titty two,” and Bishop said “titty three.” Though I 
was new to this, | suspected titty three didn’t work. 

With the parameters defined, I offered up my first candidate for 
the newest slang phrase, “figey pudding,” which I thought could be 
used to describe a winsome woman. The Bishop didn’t like it. “It 
ain’t no word that makes the folks want to kick it with them.... The 


figgy don’t mean with the pudding,” he said. “It don’t relate.” He 


directed me to focus on words that could mean more than one thing. 
I tried to explain British cuisine to him, but that went nowhere. 
There was a lot said at this point that I didn’t understand, but it 


Snoop Dogg and his pal 
man J-Fizzle how to crank out “crackalackin’ new words 


SLANG EM HIGH 


Bishop Don Magic Juan teach our 


seemed like we were all working very hard to mint a phrase. The 
Bishop and I were bonding, having found more in common than 
either of us would have thought—until he tried to engage me in 
an uncomfortable debate about women. The Bishop, it turns out, 
takes a somewhat indelicate position on the subject of abuse, 
whereas I was raised in a strictly non-wife-beating household. 
“You're going by the American way that men don’t hit women, 
and that’s not right,” the former pimp asserted. I told him an ex- 
girlfriend once hit me during an argument, and he was appalled. 
“She your rib, you ain’t her rib,” he said. We agreed to disagree. 

Snoop, who had been calling me 
“writer,” decided I needed a new 
nickname. “I used to have a homie 
named Joel I used to play soccer 
with,” he said. Then he decided 
that I would be J-Fizzle, which 
I found semantically lazy. When | 
asked him why “fizzle,” he re- 
sponded, “Because I say so.” 

That’s when I offered shpilkes, 
from the Yiddish, which could 
mean “filled with lust,” as in 
“That figey pudding is giving me 
shpilkes. I’m going to go and 
Hans Blix her.” S/ipilkes didn’t go 
over well, Snoop made me re- 
peat it five times. “We couldn’t 
even understand what you’re 
saying,” complained the Bishop. 
Somehow this was unforgivable 
coming from me. There was a long stretch where Snoop kept pre- 
tending to help me coin new words, but they were just setups for 
third-grade jokes. “What's a ‘bofus, Snoop?” “Bofus dese nuts.” 
Snoop knows an awful lot of these. 

“The best way to come up with a word is like this,” Snoop said, 
pointing to a large cigar filled with marijuana. The Bishop took a 
hit and blew the smoke up my nose, which made my eyes tear and 
my nose run but didn’t produce anything. I, perhaps angry, perhaps 
in a newly forgetful state, served up s/ipilkes again. Snoop sug- 
gested “glazed” for my current condition, a word he thought was 
“erackalackin” but I found kind of lame. Then we got up to leave 
and came up with “yeastin,” which I decided meant to leave. 

I’m looking forward to the worldwide release of the hit single 
“Yeastin With J-Fizzle,” but I fear that Snoop forgot about it 
shortly after I left. I get the feeling that happens a lot. m 
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finding out there's an internship for people like you: priceless 


Apply for a summer internship in the sports business at mastercard.com. 

You could be sent to Nashville, where you'll spend five weeks learning from industry bigwigs. | 
Some students will even go on to work with the St. Louis Cardinals” or the New York Mets® WGI !¢. 
there are some things money can’t buy. for everything else there’s MasterCard? 


No purchase necessary. 50 essay entrants win a summer study program. [2 of the 50 win a 2-week internship. Contest open to undergraduate 
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